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ADOLPHE MENJOU : wit czer 


Story and Screen Play by BARRE LYNDON and MARGE DECKER 


Produced and Directed by CLARENCE BROWN 
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|p men Play by JOHN MONKS, JR., CHARLES HOFFMAN & IRVING WALLACE ° From a Story by IRVING WALLACE 
waetal Songs by Jule Styne and Sammy Cahn e Musical Direction by Ray Heindorf + Dance Numbers Directed by LeRoy Prinz 
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Theatres Are Essential 
A S soon as the ban on theatre construction and the $5,000 


limitation on remodeling were announced October 26, 

Mr. Arthur L. Mayer, executive vice-president of 
COMPO, sent a wire of protest to General W. H. Harrison, 
administrator of the National Production Authority set up by 
President Truman. 

"Unlike other amusement enterprises," the wire stated, “the 
motion picture theatre, as it has often been pointed out by 
government leaders, is a community center that exerts a power- 
ful influence in strengthening public morale. To restrict this 
industry's building activities to improvements costing not more 
than $5,000 in a year would be to inflict a serious handicap 
on our business, without any compensating benefit in saving of 
essential material, as theatre construction uses but little of the 
materials in short supply." 

There is no question about the industry's willingness to co- 
operate with the Government in every reasonable request. 
Motion picture exhibitors and members of other branches of 
the business always have made a unique contribution to worth- 
while causes sponsored by Federal, state and local government 
bodies and charitable organizations of every kind. They are 
ready and anxious to continue to give their communities such 
services in the future. 

Even more important than the question of the ban on new 
theatre construction and severe limitations on modernization, 
is the inclusion by the National Production Authority of mo- 
tion picture theatres in the same category with pool rooms, 
race tracks, beach clubs and forty other non-essential amuse- 
ment enterprises. That is a most dangerous precedent for 
future controls. 

COMPO has asked for a chance to present its views of the 
position of motion picture theatres to the proper Govern- 
ment officials. The industry is entitled to an opportunity to 
prove that theatres are essential. 


Kramer & Katz 


HE association of Mr. Stanley E. Kramer and Mr. Sam 

Katz should result in the production of successful motion 

picture entertainment. They make a good combination, 
a youthful producer with an excellent record and a long-ex- 
perienced executive who has retained a youthful vision. Mr. 
Kramer's record of a string of hits is quite remarkable. Mr. 
Katz, one of the real industry pioneers, has had a long and 
distinguished career both in the management of theatres and 
in studio operation. 


_ World Sales Director 
Ti: is something resounding in Mr. Alfred E. Daff's new 


title at Universal-International, "director of world sales". 
It is very unusual in this industry for a foreign depart- 
ment executive to rise to head domestic sales as well as over- 
seas operations. Mr. Daff already has had a film career that 
would provide an Horatio Alger story for a good feature pic- 
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ture. Born in Australia, he has filled successively every post in 
distribution from office boy up. His "territory" has grown 
from a single branch to the entire world. He is a tireless worker 
and a ready traveler, averaging 100,000 miles per year. As 
a first step in taking over domestic distribution, he plans to 
visit soon every one of the company's offices in the United 
States and Canada. 

Mr. William A. Scully, chief of Universal's domestic sales 
for 13 years, has decided that 35 years in active distribution 
is enough for him. Having doubled Universal's theatre ac- 
counts, he now plans to devote some time to cutting down 
his golf score. Fortunately Universal and the industry at large 
will not lose the talents of Mr. Scully. He has accepted a four- 
year contract to continue to serve Universal as ‘consultant on 
domestic sales.” 


Serving the Public 


LTHOUGH the brief tests of the scheduled performance 
Ae for "All About Eve" at the Roxy in New York 
City and the Orpheum, Kansas City, were unsuccessful, 
20th Century-Fox deserves credit for making the experiment. 
There is no doubt that individuals whe see any motoin pic- 
ture from the beginning have their entertainment enhanced. 
There have never been any reports of circuit buyers or other 
exhibitors being invited to see any Hollywood feature from 
the middle. 

It is to be hoped that there will be further experimentation 
with "scheduled performances" or other plans seeking similar 
benefits to patrons. In most situations many potential patrons 
will not wait a long time for seating. However, it would seem 
that there are a number of ways of providing a guaranteed 
seat to the patron who will make advance plans to get to the 
theatre at a particular time. 


Johnston on Censorship 
[en the recent court refusal to review the" Lost Boun- 


daries" censorship case, Mr. Eric Johnston anticipates 

that a case involving another picture, "Pinky" may in 
the near future be brought before the U. S. Supreme Court. 
At stake would be whether motion pictures are entitled to the 
protection of the "freedom of speech" guaranteed by the First 
Amendment to the Constitution. 

Speaking last week in Chicago to an audience of newspaper 
men, Mr. Johnston explained that he believes that films equally 
with the press are entitled to freedom from censorship. He 
made it clear that freedom of the screen did not mean hinaee 
to show anything whatsoever. "You won't find any responsible 
person in our industry who wants any traffic with the salacious 
or the lascivious. As you all know, we have a self-imposed and 
self-operating code of decency in the production of films. 
We have had it for twenty years; and it works. We do what 
you do at your editorial desk." 

Another argument proposed by Mr. Johnston against politi- 
cal censorship at home was that pictures made in an atmos- 
rn freedom from censorship would be more effective 
abroad. 

















Coming Stars 
To THE EpiTor: 

Let the producer guarantee story value, 
good direction and a reasonable budget for 
starring vehicles in which new faces might 
break through the scorching hell of ridicule 
—that frying pan of trial and error, magni- 
fied by the 500 or more critics that roam 
Hollywood with magnifying glasses and fine- 
toothed combs searching for scandal and 
sensation. 

Let us as exhibitors guarantee to give 
our screens to these youngsters—if the pro- 
ducer does his part—in the same manner 
and playing time as we do the Gables, Cros- 
bys, Stewarts, Bogarts, Tracys, Flynns, Cag- 
neys, Waynes, Coopers, etc. In that way 
we can help the coming stars across the 
hot sands that discourage and engulf the 
majority. 

Unless we help create new star talent, our 
screens are doomed to slow death in a very 
few years. Let us all do our part-——-HUGH 
G. MARTIN, MGM Theatres, Columbus, 


Ga. 


Metro’s Guts 


To THE EpiTor: 

Metro had the guts to release four of its 
top-budgeted productions during the usual 
dull period in the dead heat of the summer 
season. It has been a custom for producers 
to normally withhold such attractions for 
the cooler weather. But Metro has shown 
the way and proved that an outstanding pic- 
ture can beat the heat, television or what- 
ever other factors that have been responsible 
for the drop in box office receipts. 

The pictures were “Annie Get Your 
Gun,” “Father of the Bride,” “Duchess of 
Idaho” and “Three Little Words,’ which 
were a much-needed shot in the arm and 
made you proud to be an exhibitor.—JN. 
DEL ROSSO, Cameo Theatre, Watertown, 
Conn. 


Must Entertain 
To THE EDITorR: 

This year has shown very forcibly that 
unless the film companies put out pictures 
with real entertainment, our customers will 
not come to the theatre. The result is that 
they “lay” for the good ones and let the 
usual run of pictures slide by. We have 
had about five pictures this year that have 
grossed what was promised, most of them 
failing to make the guarantee on a 40 per 
cent basis—SHIRLEY W. BOOTH, 
Booth Theatre, Rich Hill, Mo. 








“INFORMED” 

"A copy of the Herald is not only 
on my desk in my office but there is 
also a copy at my bedside. | don't 
know how | could be intelligently in- 
formed of the fast-moving events in 
our industry today without referring 
to your magazine.'"—M. A. SILVER, 
Zone Manager, Warner Bros. Circuit 
Management Corp., Pittsburgh, Pa. 











Take Heed! 


To THE EDITOR: 

Patrons reject, more and more, film fare 
with crime and brutality. Even our men 
patrons object to scenes of “women being 
slapped around” as they call it. Take sex, 
drinking scenes and plunging necklines from 
our screens ! 

Attendance at pictures like “Father of the 
Bride,” “Our Very Own,” “Stars in My 
Crown” and “Ma and Pa Kettle” shows what 
people want to see. 

Hollywood, please take heed—E. A. 
BOLDUC, Majestic Theatre, Conway, 
N. H. 





Too Much Melodrama 


To THE EDITOR: 

Too many melodramas are being made. 
What the public wants is more pictures on 
the lighter side, human stories like “Stars 
in My Crown” and good musicals. Patrons 
don’t want so many killings in these troubled 


times. — MORRIS LITTMAN, Sylvan 
Theatre, Rutherfordton, N. C. 
Wills as Rogers 
To THE EpITor: 
Suggest 20th Century-Fox star Chill 


Wills in the role of Will Rogers and all the 
pictures in which he was starred. Here is 
a real potential for all America and every 
box office—R. V. MC GINNIS, Cosy 
Theatre, Tulsa, Okla. 


Stars Wanted 


To THE EpITor: 

The industry needs more new stars. <A 
lot of the actors and actresses are fugitives 
from old men’s and old women’s homes. 
They are partially to blame for the drop in 
business—MILTON PETERSON, Palace 
Theatre, Salem, N. J. 


Those Titles 


To THE EDITOR: 

More thought should be given by produc- 
ers to proper titling of pictures especially 
as regards the descriptive selling angle. Ex- 
amples which suffered due to improper 
titles: “A Ticket to Tomahawk,” “All the 
King’s Men,” “Malaya,” etc. 

For exhibitors, it’s high time to practice 
one’s own public relations. We have a Cine- 
matic Club—non-profit shows monthly in 
our dark theatre to members only—series of 
eight revivals obtained from the Museum 
of Modern Art—not exchanges—no adver- 
tising—no open admission. Just to stimulate 
greater interest in movies. The members 
are mostly teachers, doctors, librarians, 
women club members.—H. J. QUARTE- 
MONT, Falls Theatre, Black River Falls, 
Wis. 


Hollywood Rut 


To THE EDITOR: 

I was once told, “George, I can get you 
the job that you would like to have, but I 
can’t hold it for you.” I believe this state- 
ment could be applied to show business. 

We have the theatres. Do you have the 
pictures? I believe that Hollywood is in a 
rut. Why doesn’t your magazine have a 
contest among the exhibitors—the best story 
suggested would win some kind of award or 
prize. I know of two or three types oi 
stories that I have never seen on the screen. 
I have been around the show business since 


1920—GEORGE PACE, Post Theatre, 
Igloo, S. D. 
Folks Shopping 


To THE EpDIToR: 

There are too many pictures of the same 
type and all pictures run in cycles. People 
want comedies, good drama, less shooting, 
less Westerns. Problem pictures go over 
in cosmopolitan cities, lose value in small 
town subsequent runs. Probably do well in 
first runs. A good picture will still keep 
people going to movies. People today are 
shopping for pictures, just like they shop for 
merchandise. They also want new faces.— 
Hartford, Conn. Exhibitor. 


Money Pictures 
To THE EDITOR: 

Why doesn’t someone make a money pic- 
ture? I'll admit the coming product looks 
better, but it still has a long way to go.— 
Kansas City, Mo., Exhibitor. 
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TOA, in meeting, reelects Pinanski in move 
for harmony Page 13 


TERRY RAMSAYE Says—A column of com- 
ment on matters cinematic Page 20 


LOCAL arbitration boards urged at Wis- 
consin exhibitor meet Page 20 


KRAMER and KATZ form new producing 
firm, planning 20 annually Page 22 


INDUSTRY in vigorous objection to rule 
banning all theatre building Page 26 


FEDERAL Trade Commission backs away 
from industry practice code Page 26 


BRITISH Royalty attends performance of 
"The Mudiark"' in London Page 28 


PLENTY OF product is coming from the 
studios in months ahead Page 29 


BOX OFFICE Champions for the month of 
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FEDERAL Court suit over FCC color ruling 
set for November 14 Page 30 


NATIONAL SPOTLIGHT—Notes on indus- 


try personnel across country Page 31 
PHONEVISION test in Chicago again is 
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UNITED ARTISTS’ stockprice is reported 

reduced Page 36 
SERVICE DEPARTMENTS 
Film Buyer's Rating Page 46 
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In the Newsreels Page 35 
Late Reviews Page 25 
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People in a 2 ews 


C. A. ScHuttz, president of the recently 
organized Consolidated Agencies, Kansas 
City, has been made a director of the 
Motion Picture Association of Greater 
Kansas City. He replaced M. D. Conn, 
who died October 8. 


SAMUEL PINANSKI, president of the Theatre 
Owners of America and the American 
Theatres Corporation, has accepted the 
invitation of JoHn J. DEsMonp, Jr., Com- 
missioner of Education of Massachusetts, 
to join the advisory committee of the 
Massachusetts School of Art. 


Witi1amM B. ZoELLNER, head of MGM’s 
short subject and reprint sales, has added 
newsreel sales to his duties, according to 
an announcement by WILLIAM F. Ropc- 
ERS, sales vice-president. 


Ray J. Wy ie, former UA branch manager 
in New Haven and Albany, has formed 
his own franchise film booking and the- 
atre buying and booking service, called 
R. J. Wylie Amusement Enterprises, in 
New Haven. 


JEAN CocTEAu, French writer-director-pro- 
ducer, will arrive in New York this month 
for the premiere of his latest film “Or- 
pheus,” which he wrote and directed. 


BARNEY BALABAN, Y. FRANK FREEMAN, 
Witt H. Hays and Spyros P. SkourAs 
are members of a committee of 150 ar- 
ranging the dinner sponsored by the Na- 
tional Conference of Christians and Jews 
to honor Conrap Hirton, president of 
the Hilton Hotels Corporation. The din- 
ner will be held November 21 at the Wal- 
dorf-Astoria in New York. 


Columbia Pictures International Corpora- 
tion has announced three foreign trans- 
fers. Harotp Winston, formerly Uru- 
guay manager, is now assistant to JosEPH 
E. McConviLte, Jr., general manager of 
Brazil. Ross ALLEN has transferred from 
Trinidad to take over Mr. Winston’s post. 
GEORGE SCHWEIG moves from a post in 
the Philippines to become Trinidad mana- 
ger. 


Ropert I. KroNENBERG, formerly executive 
vice-president of Films International, has 
formed the Manhattan Films Interna- 
tional, Inc., which will distribute foreign 
films. 


Jr., Vice-President; Theo J. Sullivan, Vice-President and Treasurer; Leo 


CuHarLes E. McCartuy, public relations 
head of the Council of Motion Picture 
Organizations, this week discussed the 
work and objectives of COMPO before a 
luncheon meeting of some 200 at the ninth 
annual convention of the Motion Picture 
Theatres Association of Ontario in 
Toronto. 


CLARENCE ALEXANDER, executive cashier of 
Paramount Pictures Corporation, has vol- 
untarily retired after 30 years with the 
company. He was honored at a dinner 
given by the senior members of the or- 
ganization this week. 


Hersert J. YAres, president of Republic 
Pictures Corporation, has announced the 
resignation of ALLEN WILSON, vice-presi- 
dent in charge of studio operations. 


Apert M. Pickus, Theatre Owners of 
America vice-president and theatre own- 
er of Stratford, Conn., has been unani- 
mously elected chairman of the Stratford 
Civil Defense Committee. 


ALFRED Katz, formerly United Artists man- 
ager in Singapore, has been appointed 
manager in Puerto Rico, with headquar- 
ters in San Juan, it was announced thi- 
week by At Lowe, general manager of 
the foreign department. 


CHARLES P. SkourAs has been named “Big 
Chief Barker” for life by Variety tent 
25 of Southern California. No successor 
will ever be named to this post. 


Max E. YouNGSTEIN, vice-president in 
charge of advertising, publicity and ex- 
ploitation for Paramount Film Distribut- 
ing Corporation, has been appointed 
national chairman of advertising and pub- 
licity, Motion Picture Division, for 
Brotherhood Week 1951. 

CHARLES BRACKETT has obtained his re- 

lease from a Paramount contract, Y. 

FRANK FREEMAN, vice-president of the 

studio, described the release as an amic- 

able understanding. 


Mrs. J. J. PARKER, head of j. J. Parker 
Theatres, Portland, Ore., will arrive in 
New York November 6 for a_ business 
visit. 


J. Brady, Secretary; 
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STANLEY KRAMER 
tells about his new 
company, in which 
Sam Katz is partner 
and backer. Above, 
seen in the New 
York office of 
George Schaefer, 
right, president of 
Stanley Kramer 
Distributing Corpo- 
ration. The inter- 
view, in which the 
birth of a new and 
major company was 
described, is in de- 
tail on page 22. 


By the Herald 





Ly the Herald 


FRENCH PRO- 
DUCTION the sub- 
ject, left, as pro- 
ducer of Maurice 
Chevalier films 
Michel Safra, and 
Norman Katz, of 
Discina Films, dis- 
tributor, mat trade 
writers Monday in 
New York. See 
page 35. 


GUEST. A. T. L. Watkins, British 
Board of Film Censors general 
secretary, left, is shown around 
the Universal-International lot by 
production chief Leo Spitz. 


By the Herald 


ACADEMY AWARDS were the 
subject at the luncheon meeting 
last week of the Associated 
Motion Picture Advertisers, New 
York. The speaker, above, is 
Harry McWilliams, AMPA presi- 
dent. Flanking him are Charles 
Brackett, Academy of Motion Pic- 
ture Arts and Sciences president; 
and Bosley Crowther, New York 
Times film editor. At the left, Max 
E. Youngstein, Paramount adver- 
tising, publicity, exploitation vice- 
president, and Celeste Holm, 
actress. 
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IN PARIS, Barney Balaban, president of Paramount 
Pictures, visiting in Europe, is guest of honor at a 
Hotel George V reception. In array above at an affair 
attended by the French industry, Mr. and Mrs. 
Balaban; M. Fourre-Cormeray, president of the 
National Center of French Film Industry; and Henri 
Klarsfeld, Paramount manager for France. 





VISITORS, right. George 
Pal, producing "When 
Worlds Collide’ for Para- 
mount, entertains visiting 
show business friends Joe 
Miskinis, Jr., and Mrs. Mis- 
kinis, of Detroit. Mr. Miskinis 
operates the Civic Theatre 
in Detroit, and was touring 
Hollywood. Mr. Pal is point- 
ing out some of the work 

of Chesley Bonestall, tech- 























TRADE SHOWING. Screen- 
ing for exhibitors at the 
Paris Theatre, New York, of 
RKO Radio's ‘Never a Dull 
Moment" brought out, 
among many: George 
Freedley, curator of the 
theatre collection of the 
New York Public Library; 

S. Barret McCormick, di- 
rector of advertising for 
RKO Radio Pictures; Kay 
Swift, authoress of the novel. 
With them at the right 
above is Edgar Van Blohm, 
manager of the theatre. 


nical advisor. 











THE GOVERNOR was a bit player. On location of "The Last Outpost" at CONGRATULATIONS by Lakewood, Ohio, 


Tucson, Arizona: actor Ronald Reagan; co-producer Bill Thomas: Arizona Mayor Amos |. Kauffman to Loew's 
Governor Dan Garvey; actor Bruce Bennett. Guest at luncheon tendered by Granada Theatre manager Edward Richardson. 
producers and the cast, the Governor later appeared before the camera as a The occasion was the theatre's 23rd birthday 
Civil War corporal. and Mr. Richardson's 22nd year with it. 
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TOA URGES ARBITRATION 





AND REELECTS PINANSKI 


Houston Meeting Cautions 
Distributors on Forcing 
of Bidding Practice 


by MARTIN QUIGLEY, JR. 
HOUSTON: This year’s annual conven- 
tion of the Theatre Owners of America was 
dominated by television, taxes, trade prac- 
tices and Texan hospitality. 

The four-day meeting at the luxurious 
Shamrock Hotel, Houston, owned by Glenn 
H. McCarthy, oilman and one-time film 
producer, was one of the most successful and 
well attended in exhibition history» The 
TOA convention headquarters reported an 
attendance of 850 theatre owners, equipment 
and supply representatives, and guests. 


Pinanski Persuaded to 
Remain as President 


After six hours of discussions, sometimes 
heated, by the’ executive committee Sunday 
night and Monday morning, Sam ‘Pinatiski 
was persuaded to consent to reelection as 
president. Several individuals refused to 
accept the nomination on account of the 
press of other business. When no new can- 
didate was found to have general support, 
Mr. Pinanski reluctantly agreed to continue 
in office. 

, Other. new officers are Mitchell Wolfson, 
Miami, chairman of the board; Myron 
Blank, Des Moines, national vice-president 
along with Sherrill Corwin, Los Angeles, 
who was reelected; Russell Hardwick, Clo- 
vis, New Mexico, secretary; J. J. O’Leary, 
Scranton, Pa. treasurer; Nat Williams, 
Thomasville, Ga., and Leonard Goldenson, 
New York, finance committee co-chairmen. 

The following retain their offices: Her- 
man M. Levy, general counsel; Gael Sul- 
livan, executive director, and Stanley W. 
Prenosil, assistant executive director. 


Three Members Added to 
Executive Committee 


Three members were added to the execu- 
tive committee whose membership now in- 
cludes: S. H. Fabian, New York; Robert 
Selig, Denver; Morris Loewenstein, Okla- 
lahoma City; Robert J. O’Donnell, Dal- 
las; Albert M. Pickus, Stratford, Conn.;: 
Robert B. Wilby, Atlanta; Walter Reade, 
Jr, New York; R. R. Livingston, Lincoln, 
Neb.; Max A. Connett, Newton, Miss.; H. 
H. Everett, Charlotte, N. C.; William F. 
Ruffin, Sr., Covington, Tenn.; Mr. Skouras: 
Mr. Lockwood; Morton G. Thalhimer, Rich- 
mond, and Elmer C. Rhoden, Kansas City. 
Replaced were Leonard H. Goldenson, New 
York; Nat Williams, Thomasville, Ga.; 
Robert W. C. Coyne, New York and B. D. 
Cockrill, Denver. 

The schedule, arranged by Robert J. 
O'Donnell, general chairman, was a crowded 
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IN CONVENTION RESOLVED: 


The resolutions passed Wednesday after- 
noon by the TOA convention were: 


1. Members should cease idle, exag- 
gerated talk of profits from concessions, 
and manufacturers should eliminate such 
claims from their advertising and promo- 
tion. 

2. Exhibitors should take an active part 
in promoting theatre television. 

3. Presidents of all production and dis- 
tribution companies are to be invited to 
attend a meeting at an early date for the 
purpose of formulating an industry system 
of arbitration. 

4. In the forthcoming year all features 
should be produced in the finest color 
available to every producer. 

5. The convention “objects strenuously 
to the unrestrained, unbridled and unnec- 
essary use of competitive bidding . . . 


where competitive bidding is in force, 
there should be some reasonable rule and 
method of procedure set up through joint 
conferences between the exhibitor organi- 
zations and distributors." 

6. "This Convention condemns the prac- 
tice by distributors of requesting bidding 
on pictures which have not been made 
available to the exhibitors concerned for 
trade showing." 

7. A permanent Screen Service Com- 
mittee is to be appointed to act on all 
grievances. The convention "considers it 
to be unreasonable and unfair that pro- 
ducers and distributors force National 
Screen to pay royalties on excerpts of pic- 
tures used in the making of trailers, adver- 
tising those same pictures. The President 
is instructed to pursue this unfair trade 
practice to the point of correction." 








one both for business sessions and_ social 
activities. Also competing for the delegates’ 
time was an extensive display by dealers, 
especially in the concession lines, set up in 
the adjoining Hall of Exhibits building. 

Highlights of the convention up to press- 
time Wednesday night were: 

A presentation emphasizing the impor- 
tance of increased exploitation of pictures 
by exhibitors was given by Spyros P. 
Skouras, Al Lichtman, Charles Einfeld and 
A. W. Smith, Jr., top officers of 20th Cen- 
tury-Fox; 

Selling policy statements were made by 
William F. Rodgers, vice-president of 
Loew’s, Inc., that the company would take 





SAMUEL PINANSKI, reelected president. 


steps to stop over-bidding, would restrict 
bidding “to theatres that are adequate to 
exhibit our product on the run desired,” 
would reveal terms of the winning bid to 
the loser when agreed to in advance, and 
would stop soliciting business “where we 
hereafter discover a theatre owner falsifying 
his record to us. 

A proposal was made by David A. Lipton, 
Universal international advertising and pub- 
licity director, that both distributors and 
exhibitors place joint display advertising to 
sell a number of attractions for holiday and 
other special weeks. 

On behalf of their companies, forthcom- 
ing product was outlined by Steve Broidy, 
Monogram; Robert Lippert, Lippert produc- 
tions; Abe Montague, Columbia, and Robert 
Mochrie, RKO. 

MGM showed a special five-reel subject 
in which Dore Schary introduced scenes 
from most of the company’s new season 
product. 

Scheduled for Thursday were addresses 
by Eric Johnston, president of the MPAA, 
Ned E. Depinet on COMPO, Nate Golden, 
department of commerce, on the new con- 
struction ban and, at the closing banquet, 
W. Stuart Symington, chairman of the Na- 
tional Security Resources Board. 

The following chairmen were named to 
various standing committees: Theatre Tele- 
vision, Mitchell Wolfson; Drive-In The- 
atres, Claude Ezell; 16mm Film, Myron 
Blank, National Legislation, A. Julian Bry- 
lawski; State and Local Legislation, Morris 
Loewenstein; Concessions, Alfred E. Starr ; 
Public Relations, Earl J. Hudson; Organi- 


(Continued on. following page) 
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zation and Membership, S. H. Fabian, who 
will serve only during the convention and will 
be replaced subsequent thereto; Distributor- 
Exhibitor Relations, Walter Reade, Jr. 
Legal Advisory Council, Herman M. Levy; 
Theatre Equipment and Accessories, R. H. 
McCullough; Film Reviewing Committee, 
Robert B. Wilby. Work of the theatre 
maintenance and operation committee, for- 
merly assigned to E. D. Martin, will be as- 
sumed by Mr. McCullough. 


850 Registered, One of 
Largest in History 


The opening-day luncheon, sponsored by 
Warner Bros., was presided over by Mr. 
O’Donnell who introduced Peggy Dow, the 
star of Universal’s “Harvey” which was 
screened Monday night. More than 850 
registered as delegates making this mid- 
century TOA convention the greatest in 
exhibitor history. 

Due to the opening day’s program falling 
behind in schedule, the first business ses- 
sion dealt with reports on theatre television, 
drive-ins and national legislation. Chairman 
was Guthrie Crowe of La Grange, Ky., who 
introduced Mr. Pinanski. 

Mr. Pinanski keynoted his address as fol- 
“We must spend time to think our 
way out of our present problems. There are 
new horizons possible for the industry. We 
are only as strong as the little man back in 
the gross roots.” 

Mr. Wolfson, television committee chair- 
man, reviewed the work done by his group 
and predicted that in the non-distant future, 
full theatre television with color, will be 
available.. -Mr. Wolfson, the owner of a 
television station in Miami, urged the in- 
dustry not to shy away from television, 
pointing out that the new medium could be 
of great help in exploiting pictures and de- 
veloping new stars. Marcus Cohn, who 
with Nathan Halpern is television consult- 
ant to TOA, discussed the legal aspects 
of television in relation to channels for the- 
atre video. He added that eventually, theatre 
television would be financially successful. 


lows: 


Ezell Urges Industry 
Harmony, Arbitration 


Claude Ezell, speaking as chairman of 
the drive-in theatre committee, appeared for 
industry harmony and arbitration. ‘No- 
body wins a lawsuit,” he said, adding that 
litigation must be reduced or eliminated en- 
tirely. He also urged the classification of 
drive-in theatres as to admission levels and 
types. N. Julian Brylawski delivered the re- 
port on national legislation and concentrated 
partly on the new Government order re- 
stricting the construction and repair of 
theatres. 

Tuesday was “speech” day with top dis- 
tribution officials from Columbia, MGM 
Republic, Twentieth Century-Fox, Warner 
Bros., RKO, Universal, Lippert and Mono- 
gram bringing to the exhibitors reports on 
upcoming product and general production 
policies. 
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CONVENTION SCENE, with Guthrie Crowe, Kentucky, presiding, at first business session, 
At the left, Herman Levy and Samuel Pinanski; and right, Mitchell Wolfson, Nathan Halpern, 


Marcus Cohn, Stewart Bailey. 


A. Montague, Columbia’s general sales 
manager, expressed concern that the exhibi- 
tors were thinking negatively instead of 
positively. He said that instead of concen- 
trating on new promotion ideas, the the- 
atre owners were worrying about television. 
He said this fear complex could extend to 
Hollywood then the supply of product would 
be affected. His company, Mr. Montague 
said, is not shy on confidence, and he illus- 
trated the point by describing a $5,000,000 
studio construction program and $2,800,000 
spent to produce “Born Yesterday.” “We 
can’t make these kind of pictures in an at- 
mosphere of fear,” he said. 


Rodgers Explains MGM 
Stand on Bidding 


William Rodgers, MGM7’s distribution 
vice-president, dealt with certain trade prac- 
tices insofar as they affected his company’s 
policy, and said the following of competi- 
tive bidding: “That there be no misunder- 
standing of our policy affecting competi- 
tive bidding, I must emphasize that we have 
not invited this procedure—it has been fol- 
lowed only because we know of no other 
method to satisfy competing interests who 
are seeking the same position as to product 
and availability. . . . Insofar as the law per- 
mits, we intende to confine our future com- 
petitive bidding activities to theatres that are 





BROADER HORIZONS 
HOUSTON: A plan to counteract 


the effects of television by present- 
ing the best plays and talent of the 
legitimate stage, along with concert 
artists, at motion picture theatres 
was presented here by Samuel Pin- 
anski, president of the Theatre Own- 
ers of America. Eventually, he said, it 
might be worth while to film such at- 
tractions for general exhibition. Mr. 
Pinanski, who said he was anxious to 
broaden the horizons of exhibition, 
disclosed that he did not intend turn- 
ing producer himself, but that he had 
hopes of inducing stage producers to 
accept "live'’ bookings at motion pic- 
ture theatres. 














MITCHELL WOLFSON, new board chairman. 


adequate to exhibit our product on the run 
desired.” 

Twentieth-Fox was represented by its top 
executive echelon including Spyros P. 
Skouras, president; A. W. Smith, Jr., dis- 
tribution vice-president; Al Lichtman, vice- 
president; and Charles Einfeld, exploitation 
vice-president. Speaking first, Mr. Licht- 
man first urged admission prices to compen- 
sate the rising cost of production and ex- 
hibition, and then warned against the film 
industry becoming a business where only 
“hit” pictures would man anything at the 
box office. 

Mr. Smith, who followed him, deplored 
the way the industry had become a “sitting 
duck” for taxation. He also explained why 
the scheduled performance policy of “All 
About Eve” had been revised; pointed up 
that whereas the company had increased the 
number of “A” films from 23 in 1949, to 28 
in 1950, the 1951 figure would be 36; and 
also dealt with trade practices, etc. 

Mr. Einfeld urged the necessity of over- 
all exploitation beyond the promotion of the 
individual film. He urged the wider use of 
advertising accessories and he described the 
present exhibitor failure ‘to employ certain 
advertising media as follows: ‘Accessory 
sales are the lowest in the history of the 

(Continued on page 19) 
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Never in the history of the 
motion picture industry has a 
Director-Actor team given you 
so many big money hits as 
JOHN FORD and JOHN WAYNE... 
“Stagecoach” “The Long 
Voyage Home” “They Were 
Expendable” “Fort Apache” 
“She Wore A Yellow Ribbon”! 
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‘ (Continued from page 14) 
"motion picture industry. Some exhibitors 
'do not even buy a one-sheet to announce 
‘their shows.” 
' Mr. Skouras concentrated on ways and 
' means of bringing audiences to the theatres 
© and used as an example the booking of a 
symphony orchestra into the Roxy in New 
' York. Said he: “I am deeply anxious to 
| impress upon you the necessity of creating 
"events and programs that will increase in- 
' terest in our business and our people. One 
4 important suggestion I want to make to you 
' most earnestly and consider of the utmost 
' importance is that you insist upon a sched- 
> ule of outstanding film festivals or rallies in 
' 10 or 12 of our important cities annually.” 
David A. Lipton, Universal’s national di- 
' rector of advertising and publicity, urged 
| collective advertising on a_ participating 
" basis through all important media of exploi- 
‘tation. “I would like to advance the 
‘thought of collective selling of specific mo- 
tion pictures of outstanding quality at cer- 
» tain times of the year when we know the 
'market is at its best.” He said the plan 
'would both stimulate the industry and would 
‘also have the practical effect of saving in 
F advertising costs which would be borne by 
"a group of companies. 


Monograms Position 
_Claimed Improved 


| Steve Broidy, Monogram president, re- 
"ported that his company had emerged from 
the period of stress. He placed the future 
‘of Monogram plainly in the hands of the 
Pexhibitors and said: “We know our niche 
and we think we are filling it with family- 
[type and ‘series’ pictures.” Other company 
“representatives who spoke were James R. 
| Grainger, executive vice-president of Re- 
| public; Mort Blumenstock, advertising and 
| exploitation vice-president of Warner Bros. : 
Robert Mochrie, RKO sales manager; and 
Robert Lippert, president of Lippert Pro- 
' ductions. 

Ned E. Depinet, RKO president, reported 
Thursday relative to the Council of Motion 
| Picture Organizations of which he is presi- 
dent. Mr. Depinet said that COMPO was 
‘not formed “to usurp the prerogatives of 
fany other existing organization. Its very 
"mame: Council of Motion Picture Or- 








IT MAY YET BE TOA, 
TESMA AND TEDA 


HOUSTON: The possibility of a 
joint session of the Theatre Owners 
of America, Theatre Equipment and 
Supply Manufacturers Association 
and Theatre Equipment Dealers 
Association was discussed by the 
board of directors of TOA meeting 
here. A committee including S. H. 
Fabian, Walter Reade, Jr., Gael 
Sullivan and Charles L. Lewis as 
“member emeritus" was appointed to 
study the question. 
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BOARD MEETING scene. The speaker is Charles Skouras. On his right are Gael Sullivan and 
Robert O'Donnell; his left, Sherrill Corwin and Mitchell Wolfson. 


ganizations is indicative that it was formed 
to cooperatee with and be of help to all its 
constituent groups... .” 

He discussed, in general and _ specific 
terms, the program and projects which 
COMPO has in store and concluded in a 
direct reference to TOA participation as 
follows: 

“T am told that TOA members control some- 
where between six and eight thousand thea- 
tres. This would be roughly 50 per cent of 
all theatres operating in the United States. If 
each of your members will support COMPO, 
financially, as well as by personal service 
when called upon, and by voluntary advice 
and suggestions, then COMPO will make 
the grade. But don’t stop there, please. Sell 
COMPO to every other exhibitor, whether 
he is TOA, Allied, Pacific Coast or any 
other association or belongs to none at all.” 

William J. Hobbs, president of Coca-Cola, 
and Jesse L. Lasky, representing the Screen 
Producers Guild, shared speaking honors at 
the TOA luncheon sponsored by Edward 
Small Productions. Ted R. Gamble pre- 
sided and George Murphy introduced guest 
stars. 

At the conclusion, a wire was read from 
the SPG announcing that it was sponsoring 
an all-industry dinner in honor of Mr. Lasky 
in Hollywood January 15. 


THE FIRST REGISTRANTS, Mr. and Mrs. Louis 
Baxley, right, of Houston, are greeted by 
general chairman Robert J. O'Donnell. 


Stressing the importance of merchandising 
to the family unit, Mr. Hobbs explained the 
success of the Coca-Cola marketing of his 
six-bottle cartons. One keynote of his 
remarks was this quotation from an article 
by Peter Burnup, London editor of Quigley 
Publications: “The motion picture men who 
see their theatres as civic centers in the best 
sense of the word reap rich harvests.” 

Mr. Hobbs said such a theatre is “a place 
where the entertainment is absorbing and re- 
warding; the establishment is well run; the 
manager is courteous and helpful and the 
refreshments are top quality.” 

Mr. Lasky explained his faith in the future 
of the industry and said he had recently re- 
jected an offer to make 15 50-minute pic- 
tures for television at a cost of $100,000 
each. 


Jesse Lasky Cites 
Dore Schary Book 


He said the aim of members of the SPG 
who make 90 per cent of all Hollywood prod- 
uct, was to produce “simple, downright, col- 
orful entertainment.” To illustrate the care 
which goes into a production, Mr. Lasky will 
send to each exhibitor a copy of Dore 
Schary’s book, “A Case History of a Motion 
Picture.” Mr. Lasky ended by appealing to 
exhibitors to write their reactions to each 
film directly to its producer. 

A wire to Mr. Pinanski from Secretary 
of the Treasury Sawyer also was read. The 
industry was thanked for its past work on 
bond drives and was invited to cooperate on 
the payroll deduction drive in the fall. 

On Tuesday evening the delegates attend- 
ed a rodeo and chuck wagon barbecue spon- 
sored by the Coca Cola company. 

At the business session Wednesday after- 
noon Dale Danielson, Russell, Kan., and 
Herman Levy, New Haven, presided. Com- 
mittee reports were presented by M. A. 
Lightman, Jr., Myron Blank, Mitchell Wolf- 
son, Julian Brylawski, Emil Bernstecker, 
Morris Lowenstein and S. H. Fabian. The 
final business sessions of the convention 
were scheduled for Thursday afternoon fol- 
lowing a meeting of the board of directors 
and new executive committee. 
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WAR-TIME "COOPERATION" between 
industry and the Government seems to be 
down a one-way street. Just now we con- 
template a ruling from the National Pro- 
duction Authority which inhibits theatre 
construction by tossing it into the same 
category with podlhalls, bowling alleys 
and ball parks. As George Schutz, editor 
of Better Theatres, has pointed out, theatre 
requirements do not constitute anything 
resembling a menacing drain on materials 
of armament or projects related thereto. 
It is merely that the NPA is skinning a 
category, called amusement. But when our 
Government has bonds to sell, messages 
to deliver to the patriots, its pal and 
breathlessly willing friend, the great me- 
dium for all the peoples is the movies.* 
The reward so far has been glowing words 
inserted in the Congressional Record a 
paper of uncertain circulation and more un- 
certain readership. 

This reminds one, too, of the another 
curious manifestation of Government's re- 
lations with Industry. The Atomic Energy 
Commission has as you know chosen E. I. 
du Pont de Nemours & Company to solve 
that neat litle problem of armament, the 
evolution of the H-bomb. It will take a 
du Pont to do it, with all of its sweep of 
resources énd skills. Meanwhile our De- 
partment of Justice is engaged in three 
separate efforts to take du Pont apart and 
destroy that concentration of technologies 
which can make it so vital a contributor to 
the cause of the West. Understand that 
du Pont is under contract to do the job for 
cost plus one (I) dollar. The anti-trust 
prosecutions are addressed at du Pont's 
association with British interests abroad; 
at its interest in General Motors and cer- 
tain ownerships of the family in United 
States Rubber; and would require du Pont 
to open all their celiophane patents to any 
and sundry because their possession con- 
stitutes a monopoly. 

It is said in some quarters that the Rus- 
sians find us difficult to understand. 





*It is recorded in Motion Picture Daily, October 26, 
that Senator Benton of Connecticut has suggested to 
President Truman that to cement the U.N. victory in 
Korea, the U. S. should send 5,000 portable film pro- 
jectors over there to show “the aims of U. S. policy 
and the American Way’ with pictures “to be prepared 
weekly by the film industry.” 


©® © © 
HELL HATH NO FURY like the fellow who 
hates television. It is entertaining to read 
a volume recently published under the 
title of “America—Handcuffed by Radio 
Chains." The book advertising says "the 
electric radio arrived in 1928, the following 
1929 business collapsed.'' Now television, 





it continues, decreases activity, reduces 
consumptive demand, promotes industrial 
suicide. 

The author, Anthony B. Meany, accuses 
television advertisers of cutting their own 
throats by entertainment which keeps peo- 
ple indoors, reducing gas and oil consump- 
tion, wear and tear on hats, use of cos- 
metics, use of soap, cuts reading time for 
newspapers and magazines, reduces de- 
mand for outdoor apparel, invades employ- 
ment of men and machines of farm and 
factory and money in the market place. 
What a Meany he is! 

Mr. Meany indicates that he is available 
for lectures. His engagement for a tele- 
vision program is indicated. 


©® ®© ®© 


HERE IS ONE for movieland’s memory 
book. A woman nearing her eightieth year, 
who appeared in the films their natal year 
of 1894, which is fifty-six years ago, gave 
a dance recital in New York the other eve- 
ning at Carnegie Hall. She is Ruth St. 
Denis of classic dance fame for nearly half 
a century. 

She was Ruth Dennis then, an obscure 
aspirant. She was freckle-faced and she 
lived in Brooklyn. She had had few lessons 
and a few appearances. Her instructor had 
been, just to toss in an historic touch, 
Marie Banfanti, the ballerina of "The Black 
Crook" in 1866. 

Miss Dennis was recorded by the Edison 
in West Orange, N. J., and was probably 
among the first half-dozen women perform- 
ers to be pictured by that first camera, the 
Kinetograph, for the Kinetoscope exhibi- 
tion parlors. So far as is known to this 
writer she is the lone survivor of that array 
of talent. More likely than not she got the 
standard attention of her fellow artists of 
the films—an invitation to the ‘'Black 
Maria" studio from Thomas Edison, a car- 
riage ride and luncheon. 

That first year the studio spent $l.- 
118.67 making negatives. 

That was a full five years before Miss 
Dennis presented herself timidly, hope- 
fully, to the great Belasco, and wonderful 
to realize drew a tiny dancing bit part in 
"“Zaza.'' That was in 1899. It was Belasco 
who canonized her name into St. Denis. 
She started most positively on the way to 
fame with a recital reported in the press 
under the headline: "Boston Gasps as Ruth 
St. Denis Dances." The program was made 
up of Oriental religious numbers, probably, 
their meaning lost to even Boston society, 
but Miss St. Denis was not. After that 
world fame. 

The pictures knew her when. . 








Asks Local 


Arbitration 


In Wisconsin 


Arbitration on film buying in Wisconsin 
was advocated Tuesday by the president of 
the Allied Independent Theatre Owners of 
Wisconsin, Ben Marcus, speaking to the an- 
nual convention at the Schroeder Hotel, Mil- 
waukee. Mr. Marcus denounced bidding 
methods and said: 

“Unless we set up an arbitration system 
in our state, we will never find peace and be 
able to take care of our own business.” 

He also praised the unit’s sales clinics, 
adding exhibitors have increased grosses 
through use of campaigns supplied by Allied, 

Gouging by distributors was charged by 
Trueman Rembusch, National Allied presi- 
dent. This is done by allocations, high ren- 
tals, and percentages, he claimed. 

Other speakers were Arthur Mayer, exec- 
utive vice-president of the Council of Motion 
Picture Organizations, who described its 
work, and asked it be given sufficient time 
to prove itself, declaring “We must stick 
together”; Anglo Provinzano, convention 
chairman, who reported record attendance; 
Mike Simons, Loew’s public relations exec- 
utive, who stressed the necessity for small 
exhibition to fight hard; and Benjamin 
Berger, North Central Allied. 

S. J. Goldberg, of Wassau, led a discus- 
sion on drive-in theatres. 


John Boettiger Dies; 
Was MPPDA Aide 


John Boettiger, 50, former son-in-law of 
the late President Roosevelt, died Tuesday 
in New York after he jumped or fell froma 
seventh-floor hotel room. A native of Chi- 
cago, Mr. Boettiger during 1935 and 1936 
was in charge of information for the Motion 
Picture Producers & Distributors of Amer- 
ica under Will H. Hays. Mr. Boettiger at 
one time ran the Seattle Post-Intelligencer 
with Mrs. Ann Boettiger Roosevelt, from 
whom he was divorced last year. In 1947, 
they started the Arizona Times together 


and Mr. Boettiger was said to bave been de- — 
He leaves his — 


spondent over its failure. 
widow, the former Mrs. Virginia Daly Luna, 
and a son, John, Jr. 


Rank Film Opens 

“Hue & Cry,” one of three J. Arthur Rank 
films distributed in this country by Fine 
Arts Films, Inc., was to open at the Little 
theatre, Rochester, N. Y., Saturday, No- 
vember 4. 


Open Africa House 

The Northern Rhodesia Cinemas, Ltd., 
circuit has announced the opening of the 
Astra theatre in Kitwe-Nkana, Northern 
Rhodesia, Africa. The modern house seats 


592 and is first run in the country for Fox, 


RKO and United Artists. 
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PLENTY OF 
-G-M 


RED SKELTON 





clicks with the chicks 


ARLENE DAHL and ANN MILLER 
in M-G-M’s Fun-For-All Laugh Show! 





PLACE 


ADDRESS 














20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 

20th-Fox Screen Room 
20th- Fox Screen Room 


H. C. Igel’s Screen Room 
RKO Palace Bidg. Sc. Rm. 


20th-Fox Screen Room 
20th-Fox Screen Room 


Paramount Screen Room 


20th-Fox Screen Room 


Max Blumenthal’s Sc. Rm. 


20th-Fox Screen Room 
20th-Fox Screen Room 


United Artist’s Scr. Room 


20th-Fox Screen Room 
Warner Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 
20th- Fox Scréen Room 
M-G-M Screen Room 
M-G-M Screen Room 





B. F. Shearer‘Screen Rm. 


$’Renco Art Theatre 
20th-Fox Screen Room 
20th-Fox Screen Room 


Jewel Box Preview Thea. 


RKO Screen Room 





1052 Broadway 

197 Walton St., N. W. 
46 Church Street 

290 Franklin Street 
308 S. Ch 


1803 

2100 Stout Street 
1300 High Street 

2311 Cass Avenue 

326 No. Illinois St. 
1720 Wyandotte St. 
1851 S. Westmoreland 
511 Vance Avenue 

212 W. Wisconsin Ave. 
1015 Currie Avenue 
40 Whiting Street 
200 S. Liberty St. 

630 Ninth Avenue 

10 North Lee Street 
1502 Davenport St. 
1233 Summer Street 
1623 Bivd. of Allies 
1947 N. W. Kearney St 
3143 Olive Street 

216 E. First St., So. 
245 Hyde Street 

2318 ond Ave. 





932 N. Jersey Ave., N.W. 


TIME 
11/16 2P.M. 
11/16 2P.M. 
11/16 2P.M. 
11/16 2P.M. 
11/16 1:30 P.M. 
H/16 1:30 P.M. 

1/16 «8 P.M. 
11/16 1PM. 
11/16 2:30P.M. 
11/16 2 P.M. 
11/16 =1P.M. 
11/16 1:30 P.M. 
11/16 1P.M. 
11/16 1:30 P.M. 
11/22 2P.M. 
11/16 2P.M. 
11/16 1:30 P.M. 
11/16 2P.M. 
11/16 2P.M. 
11/16 1:30 P.M. 
11/22 2:30 P.M. 
11/16 1P.M. 
11/16 1P.M. 
11/16 11 A.M. 
11/16 2P.M. 
11/16 2P.M. 
11/16 =41P.M. 
11/16 1P.M. 
11/16 1:30 P.M. 
11/16 = 1P.M. 
11/16 2P.M. 
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ESTHER WILLIAMS 


is wooed by that 
“Annie Get Your Gun” Guy 


HOWARD KEEL 


in M-G-M’s Hula-Happy South Seas 


TECHNICOLOR Musical Romance! 


IN THESE 
SHOWS! 
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cITY PLACE 





ADDRESS 


















ALBANY 
ATLANTA 
BOSTON 
BUFFALO 
CHARLOTTE 


CHICAGO 
CINCINNATI 


20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 

20th-Fox Screen Room 
20th- Fox Screen Room 
H. C. Igel’s Screen Room 


20th-Fox Screen Room 
20th-Fox Screen Room 
Paramount Screen Room 
DES MOINES 20th-Fox Screen Room 
DETROIT 

INDIANAPOLIS 
KANSAS CITY 

LOS ANGELES 
MEMPHIS 
MILWAUKEE 
MINNEAPOLIS 
NEW HAVEN 

NEW ORLEANS 
NEW YORK-N. J. 
OKLAHOMA CITY 
OMAHA . 
PHILADELPHIA 
PITTSBURGH 


20th-Fox Screen Room 
20th- Fox Screen Room 


20th-Fox Screen Room 
Warner Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
20th- Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
M-G-M Screen Room 
B. F. Shearer Screen Rm. 
$’Renco Art Theatre 
20th-Fox Screen Room 
20th- Fox Screen Room 
Jewel Box Preview Thea. 
RKO Screen Room 








SEATTLE 
WASHINGTON 





RKO Palace Bidg. Sc. Rm. 


Max Blumenthal’s Sc. Rm. 


United Artists’ Screen Rm. 





1052 Broadway 

197 Walton St., N. W. 
46 Church Street 

290 Franklin Street 


16 East Sixth Street 
2219 Payne Ave. 

1803 Wood Street 
2100 Stout Street 
1300 High Street 

2310 Cass Avenue 

326 No. Illinois St. 
1720 Wyandotte St. 
1851 S. Westmoreland 
151 Vance Avenue 

212 W. Wisconsin Ave. 
1015 Currie Avenue 

40 Whiting Street 

200 S. Liberty St. 

630 Ninth Avenue 

10 North Lee Street 
1502 Davenport St. 
1233 Summer Street 
1623 Bivd. of Allies 
1947 N. W. Kearney St. 
3143 Olive Street 

216 E. First St., So. 
245 Hyde Street 

2318 ond Ave, 

932 N. Jersey Ave., N.W. 
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Aims at Production Output 
of 20 Annually, with 12 
Planned First Year 


Formation of Stanley Kramer Company 
by industry veteran Sam Katz and indepen- 
dent producer Stanley Kramer was an- 
nounced formally this week. 

The company will aim at an eventual out- 
put and release of 20 pictures annually, but 
for the present plans to make 12 a year 
under a $15,000,000 budget. 

Dedicated to the production of unusual 
pictures “that suck people back into the thea- 
tres,” Stanley Kramer Company will seek 
to attract top independent talent. Cameras 

“on the first film should roll in March, 1951. 


Kramer to Supervise 


At a press conference in New York this 
week, Mr. Kramer said he was finished with 
personal production for the time being and 
would devote himself to the task of corral- 
ing talent, laying down the formula and 
picking the right topics. “If I get a tre- 
mendous ‘yen’ to do a picture in two years 
or so, I may go ahead,” he declared. 

Mr. Kramer is president and executive 
producer of the new company; Sam Katz, 
co-founder of the Balaban and Katz circuit, 
one time president of Publix Theatres and 
longtime executive:at the Metro studios, is 
vice-president and chairman of the board; 
George Glass is. vice-president, and Carl 
Foreman, writer long associated with Mr. 
Kramer, will be key executive with added 
production and story department functions. 
He eventually will direct. 

According to Mr. Kramer, Mr. Katz has 
posted $2,000,000 in operating capital under 
the deal. The partners will obtain $15,000,- 
000 for production from the banks. 

The first picture to come from the new 
company will go to United Artists as ‘the 
last of the films Mr. Kramer must deliver 
to UA under his contract. His UA-released 
“Cyrano de Bergerac,” exhibited on a road- 
show basis by the Kramer unit, opens this 
month. Mr. Kramer said he had a choice 
of three stories—“High Noon,” “The Boys’ 
Story” and an untitled property—for his last 
UA commitment. 


Not Worried About Release 


Mr. Kramer said he wasn’t worried about 
distribution for his picture. “Independent 
production today is in a peculiar position,” 
he commented. “If I can create the climate 
whereby creative people come into my or- 
ganization, I can get distribution and an 
outlet anywhere,” he said. 

Stanley Kramer Company may either re- 
lease through an outside organization, it 
may buy into :such an organization, or it 
may distribute its own pictures through 
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KATZ-KRAMER Diets Plans 
FORM COMPANY 


Stanley Kramer Distributing Corporation 
which was formed last month, ostensibly for 
the roadshow engagement of “Cyrano.” The 
new project gives Mr. Katz an interest in 
the new distributing corporation. 

Because of the absence of overhead, Mr. 
Kramer will continue to rent studio space 
in Hollywood where it is plentiful. “The 
situation is wide open,” he said. “Motion 
Picture Center alone can handle 10 pictures, 
there’s no overhead and facilities are good.” 
He admitted, however, that it might be a 
good idea for him to contract for a studio 
for five vears. “When that time comes, who 
knows, we may be making films for tele- 
vision,” he remarked. 


Open to Others 


As he had said in Hollywood, Mr. Kram- 
er said the doors of the new company are 
open to other creators as long as they con- 
form to the production principles which he 
has found so successful in prior operations. 
The company will’ approve story, budgets 
and cast and will be equipped to supply sec- 
ondary or other financing even to produc- 
ers who come in only with a story and 
talent deferments. 

George J. Schaefer, sales head for Stanley 
Kramer Co., said “Home of the Brave” and 
“Champion” had grossed together $5,000,000 
in the world market and $2,000,000 each in 
the domestic market. 

Regarding the budgets of his forthcoming 
pictures, Mr. Kramer refused to set an arbi- 
trary figure but’ said they would be tailored 
simply to permit the picture to show a profit. 
Manpower, he commented, was his biggest 
problem. “Our emphasis will be on subject 
matter. As I have done in the past, I will 
cast for ‘flair’ rather than for names.” He 
said he had nothing against the star system 
except that he couldn’t afford it. 


Ohio ITO Invites Kentucky, 
West Virginia Exhibitors 


Kentucky and West Virginia exhibitors 
have been invited to the November 13-15 
convention of the Independent Theatre 
Owners of Ohio at the Netherland-Plaza 
Hotel, Cincinnati. 

The convention will feature a clinic for 
drive-in theatres, to be conducted by Hor- 
ace Adams and Ethel Miles. F. W. Huss 
and Leo Jones will conduct a similar clinic 
for indoor theatre operation problems. 

Entertainment of delegates will be on the 
evening of the 14th at the Beverly Hills 
Country Club, and on the 15th at the annual 
banquet in the Netherland-Plaza. 

Some of the dinner guests include True- 
man Rembusch, National Allied president; 
Mare Wolf, Variety Clubs International 
chief barker; and Abram F. Myers, National 
Allied general counsel. 
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Wide Ad 
Campaigns 


Howard Dietz, MGM vice-president and 
director of advertising, publicity, and ex- 
ploitation, returned to New York from the 
coast studios last week with the message 
that the product lineup is the company’s 
most impressive, and that he had several 
new ideas in mind for promoting, publiciz- 
ing and advertising the better films. He 
added that the company’s field staffs had been 
alerted and are being implemented jn 
preparation for one of the most intensive 
campaigns the company ever planned. 

“We have the product,” he said, “and the 
only pictures that react to strong promotion 
are the good pictures. Advertising and pub- 
licity give the exhibitor and the distributor 
more revenue per dollar spent when there is 
word of mouth to back it up. It’s the pic- 
tures that get better after the opening that 
are the big grossers. MGM is careful not 
to make too loud a noise on the pictures 
which will not please the vast public. For- 
tunately, the pictures I’ve seen are good 
enough to stand for all-out exploitation.” 

He added he believed exhibitors would 
benefit by a large magazine campaign on 
Technicolor pictures such as “Across the 
Wide Missouri,” “Kim,” “King Solomon’s 
Mines,” “Royal Wedding” and “Mr. Im- 
perium.” ‘Some of these are Spring re- 
leases, but the long build-up nationally will 
help,” he said. 

“The Magnificent Yankee” Mr. Dietz 
praised as “a most distinguished contribu- 
tion to the country’s screens.” Calling it a 
classic on a par with “Goodbye Mr. Chips,” 
he urged every exhibitor to look at it before 
booking it. 


"Breakthrough" Star to M.C. 
Film Premiere Ceremonies \ 


Frank Lovejoy, who stars in Warners’ 
“Breakthrough,” will be the master of cere- 
monies for the radio broadcast of the 
premiere November 8 at the Hollywood 
theatre in Los Angeles. He will introduce 
the stars and other prominent persons from 
the lobby of the theatre. The broadcast will 
be fed to Station KFWB, the California 
State Network, Armed Forces Radio, and a 


































street public address system. The Armed This deli 
Forces Radio will beam the broadcast to ihe tive 
military installations around the world to iceonee 
an estimated audience of 40,000,000. 

whose fa 
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Ohio Independents line 
To Support COMPO splendid 


The Independent Theatre Owners of 
Ohio’s board of directors has agreed to sup- 
port COMPO for one year. P. J. Wood, 
secretary of the organization; has urged 
Ohio exhibitors to seiftelippings of all 
items relating to the industry—whether 
favorable or unfavorable—to his office. This 
material will then be forwarded to COMPO. 
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(RISO AMARO) 


featuring 


SILVANA MANGANO 
VICTOR GASSMAN 
DORIS DOWLING 
RALPH VALLONE 


The Po Valley rice-fields are a world with which few are 

familiar. There, life seems to drowse beneath the oppressive 

a heat of a sun which beats down mercilessly upon the swamps, 
where - among the hundreds of women busily husking the 
« rice crop - unfolds a dramatic tale, vibrant with passion and 
feeting, lit up with flashing contrasts and turbid with intrigue. 
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(LA VALSE DE PARIS) 


This delightful picture tells the story of a famous court favorite 
who lived at the time of the Second Empire: the beautiful 
Hortense Schneider - fickle mistress of Kings and Princes - 
whose fatal charms bewitched Jacques Offenbach, the composer 
who operettas she inspired and of whom she was the favored 
leading-lady. The great city of pleasure and elegance is the 
splendid setting in which this tale unfolds. 
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Rio Grande 
| Republic—Men of the West 


Using the deft, sure skill of a master crafts- 
man, John Ford here comes through with a 
Western of epic proportions, a film that ranks 

proudly alongside the very best of his many 


Pegi Grande” is irresistible. It combines stir- 
fing action with moments of mood and light- 
heartedness. It fills the screen with the vast and 
jmposing panorama of the west and the men of 

"the U. S. Cavalry who fought there to protect 
the territory from the Indians. It uses every 
trick known to the camera to achieve stunning 
effects that leave the audience breathless. 

This is the kind of film exhibitors everywhere 
“the small towns and the big ones—will wel- 
‘come with open arms as the very finest Holly- 

| wood is capable of making. It is a motion pic- 
‘qure that moves—and that automatically means 
that it is a top contender for box office honors. 

» An Argosy Production, “Rio Grande” is the 
first picture directed by Mr. Ford under the 

Republic contract he and Merian C. Cooper 
signed earlier this year. It is also said to be 
the most ambitious and expensive production 
ever to come from Republic. The expense and 
the effort have paid off. “Rio Grande” is mas- 
sive and spine-tingling and robust. It represents 
the essence of screen entertainment. 

While much of the credit must go to Mr. 
Ford, the rest is shared by the performers and 
the story. The names spell box office and the 
performances weave the magic of a rugged 
yesteryear and the men who protected the 
frontier in loneliness and danger. John Wayne 
js superb as the hard-bitten colonel. Such parts 
are Mr. Wayne’s trademark, but in “Rio 
Grande” he outdoes himself. If he is a hero, 
he is also a human being who fears, suffers and 
regrets. 

In other parts, Maureen O’Hara is beautiful 
and restrained as Wayne’s southern wife whose 
love triumphs over her civil-war bitterness; 
Ben Johnson is fine as a southern trooper; 
Claude Jarman, Jr., plays Wayne’s trooper son 
to perfection; Victor McLaglen is lovable as 
the sergeant-major and Chill Wills and J. Car- 

' rol Naish do honor to their parts. It’s a perfect 
cast for a perfectly-executed story. 

The film was made from a screenplay by 
James Kevin McGuinness, based on a Saturday 
Evening Post story by James Warner Bellah. 
A number of fine songs are rendered feelingly 
without disturbing the sequence of the action. 
Bert Glennon is responsible for some of the 
mst photography seen on the screen in many 
a day. 

With so much talent to work with, John Ford 
has added his own inimitable touches which 
serve to make this a great picture. His fight 

| scenes blaze with action and he never forgets 

jihe audience’s heart-strings. Ford here once 
fain earns his reputation as past-master of the 
vestern film, a reputation which he has main- 
ined since putting “Stagecoach” on the screen. 

The story is simple. It deals with Colonel 

Vayne whose son Claude has failed at West 
Point and who, on enlisting, is assigned to his 

er’s command. Maureen comes to beg 

Wayne to let their son return east. They are 

caught up in an Indian attack and a sub- 

Sequent drive against the Apaches which car- 
ties them across the Mexican border. In the 

nd Wayne is wounded, but he lives and regains 
family. 

Seen at the Republic screening room in New 
York. Reviewer’s Rating: Excellent. — Frep 
Hirr. 

| Release date, November 15, 1950. Running time, 105 
eves. PCA No. 14822, General audience classifica- 
onel Yorke John Wayne 
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Three Husbands 


United Artists-Gloria—Domestic 


Comedy 

Firstly, for the record let it be stated that 
this picture is the kind of comedy that will 
require an iniensified amount of pre-selling, 
but once it hits the screen, audiences—especially 
the married couples—should take to it immedi- 
ately. It has no significant names for an 
automatic box office draw, but once the cus- 
tomers are in, word of mouth probably will 
take care of the rest. 

Secondly, the theme. It’s a story of mixed 
up situations, cleverly and inoffensively treated, 
true enough, but nevertheless not quite the thing 
for young Bob and his Saturday night date to 
digest. Briefly, the yarn concerns three couples, 
friends, who go through a merry-go-round of 
suspected infidelities—which are never quite as 
bad as they look. Both the marriage and the 
suspicious-looking carryings on are treated in 
a light, frothy manner. 

Thirdly, the picture may be reminiscent of, 
but should not be confused as a sequel to an- 
other picture with similar innuendos and situa- 
tions. “Three Husbands,” in fact, stands on 
its own merits very easily, indeed. 

In this case, Emlyn Williams, a rakish, love- 
able bachelor who is a close friend of the three 
couples, dies suddenly leaving both husbands 
and wives in deep mourning. A day before the 
will is to be read, Williams’ lawyer calls in 
the three husbands separately and hands each a 
confidential letter written by his late client. 
Though the letters are all similar, neither of 
the men knows the other has received one. 
The notes state, simply enough, that the writer 
has been engaging in some extra-curricular 
romancing with the beloved wives; that is, each 
husband is told that his wife has been guilty 
of a liaison with the deceased. 

Naturally this throws a monkey wrench into 
the marriages, until everything is straightened 
out. Via the flashback technique, each husband 
recalls moments of the couple’s friendship with 
Williams which now look as suspicious as they 
previously appeared innocent. 

The fadeout sequence is a riot as the three 
couples get together to live happily ever after. 

Joseph Justman of Gloria Films has picked a 
fine team in I. G. Goldsmith as producer and 
Irving Reis as director. The film moves at a 
lively pace and there is scarcely a dull mo- 


ment. As for the cast, they all do excellently 
with Eve Arden deserving particular mention 
as one of the wives. Williams is perfect as 
the bachelor, and Ruth Warrick and Vanessa 
Brown, as the other wives, and Howard da 
Silva, Shepperd Strudwick and Robert Karnes 
as the husbands, all do yeomen work. Billie 
Burke in a mother-in-law role is excellent. 

The screenplay by Vera Caspary and Edward 
Eliseu from-a story by Miss Caspary, crackles 
with humorous lines and is a top rate job. 

Reviewed at a sneak preview at Loew's Lex- 
ington theatre in New York where the audi- 
ence laughed continuously and applauded 
spontaneously at the fadeout. Reviewer's 
Rating: Very Good—CuarlLes J. LAzARUs.. 

Release date, November 17, 1950. Running time, 78 
minutes. PCA No. 14525. Adult audience classification. 
MigstWelt  BIRO0 66 00 oc sees svceee ses Emlyn Williams 
Lucille McCabe......... LS Von's a egies Eve Arden 
Dan McCabe Howard da Silva 
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RKO Seeks November 7 for 
Eagle Lion Suit Hearing 


RKO Theatres, named with Loew’s as 
defendants in a $15,000,000 triple damage 
anti-trust suit filed by Eagle Lion Classics, 
has asked the New York District Court to 
set November 7 as the starting date for 
preliminary hearings. Loew’s and RKO 
Theatres are scheduled to file answers to 
the complaint November 24. The com- 
panies are charged with excluding inde- 
pendently-produced product from the New 
York market because of ‘‘persistent collusive 
practices.” 


Films Will Win Koreans, 


Says Senator Benton 

By sending 5,000 portable projectors to 
Korea and showing the people films depict- 
ing U. S. foreign policy and the American 
way of life, we could win their minds, Sena- 
tor Benton (D., Conn.) told President Tru- 
man this week. The films to be shown to 
the Koreans would be prepared weekly by 
the film industry, according to Sen. Ben- 
ton’s plan. 
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Makers” 
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The Herald is “part of the picture” 


Edmund C. Grainger, president of Shea Enterprises, Inc. 











Trade Raises Roof FTC Backs 


Over Building Ban 


COMPO Asks Hearing in 
Protest at Ban on New 
Theatre Construction 


The motion picture industry last week 
raised its voice in angry protest against the 
Government restrictions, effective last Fri- 
day at 1 A.M., which banned all new con- 
struction and any repair of motion picture 
theatres costing more than $5,000. 

The objection to the inclusion of theatres 
in the list of banned construction came from 
Arthur L. Mayer, executive vice-president 
of the Council of Motion Picture Organiza- 
tions. COMPO, said Mr. Mayer in a tele- 
gram to Gen. W. H. Harrison, Administra- 
tor of the National Production Authority, 
represented “. . . all branches of the motion 
picture industry, including five national ex- 
hibitor organizations and the leading pro- 
ducing and distributing organizations, as 
well as all the guilds and labor unions in 
Hollywood.” 


All Branches Included 


The construction ban embraced virtually 
every branch of the amusement industry, and 
included night clubs, dance halls, bowling al- 
leys, etc. The Government order allows for 
any building or repair work already started 
to be completed, but prohibits all new con- 
struction, and forbids remodeling costing 
more than $5,000 in any 12-month period. 

Mr. Mayer emphasized that the motion 
picture industry frequently had been cited 
by the Government as an important method 
of preserving both civilian and military 
morale, and he added that the imposition of 
the ban would cause “serious hardship.” 
“Unlike other amusement enterprises,” he 
said, “the motion picture theatre, as it has 
often been pointed out by Government lead- 
ers, is a community center that exerts a 


powerful influence in strengthing public 
morale. To restrict this industry’s building 
activities . . . would be to inflict a serious 


hardship on our business, without any com- 
pensating benefit in the saving of essential 
material, as theatre construction uses but 
little of the materials in short supply.” 

He thereupon asked the NPA to “give 
this organization an opportunity to present 
its side of the problem before putting into 
effect those provisions of your order that 
apply to the motion picture industry.” 


See Controls Extended 


In Washington it has been learned, mean- 
while, that the NPA was in no frame of 
mind to listen to appeals for exemptions ; the 
possibility was, rather, that manufacturing 
restrictions would be extended to other in- 
dustries and products using essential mate- 
rials. As an example of this policy, the 
NPA has notified the makers of radio and 
television sets, film equipment, home appli- 
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ances and other metal-consuming products 
that it shortly will issue an order imposing 
curbs on the manufacture of these and like 
commodities. The NPA officials pointed out 
that it was necessary to achieve a 15 to 30 
per cent saving on three metals: copper, alu- 
minum and nickel, while a fourth metal, 
cobalt, will be restricted entirely to defense 
use. The order concerning the above 
probably will take effect December 1. 

It is entirely possible that Canada, too, 
will impose construction restrictions on the 
amusement industry, not so much to pre- 
serve certain materials there, but rather for 
“political and psychological” reasons. What 
this means is that the new defense coopera- 
tion agreement between the U. S. and Can- 
ada would make it advisable for the indus- 
tries of both countries to undergo similar 
restrictions. 

At the moment there is little theatre con- 
struction going on in Canada, mainly be- 
cause of the “over-building’” which took 
place during 1947 and 1948, when about 
$34,000,000 was spent on the construction of 
hotels, theatres, night clubs and other places 
of entertainment. 

Probably the first theatre that will be 
constructed under the replacement clause of 
the NPA order, will be the Prudential cir- 
cuit’s Farmingdale at Farmingdale, N. Y. 
The house was destroyed by fire last 
Wednesday night. 


Producers’ Lawyers Tell 
Congress Tax Problems 


Special excess profits tax problems aris- 
ing from recent poor business and the loss 
of overseas markets were outlined for the 
Joint House-Senate Committee on Internal 
Revenue Taxation last week by lawyers 
representing six major motion picture com- 
panies. 

The Committee had been meeting in 
closed sessions to formulate a program for 
the House Ways and Means Committee 
hearings on an excess profits tax bill. The 
hearings were to begin November 15. 

Much of the talk to the Joint Committee 
revolved about the establishment of a base 
period for the estimation of company earn- 
ings, with the point being made that indus- 
try conditions have been unstable. 


U-I Holds Sales Meets 


To Discuss "Harvey" 

Home office sales executives and district 
managers from Universal-International this 
week began a series of meetings to discuss 
releasing plans for “Harvey.” Among those 
present at the first meeting, Wednesday, 
were W. A. Scully, vice-president and gen- 
eral sales manager; Alfred E. Daff, newly 
appointed director of world sales, and A. J. 
O’Keefe, assistant general sales manager. 





Away From 
Trade Code 


The recurring question of a fair trade 
practices code for the motion picture indus- 
try cropped up again last week—this time 
with the Federal Trade Commission jn. 
volved—but as on other occasions, it ap- 
peared that this time, too, the issue would 
get no further than just talk. 

Last week it was reported that a fair trade 
code conference, with the Government agen- 
cy participating, was being considered. How. 
ever, on the basis of a cursory survey among 
industry groups and the FTC itself, it ap- 
pears that only the Society of Independent 
Motion Picture Producers is wholeheartedly 
in favor of the move. As far as the Mo- 
tion Picture Association of America is con- 
cerned, for example, a top Association offi- 
cial has stated that the group “has no in- 
terest in a fair trade practice conference on 
advertising at this time.” He added the 
FTC has been so informed. 

The entire issue, apparently, stemmed 
from the Commission's interest in the Brit- 
ish-made “Colonel Blimp” film, the adver- 


tising of which caused many protests be- 


cause of the fact that a cut version of the 
film was not being advertised as such. The 
Commission, then, would presumably empha- 
size the advertising aspects of fair trade 
practices but it was expected that if a con- 
ference were called, other selling policies 
would also be dealt with. 

Sidney Schreiber, MPAA counsel, dis- 
cussed the matter with the Government off- 
cials who were advised that any conference 
must include the participation of theatre 
owners. Mr. Schreiber, representing a dis- 
tributor organization, was then told that the 
FTC was not in a position to call on the 
exhibitors. 

The unlikelihood of a conference became 
further evident when Abram F. Myers, Al- 
lied general counsel, wrote James Mead, 
FTC chairman, to inquire as to the reports 
he heard of such a gathering. Mr. Mead 
replied that “there is no certainty at the 
present time that there will be a fair trade 
practice conference for the motion picture 
industry.” 

Meanwhile, Ellis G. Arnall, SIMPP presi- 
dent, has been in contact with the Justice 
Department with complaints -against “closed 
situations” and certain trade practices which 
come within the framework of the anti-trust 
decrees. 


Goldwyn vs. Fox West Coast 
Taken Off Court Calender 


SAN FRANCISCO: The Goldwyn . 
Fox West Coast anti-trust suit was taken 
off the calendar in Federal District Court 
last Wednesday. Judge Michael J. Roche 
said the removal was made because of many 
postponements of hearings by counsel for 
the parties. 
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EVERYBODY'S SHOWING 





FARINA * JACKIE COOPER « DICKIE MOORE 
SPANKY MacFARLAND « SUNSHINE SAMMY 
JOE COBB + MICKEY DANIELS 














ROYALTY SEES 
‘THE MUDLARK’ 


RARE PRORLG MSPLITAE S 
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THE CRITICS arrive. The junketing New York newspaper film critics are greeted at the 
London airport. After a round of visits, receptions and dinners, part of a general welcome 
by the London film industry, they attended the Command Performance of 20th-Fox's "The 
Mudlark". In array are Peter Burnup, Quigley Publications’ London editor; Alton Cook, New 
York World Telegram and Sun; Campbell Dixon, critic of the London Daily Telegraph and 
president of the London Critics’ Circle, who gave to the New Yorkers an official welcome; 
Seymour Peck, The Compass; William J. Kupper, 20th-Fox managing director in Great Britain; 
Rose Pelswick, New York Journal-American; Archer Winsten, New York Post; Leo Mishkin, 
Morning Telegraph, and Justin Gilbert, Daily Mirror. 


by PETER BURNUP 


LONDON: With all pomp and circum- 
stance, the annual Royal Performance took 
place here Monday at Loew’s Leicester 
Square Empire in the presence of King 
George, Queen Elizabeth, the two Princesses 
and a distinguished audience. 

The film shown was Twentieth Century- 
Fox’s “The Mudlark,” which was made in 
Britain and starred Irene Dunne as Queen 
Victoria. Thousands lined the streets in a 
freezing drizzle to cheer the King and the 
Queen as they drove to attend the function 
which, it is generally agreed, was the most 
impressive motion picture occasion yet in 
this country. 


Varied Critical Views 


Critical opinion of “The Mudlark” ranged 
from rave reviews and comments that it was 
“a perfect picture to set before a Queen,” 
to the observation by Richard Winnington 
in The News Chronicle that the film was 
“splendidly dull.” 

Following the screening and the ensuing 
stage show for which Nat Karson rated ac- 
claim and which presented more than 30 
American and British stars, the participants, 
headed by Irene Dunne, were presented to 
the Royal party. The Queen and the ladies 
of the court all were attired in black since 
the court is in mourning for the late Gustav 
V of Sweden. 

Proceeds of the show, with tickets rang- 
ing up to 25 guineas, go as usual to the 
Trade Benevolent Fund. Accounting is in- 
complete, but it is known that the show was a 
sellout with a capacity in excess of £26,000. 

Duplicates of the Empire Performance 
will be held tomorrow in provincial Glasgow 
and Cardiff. The visiting American stars, 
including Gloria Swanson, will split into two 
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detachments for those occasions. It is an- 
ticipated that the total take from the three 
performances will amount to well over 
£40,000. 

The performance followed, for this side, 
an unprecedented publicity campaign, with 
20th-Fox’s New York and London offices 
pulling out all the promotional stops; tinc- 
tured, it must be recorded, by occasional 
tantrums in unexpected quarters attributable 
doubtless to frayed nerves. 

The Film Industry Publicity Circle, which 
put its whole force behind the campaign, and 
distribution executives generally, claim that 
the performance and all that went before it 
is just what the industry needed. 

V 

The Board of Trade is still ‘“‘studying’’ the 
invitation from the Motion Picture Associa- 
tion of America that Harold Wilson, Board 
president, or Rupert Sumervell should trav- 
el to the U. S. as its guest for the formal 
signing of the Anglo-American monetary 
agreement. 

It is most unlikely that Mr. Wilson will 
be able to make the journey in view of 
pressing Parliamentary business. The point 
now under consideration by officials is 
whether Mr. Somervell in his position as 
an under-secretary to the board has suffi- 
cient authority to sign the document or 
whether he must be accorded virtual pleni- 
potentiary powers. 


V 

Tom O’Brien, M.P. of the National As- 
sociation of Theatrical & Kine Employees 
has stolen a march on other of the trade’s 
organizations by leading a deputation from 
his union to the Home Secretary, Chuter 
Ede, to discuss the question of the so-called 
Sunday charity levy. 

Admittedly a compromise measure, Par- 
liament adopted the Sunday Entertainments 





Act in 1932 to put an end to anomalies 
whereby exhibitors opening on the Sabbath 
became liable to considerable penalties pay. 
able to common informers acting under the 
largely obsolete Sunday Observance Act of 
1781. 

It was in view of bitter opposition from 
sectarian interests in both Houses of Paria. 
ment that the government of the day insert. 
ed a clause in the bill which made Sunday 
openings contingent on the levying of a per- 
centage of the takings in aid (1) of charj- 
ties prescribed by the local authority con. 
cerned and (2) through the Government's 
Privy Council Fund of the British Film In. 
stitute. Exhibitors accepted the levy under 
great protest. 

The trade has consistently agitated for the 
abolition of what it describes as the iniqui- 
tous levy. The Home Secretary, it is said, 
gave the NATKE deputation an understand. 
ing and sympathetic hearing and promised 
Mr. O’Brien he would fully consider the 
practicability of introducing amending legis- 
lation. . Mr. Ede warned, however, that 
many difficulties would arise if the amend- 
ment were proposed. 

V 

Following prolonged negotiations, Treas- 
ury and Bank of England consent has been 
given to the deal of William J. Gell’s Mon- 
arch Films with Jack Schwartz whereby the 
former «will distribute here 22 Hollywood- 
made features in addition to “Guilty of 
Treason.” 

Competition was keen for the British fran- 
chise of the films, with Associated British- 
Pathe..and J. Arthur Rank’s General Film 
Distributers making considerable bids, it is 
understood. 


Brackett Says Academy 
Wins Film Patrons 


Speaking as honor guest at a luncheon 
meeting of the Associated Motion Picture 
Advertisers in New York, Charles Brackett, 
producer-writer and president of the Acade- 
my of Motion Picture Arts and Sciences, 
this week said the Academy was the indus- 
try’s finest method of attracting “normal, in- 
telligent people.” Mr. Brackett said the 
Academy is interested in encouraging the 
type of picture this audience prefers, “and 
has served to sensitize the American public 
to it through the annual Academy Awards.” 
He was introduced by Bosley Crowther, 
film editor of the New York Times, who 
said “it is good that the Academy has at its 
head a man who can humanize the realities 
of the motion picture.” 


Eastern, Pa., Allied Still 
Refuses COMPO Dues 


Directors of the Allied Independent Thea- 
tre Owners of Eastern Pennsylvania, meet- 
ing in Philadelphia this week, ratified the 
negative vote by their representative, Sidney 
Samuelson, at the national Allied convention 
in Pittsburgh. The vote had been on the 
subject of dues to the Council of Motion 
Picture Organizations. 

The Philadelphia unit action means it will 
not participate in COMPO activity. 
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PLENTY OF PRODUCT IS 










COMING FROM STUDIOS 


11 Companies to Release 71 
Pictures During the 
Next Two Months 


Product supply is plentiful for the rest of 
this year and for the first quarter of 1951. 

A number of the companies are stepping 
up their monthly releases with the assurance 
to exhibitors that the steady flow of box 
office pictures will continue without inter- 
ruption and with a guarantee of quality. 

Outstanding about the product forthcom- 
ing during the next six months is the fact 
that so much of it will be in color. Dis- 
tributors consider this an important selling 
point for the exhibitor. 


12 Pictures in Color in 
Two-Month Period 


The companies’ release schedules, some of 
them advanced as far as next April, show 
that 11 distributors will release 71 pictures, 
12 of them in color, during November and 
December. 

Looking further ahead, eight companies, 
including all the majors, will make available 
90 features during the four-month Novem- 
ber to February period. No fewer than 22 
of these will be in color and the majority ot 
this total will be in Technicolor. 

Only Metro, Columbia, Twentieth Cen- 
tury-Fox and Paramount have listed their 
releases as far as April. These companies 
alone will account for 79 pictures—24 in 
color—for the six months starting Novem- 
ber 1. The average rate of release is estab- 
lished at a healthy three pictures a month. 

The steady flow of product to the theatres 
is supported by lively activity in Hollywood. 
The Motion Picture HErRAxp’s Hollywood 
editor reported last week ‘“‘a nice, round 42 
feature productions in camera stage.” He 
observed that “the mark is promiseful of a 
plenitude of attractions for the predictable 
future.” The 42, incidentally, are in addition 
toa number of American films now in pro- 
duction in various corners of the globe. 


Columbia to Offer 32 
Pictures in 6 Months 


Most companies register significant in- 
creases in the total number of releases and 
in the ratio of colored to black-and-white 
pictures. Columbia, for instance, has an- 
nounced a total of 32 pictures for release 
during the next six months, including four 
color films. During the comparable period 
last year the company released only 24 films. 

RKO, which had four pictures last No- 
vember and December, has scheduled seven 
for release during the two same months this 
year and 20th-Fox goes up by three for the’ 
next six months as compared to 15 releases 


oe the comparable months in 1949 and 
0. 
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Most companies earlier this year coupled 
ambitious product announcements with the 
promise of stepped-up releases. A. W. 
Schwalberg, president of Paramount Dis- 
tributing Corporation, this week told the 
HERALD one of the reasons for boosting the 
flow of pictures was the need to bridge the 
gap left by the dwindling supply of indepen- 
dent productions. Another accepted reason 
is the faster playoff of films and the conse- 
quent need for more pictures by the first 
runs. 

At MGM, Dore Schary, vice-president in 
charge of production, announced early this 
month that the studio had 69 films in various 
stages of planning and production and that 
at least 42 of these would be completed by 
August 31, 1951. Geared to this output, 
William F. Rodgers told the Allied conven- 
tion in Pittsburgh that, with the start of the 
new year, Metro would release three pictures 
a month, including at least one Technicolor 
film. For February and March there will 
be two color pictures during each of those 
months. 


Color Output Stepped 
Up by Metro 


For the six months starting November 1, 
MGM will make available 18 feature pic- 
tures, nine of which will be in color. During 
the same period last year, only six were in 
color. The company will continue to handle 
“Stars in My Crown” as a special. 

Twentieth-Fox totals 19 films (five in 
color) for the next six months with the rate 
of release averaging out to three a month. 
In November there will be three. Decem- 
ber two (one in color), January four (one 
color), February three (one color), March 
three (one color) and April three (one 
color). The 14 set for release during the 
first four months of 1951 include “Half 
Angel” which is a special pre-release. Six 
of the first quarter’s total will have been 
produced on location. 

Paramount has scheduled 11 between No- 
vember and April, three more than last year, 
and six in color. The company will have 
two in November (two color), one for De- 
cember, two in January (one color), two for 
February (one color), two for March (one 
color) and two for April. The Paramount 
total includes “Samson and Delilah” which 
goes into general release. 

Warner Brothers will release seven pic- 
tures, including one in color, between No- 
vember 1 and February 10. 


Universal Lists Its 
Releases to February 


Universal-International, listing releases 
as far as February, has set 12, of which three 
will be in color. The comparison for last 


year stands at nine for the same period, and 
only one in color. 


Universal in November 


will have three (one color) ; December, two; 
January, four (one color); February, three 
(one color). 

Columbia has lined up an impressive 32 
for the next six months, with four in color. 
November will see six releases, one in color ; 
December, five; January, five (two color) ; 
February, five (one color) ; March, six, and 
April, five. A spokesman for Columbia said 
that this represented the biggest six-month 
release schedule in the company’s history. 


Columbia Has 13 AAs 
In Six Months Period 


A breakdown of Columbia product shows 
two AA, one A and three program pictures 
for November ; two AA, one A and two pro- 
gram pictures for December; two AA, one 
A and two program for January; two AA, 
one A and two program films for February; 
three AA, one A and three program pictures 
for March, and two AA, one A and three 
program for April. 

RKO will put seven pictures into release 
during November and December, including 
one in color. The November releases take 
into account “Joan of Arc,’ in Technicolor, 
which goes into general release. Two reis- 
sues are included in the December total of 
the company. 

Republic maintains its steady release rate 
for November and December when it will 
have nine pictures, including one in Tru- 
color. There will be no increase either at 
Monogram-Allied Artists which has sched- 
uled 12 to February. The company in No- 
vember will have four (three Monogram and 
one Allied Artists), December, four (three 
Monogram and one Allied Artists) ; January, 
four (all Monogram and including one in 
Cinecolor), and February, two (both Mono- 
gram and including one in Cinecolor). 


Broidy Reports Good 
Production Progress 


Steve Broidy, president of Monogram and 
Allied Artists, last week announced that two 
Allied Artists and seven Monogram films of 
the company’s 1951 production program had 
already been completed and that two were 
currently in production. Mr. Broidy used 
the occasion to assure exhibitors that they 
would “continue to book the kind of product 
we make, aimed at the American family.” 

United Artists has lined up five pictures 
between November and February and plans 
to release one each month with the exception 
of February, when there will be two. The 
UA-released “Cyrano de Bergerac,” a Stan- 
ley Kramer production, opens in New York 
in mid-November. It is being ‘iandled on a 
roadshow basis. 

The Eagle Liou Classics program extends 
only as far as December, but includes six re- 
leases in November (one in Cinecolor) and 
five in December (one in Cinecolor). 













Box Office 


Champions 


For October. 1930 


The Box Office Champions are selected on the basis of their gross revenue at key city 


theatres throughout the country. 


COPPER CANYON 
(Paramount ) 

Produced by Mel Epstein. Directed by 
John Farrow. Screenplay by Jonathan 
Letimer from a story * Richard English. 
In Technicolor. Cast: Ray Milland, Hedy 
Lamarr, Macdonald Carey, Mona Freeman, 
Harry Carey, Jr., Frank Faylen, Hope Em- 
erson, Taylor Holmes, Peggy Knudsen, 
James Burke, Percy Helton, Philip Van 
Zandt, Francis Pierlot. 


MISTER 880 
(Twentieth Century-Fox) 

Produced by Julian Blaustein. Directed 
by Edmund Goulding. Screenplay by Rob- 
ert Riskin based on an article in The New 
Yorker by St. Clair McKelway. Cast: 
Burt Lancaster, Dorothy McGuire, Edmund 
Gwenn, Millard Mitchell, Minor Watson, 
Howard St. John, Hugh Sanders, James 
Millican, Howland Chamberlain, Larry 
Keating, Kathleen Hughes, Geraldine Wall. 


NO WAY OUT 
(Twentieth Century-Fox) 

Produced by Darryl F. Zanuck. Directed 
by Joseph L. Mankiewicz. Written by Jo- 
seph L. Mankiewicz and Lesser Samuels. 
Cast: Richard Widmark, Linda Darnell, 
Stephen McNally, Sidney Poitier, Mildred 
Joanne Smith, Harry Bellaver, Stanley 
Ridges, Dots Johnson, Amanda Randolph, 


Bill Walker, Ruby Dee, Ossie Davis, Ken 
Christy, Frank Richards, George Tyne. 


THE SLEEPING CITY 
(Universal-International) 

Produced by Leonard Goldstein. Di- 
rected by George Sherman. Story and 
screenplay written by Jo Eisinger. Cast: 
Richard Conte, Coleen Gray, Richard 
Taber, John Alexander, Peggy Dow, Alex 
Nicol. 


THE TOAST OF NEW ORLEANS 
(Metro-Goldwyn-Mayer ) 

Produced by Joe Pasternak. Directed 
by Norman Taurog. Written by Sy Gom- 
berg and George Wells. In Technicolor. 
Cast: .Kathryn .Grayson, .Mario .Lanza, 
David Niven, J. Carrol Naish, James 
Mitchell, Richard Hageman, Clinton Sund- 
berg, Sig Arno, Rita Moreno, Romo Vin- 
cent. 


TO PLEASE A LADY 
(Metro-Goldwyn-Mayer ) 

Produced and Directed by Clarence 
Brown. Story and Screenplay by Barre 
Lyndon and Marge Decker. Cast: Clark 
Gable, Barbara Stanwyck, Adolphe Men- 
jou, Will Geer, Roland Winters, William C. 
McCaw, Lela Bliss, Emory Parnell, Frank 
Jenks, Helen Spring, Bill Hickman, Lew 
Smith, Ted Husing. 











DeMille Weekly Feature 
Starts in 33 Papers 


With a pre-publication circulation of 
9,712,983, Cecil B. DeMille’s weekly news- 
paper feature started this week with an 
initial list of 31 papers in this country and 
two in Canada. The first 1,200-word article 
dealt with Mr. DeMille’s early struggles to 
bring biblical pictures to the screen. The 
Chicago Tribune, Cleveland Plain Dealer, 
Los Angeles Examiner and all the Hearst 
papers except those in Chicago and Boston 
are among the publications that have taken 
the feature. 


Paramount Holding A 
Second Sales Meeting. 


Continuing a series of regional sales con- 
ventions, Paramount over the weekend will 
have its central, south central and western 
divisions convene in Dallas. 

The two-day session is at the Stoneleigh 
Hotel. Presiding will be A. W. Schwal- 
berg, president of the Paramount Film Dis- 
tributing Corporation. Accompanying him 
from the home office are E. K. O’Shea, vice- 
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president; Oscar Morgan, general sales 
manager of Paramount short subjects and 
the Paramount News; and Max E. Young- 
stein, vice-president in charge of Para- 
mount Pictures advertising, publicity and 
exploitation. 

Others will be Monroe Goodman, Fred 
Leroy, Harold Beecroft, Martin Friedman, 
Arthur Dunne, Joseph Walsh, Leonard 
Kaufman, and Jerry Pickman. 


Fred Schwartz Elected 
New York Variety Barker 


Fred Schwartz, head of the Century Cir- 
cuit, New York, was elected last week chief 
barker of the New York Variety Club, Tent 
35. The election was at a luncheon in the 
Hotel Astor. 

Other officers elected were Ira Meinhardt 
and George P. Skouras, assistant chief bark- 
ers; Ed Lachman, property master, and 
Saul Trauner, dough guy. Presiding at the 
membership luncheon was Max A. Cohen, 
retiring chief barker. 

The membership voted on the Will Rog- 
ers Memorial Hospital, at Saranac, New 
York, as their principal charity. 





Color Video 
Suit Will Be 
Heard Nov.14 


CHICAGO: A panel of three judges 
November 14 will hear the suit brought by 
the Radio Corporation of America against 
an order of the Federal Communications 
Commission. 

The court will rule not only on the legal- 
ity of the FCC decision in adopting the 
CBS color standards, but also will decide 
whether or not to grant an injunction to 
hold up color telecasting until the suit is dis- 
posed of. The FCC has authorized CBS to 
start commercial color transmissions No- 
vember 20. 

The three judges on the court are Judge 
Philip L. Sullivan of the U. S. District 
Court; Chief Judge J. Earl Major of the 
United States Circuit Court of Appeals, and 
Judge Walter J. LaBuy of the U. S. District 
Court. 

A ruling by a three-judge constitutional 
court may be appealed directly to the U. S. 
Supreme Court. 

RCA, in bringing the action against the 
FCC, said the commission had acted con- 
trary to the interest of the public. The 
company charged that the CBS system was 
“scientifically unsound.” 

In reply, the FCC asked the court to dis- 
miss the RCA move or to render immediate 
judgment for the commission. It also said 
the court lacked jurisdiction over the mat- 
ter since no litigable issue was involved and 
pointed out further that RCA lacked stand- 
ing to bring the suit since it had failed to 
show damages or to indicate why the court 
should grant relief. 

In Syracuse this week, Dr. Allen B. Du- 
Mont, head of the DuMont Laboratories, 
called authorization of the CBS system at 
this time “an arbitrary and hasty decision in- 
jurious to the public and the industry.” He 
charged industry leaders and technical ex- 
perts had been ignored by the FCC. 








FCC ASKS RCA COLOR 
TUBE GO TO CBS 


Washington: The Federal Com- 
munications Commission this week 
suggested that RCA turn over its tri- 
color tube to CBS for experimenta- 
tion. In a letter to RCA the commis- 
sion said RCA had testified in July 
that the tube would be ready by fall 
in sufficient numbers to make it avail- 
able to the industry for experiments 
and that it was anxious to have the 
tube tested in the CBS color system. 
In the theatre television field, the 
FCC has granted permission to Para- 
mount and Twentieth Century-Fox to 
continue their experimental work with 
large-screen video until April 27, 
1951. 
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ALBANY 


F. Chase Hathaway’s drive-in at North 
Hoosick, Fabian’s Mohawk, and John and 
Peter Marottas’ Carman are among the few 
drive-ins which remain open. About forty- 
five such theatres were opened this year. 
.,. Paramount sneak pre-viewed “Mr. Mu- 
sic” at the Palace theatre. Exhibitors pres- 
ent included Phil and Dan Baroudi and 
Charles and John Rossi. .. . The Family in 
Utica has been closed by Sylvan Leff, of 
Albany. He still operates the Highland and 
Rialto in Utica. . . . Morey Goldstein, sales 
manager for Monogram, passed through here 
en route to the Schine circuit officers in 
Gloversville. Nate Dickman, local manager, 
accompanied him. 


ATLANTA 


Trade in all theatres and drive-ins some- 
what better... . The following playing: Fox, 
“Tl Get By”; Paramount, “Union Station” ; 
Roxy, “Treasure Island,” holdover from the 
Fox; Loew’s Grand, “Wyoming Mail”; Ri- 
alto, “In a Lonely Place,” second week... . 
On the row visiting were: Col. T. E. Orr, 
Albertsville, Ala.; Tony Lam, Lam Amuse- 
ment Co., Rome, Ga.; Howard Schussler, 
head booker, Lam Amusement Co., Rome, 
Ga.; Frank Merritt, Acme Theatres, Birm- 
ingham, Ala.; Harry Curl, Melba, Birming- 
ham, Ala.; Dick Kennedy, theatre owner in 
Alabama; Branson James, Royce, Royston, 
Ga... . The Martin Theatres, Columbus, 
Ga., has started work on their new Iris 
drive-in, Griffin, Ga... . Charles R. Hanson 
has sold his Plant City drive-in, Plant City, 
Fla., to C. C. Blake and Carl T. McKnight, 
both from Youngstown, Ohio. . .. Merl 
Hallford has been appointed manager of the 
Bama drive-in, Eufuala, Ala. ... The Ritz 
theatre, Rockwood, Tenn., has reopened af- 
ter repairs. 


BALTIMORE 


This week eight new features were of- 
fered, including “The Miniver Story,” at 
Loew’s Century; “No Way Out,” at 
Keith’s; “Two Flags West,” at the New 
theatre; “The Glass Menagerie,” at War- 
ner’s Stanley; the combination “Holy Year 
1950,” with “Farewell to Yesterday,” at the 
Little; “Mystery at the Burlesque,” with 
the reissued “Treasure of the Sierra Madre,” 
at the Times and Roslyn; “Edge of Doom,” 
at the Town; “Outrages of the Orient,” 
with the reissued “I Met a Murderer,” at 
the World. Mayfair held “Copper Canyon” 
for a third week, while the Hippodrome was 
able to hold “The Admiral Was a Lady,” 
with stage show “Arthur Godfrey’s Talent 
Scouts.” ... M. A. Mechanic, owner of the 
New and Centre theatres, launched the 
Children’s Experimental Theatre. . . . Con- 
test was arranged by Rodney Collier, man- 
aging director of Warners’ Stanley with 
the News-Post for readers to write in short 
letters about their first romance. This to 
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promote “The Glass Menagerie.” .. . Joseph 
G. Samartano, Loew’s city manager here, 
arranged with the News-Post for a tie-up 
contest for “The Miniver Story.” 


BOSTON 


The major box office attraction was 
“Glass Menagerie” at the Met. In its first 
popular price engagement, “Hamlet” played 
to good houses. . . . To celebrate his 25 
years with Columbia, Saul Simons will be 
honored with a special Saul Simons week 
December 1 to 8 by district manager I. H. 
Rogovin. . . . Orville Smith has sold his 
Island theatre, Portsmouth, R. I., to Her- 
man Rachlin of Fall River. . . . The man- 
agement of the Pilgrim theatre invited 
450 students to watch the TV screening of 
President Truman’s speech before the 
Unired Nations. . . . Samuel Pinanski, presi- 
dent of American Theatres Corp., has been 
elected to the Board of Trustees of the Mu- 
seum of Science. . . . Joe Rathgeb, former 
booker for Motion Picture Sales, has joined 
MGM, where he is replacing Joe Pahilly, 
who will shortly go out on the road... . 
Irving Sidman is the new manager at Rich- 
mond & Stern’s Kenmore, Boston, coming 
over from the South Station theatre of the 
Levenson circuit... . Joseph P. Liss, War- 
ner booker from New Haven, has taken a 
long term lease on the Astor theatre, Law- 
rence, Mass. formerly operated by Bill 
Lavery. 








November 7: Quebec Allied Theatrical In- 
dustries, annual meeting, Windsor Hotel, 
Montreal. 

November 13-14: MPTO of St. Louis, East 
ern Missouri and Southern Illinois con- 
vention, Chase Hotel, St. Louis. 

November 13-14: Associated Theatre 
Owners of Indiana, fall convention, Ho- 
tel Lincoln, Indianapolis. 

November 13-15: Independent Theatre 
Owners of Ohio tri-state convention at 
Netherland Plaza Hotel, Cincinnati. 

November 16: Motion Picture Pioneers, 
mid-century dinner, Waldorf-Astoria 
Hotel, New York. 

November 19-21: Annual convention of 
the Theatre Owners of North and South 
ae at Hotel Charlotte, Charlotte, 
N.C. 

December 5: Annual regional convention 
of the Independent Exhibitors, Inc., of 
New England, at the Copley Plaza Hotel 
in Boston. 

December 5 - 6: Annual convention of the 
Allied Theatre Owners of the Gulf 
States at the Roosevelt Hotel in New 
Orleans, La. 








BUFFALO 


Elmer F. Lux, chief barker, Variety club, 
announces a special Hallowe’en party in the 
club’s headquarters Saturday evening, No- 
vember 4... . Charlie McKernan, Paramount 
Seneca manager, splashing on ads, trailers 
and outdoor billing on big shows being of- 
fered in this Paramount community house. 
. . . Lester Pollock did a land office busi- 
ness at his special Hallowe’en Spook Show 
in Loew’s in Rochester... . / Al Sicignano of 
N. Y. United Paramount Theatres office in 
town for conferences with James H. Eshel- 
man, Paramount district manager... . 
George J. Gammel, president, MPTO of 
N. Y., western zone; Charles B. Taylor, ad- 
pub chief, Paramount theatres; William P. 
Rosenow, Skyway drive-in theatres, and 
James H. Eshelman, Paramount theatres, 
noted at annual Shriners Veterans Day 
party at the Statler. 


CHICAGO 


Doing good business are: “Sunset Boule- 
vard,” fourth week, Woods; “Devil in the 
Flesh,” fifth week, World Playhouse; and 
in second week, “Glass Menagerie” plus 
stage show, Chicago; “I'll Get By” and 
stage show, Oriental; “Desert Hawk,” Pal- 
ace, and “Panic in the Streets” and “The 
Fireball,” State Lake. In third week at the 
Grand, ‘Edge of Doom” is fair. Newcomers 
are “Right Cross” and “Last of the Buc- 
caneers,” United Artists, and “Tripoli” and 
“The Lawless,” Roosevelt. Art house, the 
Surf, holds “Eye Witness” for a second 
week, while the Carnegie opens with British 
“Madness of the Heart.” . . . The Loop’s 
new art house, the Ziegfeld, formerly the 
Studio, will open late in November. ... B&K 
theatres are showing three shorts of public 
interest. Currently on view are a two-min- 
ute Community Chest spot with Myrna Loy, 
and a 10-minute film explaining the opera- 
tion of the voting machines to be used in 
Chicago in the coming election. Early in 
December, B&K theatres will play a two- 
minute tuberculosis short with Ray Milland. 
. . . The Esquire, swank single-bill house 
outside the Loop, is starting a series of 
Monday evening recitals called ‘Concert 
Showcase” which will give young concert 
artists a chance to demonstrate their talents 
before an audience. 


CINCINNATI 


“To Please a Lady,” going counter to 
the current trend, gave the RKO Grand 75 
per cent over the established house average. 
It held for a second week. Other pictures 
playing include “Mad Wednesday,” at the 
RKO Palace, where children were admitted 
free on Wednesday opening day, when 
accompanied by an adult; “The Glass 
Menagerie,” RKO Albee; “San Quentin” arid 
“Alcatraz Island,” RKO Lyric; “Mister 
880,” Capitol; “Wyoming Mail,” Keith’s, 
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and “Paris Waltz,” Guild. . . . William 
Blum, Universal-International salesman for 
six years, has been promoted to manager, 
succeeding Joseph Gins. Mr. Blum joined 
the company at Kansas City, handling ex- 
ploitation out of the Kansas City branch. 
. . . The suburban Esquire theatre, unit of 
the Marcus Enterprises, recently celebrated 
its tenth anniversary. . . . Charles Laughton, 
Hollywood star, gave a talk to students of 
Wittenburg College, at Springfield, Ohio. 
... Arnold C. Skelly, manager of the Ohio 
theatre, in Xenia, Ohio, for the past five 
years, soon after being discharged from the 
military service, has resigned. 


CLEVELAND 


Three first-run pictures did better than 
average business last week. They were 
“Rocky Mountain” at Warners’ Hippo- 
drome; “I’ll Get By” at the Esquire, and 
“Two Flags West” at Warners’ Allen... . 
Meyer Fine, president of Associated Thea- 
tres Circuit, has donated the use of his 
Lake and Shore theatres for Sunday morn- 
ing religious services. . . . Rube Perlman 
has been named manager of Lippert ex- 
changes succeeding J. E. Fontaine, now 
manager of the company’s Washington, 
D. C., branch. . . . Alan Wieder, RKO ex- 
ploiteer, has been transferred to the West 
Coast with headquarters in Seattle. ... Max 
Mink, RKO district manager, announces a 
stage show at the RKO Palace the week of 
November 23, featuring the Arthur Godfrey 
Talent Scout show. .. . George Wakely of 
the Limelite theatre, Woodville, has ac- 
quired the Del-Lu theatre, Gibsonburg, from 
D. B. Follett. . . . Carl Wilgus has opened 
the Grand theatre, West Mansfield. 


COLUMBUS 


“To Please a Lady” was the boxoffice top- 
per in a single-feature engagement at Loew’s 
Ohio. The Palace had “Mister 880,” the 
Grand played “Wyoming Mail,” and the 
Broad had a strong dual bill in “Stars in 
My Crown” and “Mystery Street.” The 
World advanced its prices to $1 top for the 
engagement of Orson Welles’ “Macbeth,” 
which was received coolly by press and pub- 
lic. . . . Mrs. James C. Camp was elected 
president of the Columbus and Franklin 
County Motion Picture Council for the 1950- 
51 term. ... Maurice N. Wolf, Metro-Gold- 
wyn-Mayer public relations representative, 
spoke at a luncheon of the Exchange Club 
here November 2. 


DENVER 


The board of directors of the Allied 
Rocky Mountain Independent Theatres will 
hold their fall-winter meeting at the Den- 
ver offices November 15, with John Wolf- 
berg, president, in the chair... . Mrs. Ella 
Blakeslee, widow of the late G. L. Blakeslee, 
former owner of the Grand, Lander, Wyo.. 
died there. . . . Ward Pennington, Para- 
mount branch manager, to Paramount sales 
meeting at Dallas. ... Oscar Morgan, head 
of shorts and news, Paramount, here for 
day on way to Dallas. 


DES MOINES 


Paul Leatherby has been named salesman 
at Warner’s. . . . The Des Moines theatre 
was closed for a week while new carpeting 
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was laid and the interior was repainted... . 
One night recently an Iowa drive-in theatre 
operator advertised he’d let in “all your car 


can hold” on one ticket. A truck drove up 
containing 34 kids... . There are now 39 
drive-in theatres in Iowa. Their average 
capacity is 447 cars. Average in each car: 
3% persons. ... A new drive has been 
launched here by Tri-States. It’s called the 
“Thank You Drive.” In it the managers 
will show their gratitude to circuit execu- 
tives for the recent trip to Hollywood... . 
Mrs. Louise Taylor Schleiger, 23, wife of 
William Schleiger, manager of the King, 
Albia, died at Smith Hospital following the 
birth of a daughter. 


DETROIT 


The Rialto in Wyandotte, recently re- 
opened, will be the only downriver theatre 
showing art and foreign films. “The Red 
Shoes” inaugurated the new policy with an 
extended run. Capacity crowds were re- 
ported opening day of “All About Eve” at 
the Fox. “Rio Grande” and “Hit Parade of 
1951” opened Thursday at the Palms. Adams 
did average business with “Destination 
Moon” which is going into his secorid week. 
Michigan is above average with “The Glass 
Menagerie.” A double bill at the Downtown 
offers ‘“To Please a Lady” and “Snow Dog.” 
Madison reported a little above average 
gross with “The Miniver Story.” ‘The 
Happy Years” is its companion feature. The 
United Artists, recently sold to the Charles 
Skouras interests by United Detroit Thea- 
tres, will reopen in three weeks after exten- 
sion remodeling. .. . The Castle Amusement 
Co., is being organized by Saul Korman, 
circuit operator. . . . Benjamin Lefkowitz, 
of the L. & L. concessions and Auto City 
Candy Co., recently opened the Holiday 
Drive-In restaurant in partnership with Joe 
Levy. 


HARTFORD 


Downtown Hartford first-run holdovers 
included “Rocky Mountain,” in a second 
week at the Warner Regal, and 20th-Fox’s 
“Mr. 880,” in a second week at Loew’s 
Poli Palace. .. . The Hartford Theatre Cir- 
cuit, of which Al Schuman is general man- 
ager, and Gus J. Schaefer, treasurer, is cur- 
rently marking its fifth anniversary. ... The 
Interstate Theatre circuit of Boston and Al- 
lard M. Graves of White River Junction, 
Vt., partner of Interstate in New Hamp- 
shire and Vermont, have disclosed plans for 
construction of a $100,000, 500-car capacity 





drive-in theatre at White River Junction, 
Vt. ... Hartford visitors: Joseph Blaufox, 
Columbia Pictures home office exploitation 
department, here on world premiere at E. M. 
Loew’s of “Harriet Craig”; Joseph Mans- 
field, Eagle-Lion Classics exploitation repre- 
sentative; and Floyd Fitzsimmons, MGM 
exploitation representative. 


INDIANAPOLIS 


Marshall Thompson, MGM player, will 
attend the testimonial dinner for Marc Wolf, 
chief barker of Variety International, and 
Trueman Rembusch, president of national 
Allied, November 14, following the con- 
vention of Allied Theatre Owners of In- 
diarra, secretary William A. Carroll an- 
nounced. . . . Joseph C. Schilling, 73, Con- 
nersville exhibitor and veteran of 55 years 
in show business, died October 25... . Pete 
Fortune has reseated his Lincoln with 300 
new International chairs. ... F. I. Mitchell 
of Veedersburg is building a new drive-in 
near Noblesville. .. . The Mallers circuit is 
building a new 450-car drive-in at Portland, 
Ind. . . . Fine outdoor weather is keeping 
grosses here at a good level. “Copper 
Canyon,” at the Indiana, was last week’s 





leader. “711 Ocean Drive” played at 
Loew’s, and “No Way Out” was at the 
Circle. 


KANSAS CITY 


Fox Midwest carried through the sched- 
uled showing of “All About Eve” through 
five days of the first week, with excellent 
attendance for the afternoon and the 8:30 
shows. For the remainder of the first week 
shows were continuous. . . . “City Lights” 
is in its second week at the Kimo. “Copper 
Canyon” is being held over at the Para- 
mount. “Two Flags West” is at the Fair- 
way-Tower-Uptown, with the Tower having 
a second feature, “Harbor of Missing 
Men.” “The Toast of New Orleans” and 
“Bodyhold” make up the bill at Loew’s Mid- 
land. . . . The Motion Picture Association 
of Greater Kansas City is promoting sub- 
scriptions to the Community Chest. The 
Film Row committee appointed by the Chest 
organization comprises Clarence A. Schultz, 
chairman; Arthur Cole and Finton H. 
Jones. . . . Instead of a rise in admission 
prices, there has been a lowering among 
neighborhood houses of Kansas City. Several 
now have “bargain nights” during midweek 
when the admission is 20 cents for adults, 
10 cents for children—and even in some 
cases 10 cents for both adults and children. 


LOUISVILLE 


“The Glass Menagerie” opened at the Mary 
Anderson. At Loew’s were “To Please a 
Lady” and “This Side of the Law,” while 
the Rialto offered “Copper Canyon” and 
“Hot Rod.” The Strand presented “The 
Fireball” and “Farewell to Yesterday.” The 
Brown took over “Mister 880” for a second 
week after a previous week at the Rialto. 

. The Strand theatre, operated by the 
Fourth Avenue Amusement Co., was closed 
for two days so that the auditorium could 
be turned over for meetings of the Kentucky 
Grand Lodge of Masons. . . . Norm Pulli- 
am, formerly manager of the Switow 
Amusement Kentucky theatre, is now at 
Loew’s theatre. . . . Out of town visitors in- 
cluded: J. E. Elliott, Jr., Cardinal theatre, 
Hodgenville, ‘Ky.; Eric: Hammel, Shelby & 
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Burley, Shelbyville, Ky.; Ralph Quarles, 
Majestic, Springfield, Ky.; Gene Lutes, 
Capitol, Frankfort, Ky.; Jim Howe, Rich- 
jand, Carrollton, Ky. 


LOS ANGELES 


Eclipsing all else in the vicinity of film 
row during the past week was the sudden 
death of Bill Parker, partner with Ed Barri- 
son in Cinema Distributors. Only 44 years 
old, Mr. Parker was the victim of a heart 
attack. . . . There were several films of ma- 
jor stature opening at the first-runs in 
“Edge of Doom” for the Pantages and Hill- 
street, “The Glass Menagerie” at the three 
Warner houses, and “To Please a Lady” 
at Loew's State and the Egyptian. . . . The 
Orpheum and Hawaii continued their book- 
ing alliance for “Devil’s Doorway,” while 
“Wyoming Mail” held forth at the United 
Artists circuit, and “I’ll Get By” was cur- 
rent at the Los Angeles and Chinese group. 
_,. The American theatre in Newhall was 
turned over by Sid Lehman and Associates 
to Barnes Perdue, formerly with the West- 
ern Amusement Co. . . . Monogram franchise 
owner Mel Hulling was in from San Fran- 
cisco to confer with Howard Stubbins. 


MEMPHIS 


First run attendance in Memphis was im- 
proved. Warner showed ‘Hoedown,” 
Loew’s Palace played “All About Eve,” anid 
Loew’s State showed “Panic in the Streets,” 
to better than average crowds. Malco had 
a good boxoffice with “The Fuller Brush 
Girl.” Strand showed “I'll Get By,” and 
Ritz had “Macbeth.” . . . Television is not 
hurting the theatre business, George Mur- 
phy, movie actor for MGM, told Memphis 
newspapermen. . . . No theatre construction 
in Memphis is believed to be affected bv 
the new government ban on building new 
amusements facilities. . . . Sunset drive-in, 
anew outdoor amusement center at Clarks- 
ville, Tenn., was opened to the public last 
week... . Warner Bros. employes stage: 
a party at Variety Club. . . . Mid-south ex- 
hibitors on Film Row included Orris Col- 
lins, Paragould; Lawrence Landers, Bates- 
ville; K. K. King, Searcy; Walter Lee, Des 
Arc; Tom Ford, Rector; John Staples, Pig- 
gott; Mr. and Mrs. A. J. Azar, Greenville; 
]. W. Wofford, Union; J. C. Bonds, Her- 
nando; Grady Cook, Pontotoc; Walter Kirk- 
ham, Kansas City; J. C. Mohrstadt, Hayti: 
and W. B. McFarland, who operates out of 
Hornersville. 


MIAMI 


Keith McComas’ Tropicaire drive-in plans 
a unique Hallowe’en party. . . . Reorganiza- 
tion at the Dixie drive-in involved a change 
of policy to first run J. Arthur Rank pro- 
ductions. Samuel Abrahams is manager... . 
Dana Bradford, manager of the Rosetta, an- 
nounces the addition to his staff of Martin 
Wucher. .. . Wayne Rogers, formerly man- 
ager, Royal, is now in the same capacity 
at the Claughton’s Normandy. . . . Bernice 
Schwartz, assistant, Roosevelt, Miami 
Beach, reports a popular price engagement 
of “Henry V” coming up. . . . Quick ac- 
tion on the part of management and Florida 
State Highway police recovered $1,300 tak- 
én in a holdup at the 27th Avenue drive-in, 
according to George Wilby, owner-manager. 
... Attractions include “Glass Menagerie,” 
Olympia, Beach; “Mister 880,” Miami, Lin- 
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"Fenwick's been up in the balcony a little too long." 


coln, Miracle; “Walk Softly, Stranger,” 
Florida, Sheridan; and “Born to Be Bad,” 
Embassy, Variety. 


MILWAUKEE 


Joyce Holden and Donald O’Connor ani 
Jimmy Durante were to appear in person 
for the opening of “The Milkman” Friday at 
the Riverside. A big exploitation campaign 
preceded the premiere. . . . Warner Bros. 
held a special screening of “Breakthrough” 
for those attending the AITO convention. 
... The Hollywood theatre closed recently. 
. .. “To Please a Lady” was held at the 
Riverside last week. ‘The Glass Mena- 
gerie”’ did very well at the Warner. The 
Towne theatre featured “The Miniver 
Story.” At the Wisconsin “I’ll Get By” 
and “Indian Territory” were shown, while 
“Dark City” played at the Palace. 


NEW ORLEANS 


Paramount Gulf Theatres, Inc., sold the 
Pix theatre at Jackson, Miss., to Pix Theatre 
Corp., represented by Anthony Lemoine. . . . 
The Warrington drive-in, Warrington, Fla., 
has opened. Mr. and Mrs. C. E. Stuart 
are the owners. Woolner Bros., of 
Drive-In Movies, on Airline Highway, have 
started to enlarge the surface area from 
600-car capacity to 1,200 cars. They will 
rename it the Twin drive-in. . .. Abe Ber- 
enson, vice-president and national director 
of Allied Theatre Owners of Gulf States, 
announced that Max Youngstein, vice-presi- 
dent and national publicity director of Para- 
mount Film Distribution, Inc., will be the 
guest speaker at their yearly convention to be 
held here December 5-6. . . . New theatres 
opened recently were the indoor Fort at 
Harrisonburg, La., and Mrs. Lillian Lutzer’s 
Barksdale drive-in, Bossier City, La... . 
Exhibitors visiting included A. J. Talley, 
Lake, Lake Catahoula, La.; H. Hargroder, 
Beverly drive-in, Hattiesburg, Miss.; Ann 
Molizon, Labadieville, La.; Mark Fuller, 
Moonlight drive-in, Pass Christian, Miss.; 
William Shields, Marrero drive-in, Marrero, 








NEW YORK 


Seven first run films were scheduled to 
open this week at theatres in Manhattan. 
They included French and German product. 
The premieres set were: “I'll Get By” at the 
Paramount; “Deported” at the Criterion; 
Harriet Craig” at Loew's State; ‘Marriage 
of Figaro,” a German film version of the 
Mozart opera, at the Little Cinemet ; “South- 
side 1-1000” at the Palace; “Rocky Moun- 
tain” at the Strand,” and “The Red Angel,” 
a French film at the Avon. ... General Fea- 
tures Syndicate started intensive exploita- 
tion for the launching of the new Cecil B. 
DeMille column in 31 newspapers in the 
U. S. and Canada. 


OKLAHOMA CITY 








The Frontier theatre had a Free Show 
Oct. 21 for the children of the orphanages. 
... At Tulsa, the Delman theatre presented 
its pre-Hallowe’en midnight spook and fun 
show. Features on the double bill were 
“The Invisible Ray” and “The Invisible 
Woman.” ... A $600,000 damage suit was 
filed with District Clerk J. W. Mills in 
Houston by the East Texas Theatres, Inc., 
in connection with incidents growing out of 
a recent Baytown strike of motion pécture 
operators. The suit names seven alleged 
violations in which damages were incurred. 


OMAHA 


Jack Kelly, M-G-M short subjects and 
news representative from New York, was 
in town, as was W. T. Keith, United Arc- 
ists district manager from Kansas City... . 
Universal-International has sold its Jot and 
building across from its present location. 

. Adolphe Menjou will be the keynoter 
for the 30th annual convention of the Ne- 
braska Education Association, District 2, 
here. . . . George Demmitt, 16, who tried to 
capture a thief rifling a prop box at the 
Omaha theatre, was rewarded with top tick- 
ets to see “Lost in the Stars,” appearing on 
stage. 

(Continued on following page) 
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PHILADELPHIA 


Carl Munzer has given up his independent 
Hollywood film exchange and is now devot- 
ing full time to his theatre interests. .. . 
Harold Coltun, formerly booker at Eagle 
Lion Classics, is now a booker with Uni- 
versal-International. . . . Phil Chain, who 
formerly managed the Crescent, is now gen- 
eral manager of Chain Tropical Beverages, 
a soft drink bottling firm in Burbank, Calif. 
. . . Paramount Decorating Co. here start- 
ed work on the new 2,000-seat Temple being 
built in Lewistown, Pa., by Carl Temple. 
. .- The Tate, Olyphant, Pa., formerly op- 
erated by Alexander N. Tate, has been tak- 
en over by Sam Di Pasquale and Anthony 
and Anna Di Blasi. ... Burglars broke into 
the office of Sidney Sablosky’s Ridge Pike 
drive-in near Norristown, Pa., and carried 
away a 500 pound safe containing about 
$600... . 4 Atlantic drive-in, a Walter Reade 
theatre operation near Atlantic City, N. J., 
ordered in-car heater units in order to make 
it a year-round operation for the 900-car out- 
door theatre. . . . Jimmy Ashcraft, retiring 
MGM publicity man, was given a farewell 
party by the press. 


PITTSBURGH 


The twenty-third annual Variety Club 
Tent No. 1 banquet, held in connection with 
Variety Clubs International mid-year meet- 
ing, was an unqualified success. Which was 
a tribute to the organizing ability of George 
Eby of the Harris office, and M. A. Silver 
of Warners. . . . With the three Pittsburgh 
newspapers still strikebound, grosses are off 
35 per cent but the launching of a news- 
paper by the striking unions has taken a lit- 
tle of the pressure off the downtown houses. 

. Manager Bill Elder of Loew’s Penn 
hopes to get into higher attendance brackets 
with the introduction of “The Miniver 
Story” and “The Toast of New Orleans,” 
which moved from the Penn into the Ritz 
for a third week. . . . “Women on the Run” 
played the J. P. Harris for six days while 
“Panic in the Streets” got a couple of good 
days in the Fulton. . . . The Barry theatre, 
which went first run last year and has been 
closed all summer to install an air-condition- 
ing system, decided to pass up its scheduled 
opening this month. 


PORTLAND 


Box offices hold to normal for the final 
October week, in spite of outside attractions. 
. . - Oscar Nyberg, manager of Portland’s 
Orpheum, putting on numerous sneak pre- 
views. ... A record opening for “All About 
Eve” at the Brown. . . . Walter Kelly of 
Sterling theatres, recently named manager 
of the Dalles. . . . Hal Boehme, salesman, 
Monogram, returned from five-week trip to 
Eastern Washington. . . . Jack Matlack of 
Parkers’ appointed Savings Bond Chairman 
by Samuel Pinanski. . . . Jack Engerman, 
branch manager in Seattle for Lippert, won 
first place in National Testimonial Drive. 
. . . E. W. Baker, manager of the Motor- 
In, advises the closing in early November 
of the Auto-Vue and East Sprague drive-ins. 


SAN ANTONIO 


Diane Hart, who has appeared in Uni- 
versal-International musical westerns, is back 
from a stay in Hollywood, where she was 
featured on several TV programs. .. More 
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than 180 theatres in Texas are now show- 


ing Spanish language pictures. ... In town 
-to buy and book Mexican product were Her- 
nan Garza, Mexico theatre, Rio Grande 
City; Benjamin Garcia, Santa Elena, and G. 
C. Pena, Delmita theatre, Delmita, Texas. 
... “Holy Year, 1950” was shown as an 
extra attraction with “Mr. 880” at the Ma- 
jestic. “Surrender” and “The Showdown” 
were double billed at the Empire. “Adam 
and Evelyn” was the English-made offering 
at the Josephine theatre. “The Great Jewel 
Robber” and “Fifty Years Before Your 
Eyes” opened at the Texas. ‘Esquina Ba- 
jan” was the Mexican-made cinema at the 
Almeda,” and the Aztec had “Tripoli.” 


SAN FRANCISCO 


During the past week the San Francisco 
area experienced one of its worst storms. 
Heavy winds and rain caused great damage. 
Downtown store windows were blown out, 
including two (plate glass) in one of the 
stores of Loew’s Warfield building. It meant 
loss of boxoffice revenue to theatres and 
drive-ins throughout Northern California. 
. . . During their latest visit to the local 
exchange office of Warner Bros., Roy 
Haines, western sales manager; H. M. Her- 
bal, district sales manager, and Benny 
Goodman, supervisor of exchanges, were 
loud in their praise of branch manager Al 
Shmitken’s “efficient” operation. In the an- 
nual 13-week drive which ended last Sat- 
urday, it was Mr. Shmitken’s*San Francisco 
exchange which carried off top honors. . 
The Treasury, through the California Thea- 
tres Association, has asked theatres to co- 
operate in their E-Bond series drive which 
starts next month. Charles Thall has ac- 
cepted the chairmanship. .Terry Cox, 
United-Paramount publicist, signs off within 
a few days. Bob Palmer, formerly with 
Fox West Coast in Oakland, will take over 
her duties. .. . John Norcop, formerly of the 
Chronicle, is now working with Fay Reeder, 
as press agent for Fox West Coast in San 
Francisco and Oakland. . . . New shows this 
week are “Edge of Doom” at the Golden 
Gate; “The Glass Menagerie” at the St. 
Francis, and “Tripoli” at the Paramount. 


TORONTO 


Marta Toren, star of Universal-Interna- 
tional’s “Deported,” was here in connection 
with opening of that film at the Odeon To- 
ronto theatre. Montrealer Lionel Shapiro also 
in town to ballyhoo the picture based on his 
book, “Torch for a Dark Journey.” . . . First- 














run openings included “Pretty Baby” at 
Shea’s theatre, “A Life of Her Own” at 
Loew’s, “Trio” at Odeon’s Hyland, “Three 
Secrets” at the University and Nortown, and 
at the Victoria and Eglinton, “Forbidden 
Journey” is double billed with “The Admiral 
Wasa Lady.” The Imperial theatre is holding 
“Broken Arrow” for a second week. “City 
Lights” started at the Towne Cinema,” while 
“The Happiest Days of Your Life” remained 
for an eighth week at International Cinema, 
. . . Both art houses have introduced The 
Cinema Concert Hour, a full hour session of 
recorded classical music, presented daily | 
to 2 P.M... . Production of the five kilo- 
watt television transmitter for the CBC’s lo- 
cal TV station is now in full swing. 


VANCOUVER 


Vaudeville will return to Vancouver on 
November 6 at the Odeon Hastings. Roy 
McLeod, who was in charge of the house 
when it formerly played vaudeville, has been 
transferred by Odeon Circuit from the up- 
town Vogue to the Hastings to handle the 
new policy. Al Jenkins from the Plaza suc- 
ceeds Mr. McLeod at the Vogue; Ernest 
Souer from the Lux replaces Mr. Jenkins 
at the Plaza, who in turn is succeeded by 
Carmen Gentile, former Odeon-Hastings 
manager at the Lux.... Major houses 
showed “Tea for Two” at Orpheum; “Sum- 
mer Stock” at Capitol; “Pretty Baby” and 
“50 Years Before Your Eyes” at Cinema; 
and “Mister 880” at Vogue. Also playing 
were “Bicycle Thiet” at the Studio; “Saddle 
Tramp” at the Fraser and Plaza; “State 
Penitentiary” at the Paradise; “No Way 
Out” in its second week at the Strand; and 
two moveovers, “Kiss Tomorrow Goodbye” 
and “Stars in My Crown,” at the Dominion. 
... Leslie Miller and J. Paddon of Vancou- 
ver have started work on an outdoor theatre 
at North Vancouver. 


WASHINGTON 


New openings included: “Glass Menag- 
erie” at the Warner; “Bombardier” and 
“Tarzan’s Desert Mystery” at the Metropoli- 
tan; “Toast of New Orleans” at the Palace; 
“The Desert Hawk” at the Capitol; “The 
Astonished Heart” at the Plaza; “Back 
Streets of Paris” at the Little; “Paris 
Waltz” at the Dupont; “Outrage” at RKO 
Keith’s; “Last Holiday” at Trans-Lux. 
Holdover for the week was “State Secret” 
at the Playhouse for a second week. Car- 
ryover for the week was “Two Flags West” 
at the Columbia. . . . The Variety Club of 
Washington, Tent No. 11, has elected Ar- 
thur Godfrey as the “Personality of the 
Year” in show business. . . . Harry Gold- 
berg, Warner Theatres advertising and pub- 
licity chief, was in town for a meeting with 
Frank La Falce and all of the Washington 
zone managers on the new showmanship 
drive for November, December and Janu- 
ary. . . . Sidney Lust Theatres had their 
annual costume contest in honor of Hallow- 
e’en.... A new Dodge sedan will go to the 
winner of the safe driving contest sponsored 
by the Warner Theatre chain and a local 
automobile dealer... . Hardie Meakin, 
Washington representative of RKO, was 
guest of honor at a combination preview 
screening and cocktail party at the Academia 
theatre in the Motion Picture Association 
headquarters. Meakin was honored for 
handling the new RKO Pathe “This Is 
America” short, “The Seven Cities of 
Washington.” 
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Doing Well 


French producers are faring well, in the 
opinion of Michel Safra, producer of pic- 
tures featuring Maurice Chevalier, because 
of the two-year-old Government subsidy 
system. They are enabled to finance future 
productions and are encouraged to make 
pictures with an international appeal. The 
system grants them bonuses of 35 per cent 
on each sale made outside French borders, 
and seven per cent of the gross sales inside 
France. 

Mr. Safra is in New York to seek Ameri- 
can co-financing of French production, to 
oversee plans for the premiere of “Orpheus” 
November 22 at the 55th Street Playhouse, 
and to set plans for the 50th anniversary 
celebration-premiere of his latest Chevalier 
film, “La Pomme.” The latter has opened 
well in France and should, Mr. Safra hopes, 
open here by Christmas coincidentally with 
a personal appearance by Chevalier and his 
tour here with a one-man show which in 
France is very successful. 

Mr. Safra’s approximately four pictures 
per year are released here through Discina 
Films. His next will be “‘Casque D’Or,” to 
be directed by Jacques Becker, and to begin 
work in two months. He is also seeking 
here the services of director Robert Siod- 
mak, who directed Chevalier in “Circum- 
stantial Evidence,” in 1938. 

Under a personal understanding, Mr. 
Safra has the services of Mr. Chevalier for 
the next 12 years. 


Says French ‘|S NEWSREELS Abouf Gets 





MOVIETONE NEWS, NO. 87—Al Jolson with G.L’s 
in Korea. UN forces in Korea. UN hears Truman. 
West Berlin hears Freedom Bell. Atom bomb test. 

MOVIETONE NEWS, No. 8&—North Atlantic nations 
discuss united army. Korea. New York film critics 
fly to mdon. Novel dance act in Germany. Home 
for aged dedicated. Three football games. 

NEWS OF THE. DAY, No. 217—Europe hears Free- 
dom Bells ring on UN anniversary. President Tru- 
man addresses UN. Eniwetok atomb bomb test. 
Korean Red capital falls. 

NEWS OF THE DAY, No. 218—Atlantic defense chiefs 
confer on unified army. Eisenhower for Atlantic 
chief. British King opens House of Commons. Jol- 
son’s final act. King Gustav dies at 92 and his 
son takes over. Chimp visits dentist. Football. 
Bond trailer. 

PARAMOUNT NEWS, No. 2—Peace in the Atomic 
Age: Freedom Bell rings in West Berlin; President 
Truman speaks before UN in New York, and atom 
bomb tests in Eniwetok. UN forces push to border 
of Korea. 

PARAMOUNT NEWS, No. 21—Atlantic Pact nations 
rearm. King George opens House of Commons. King 
Gustav is dead. U. S. combat cameraman decorated 
in Korea. Jolson story ends. Two football games. 

TELENEWS DIGEST, No. 43-B—Truman at UN. 
Gen. Clay in Berlin. Israel Army maneuvers. 
Canadian fleet visits Norway. Pope Pius blesses 
motorists. King Farouk visits Italy. Swedes solve 
servant problem. Election special: Ohio. 

EWS DIGEST, No. 44-A—Russia’s Molotov 
reappears in Czechoslovakia. Nation mourns loss of 
Al Jolson. Franco visits Spanish Africa. Navy 
demonstrates new underwater submarine-type mo- 
tion picture camera. International silk show. Vets 
pick dream girl. A king is dead. 

UNIVERSAL NEWS, No. 399—Truman at UN. Atom 
bomb at Eniwetok. Korea. “Skating Vanities” 
(roller skating). 

UNIVERSAL NEWS, No. 40—Defense nations plan 
50 divisions to guard the West. Combat cameraman 
decorated in Korea. King opens rebuilt Commons. 
Three football games. 

WARNER PATHE NEWS, No. 22—UN wins battle 
of Korea. Atom bomb test. Freedom Bell rings for 
UN anniversary. 

WARNER PATHE NEWS, No. 23—AlI Jolson’s final 
bow. Britain dedicates restored House of Commons. 
Cameraman decorated in Korea. Patrice Wymore 
weds Errol Flynn. Wild life fashions. Football. 





Sell Mississippi House 

Paramount Gulf Theatres has sold the 
Pix theatre, Jackson, Miss., to the Pix 
Theatre Corporation. 





Foreign Post 


Americo Aboaf, vice-president of Univer- 
sal-International, foreign sales subsidiary of 
Universal, has succeeded Alfred E. Daff as 
director of the company’s foreign sales, it 
was announced last week. 

Mr. Aboaf, who joined Universal in 1939 
as special foreign representative, has served 
in Europe and the Middle East and recent- 
ly was supervisor of the company’s Latin 
American operations. He entered the in- 
dustry in London in 1926 when he joined 
Paramount. 

At a press conference in New York, Mr. 
Daff declined to discuss the appointment of 
a director of domestic sales. Mr. Daff on 
January 1 assumes his new post as Univer- 
sal’s director of world sales. 

William A. Scully, whose present contract 
with Universal runs out at the end of the 
year, will remain with the company as-do- 
mestic sales consultant. At the press meet- 
ing, which he attended, he said he would 
continue to give what knowledge he had to 
the company. A desire “to enjoy myself 
while I am still healthy” served as the ex- 
planation for his leaving the company. In 
his new post, Mr. Scully has been given a 
four-year contract. 

Mr. Daff disclosed that he, Nate J. Blum- 
berg, president; John Davis, managing di- 
rector of the J. Arthur Rank organization, 
Mr. Aboaf and Fortunato Baronat would 
leave New York November 11 to attend the 
company’s Latin American convention in Rio 
de Janeiro November 13. 
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PARAMOUNT 
TRADE SHOWS 


November 17th, 1950 


ALAN LADD - MONA FREEMAN 


CHARLES BICKFORD 


‘BRANDE 


with 


Robert Keith - Joseph Calleia 
Peter Hanson - Selena Royle - Tom Tully 


Color by TECHNICOLOR 


Produced by MEL EPSTEIN 
Directed by RUDOLPH MATE 


ocreenplay by Sydney Boehm and Cyril Hume 
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PLACE OF SCREENING 


CITY TIME 
PUB soos ccc eaws FOX SCREENING ROOM, 1052 Broadwaoy............5. 7:30 P.M 
ATERIITAS 6000 sees PARAMOUNT PROJ. ROOM, 154 Walton St., N.W....... 10:30 A.M 
Uo ae PARAMOUNT PROJ. ROOM, 58 Berkeley St...............2 P.M. 
a a ea PARAMOUNT PROJ. ROOM, 464 Franklin St... 02... ....008 2 P.M. 
CHARLOTTE .)....0508% PARAMOUNT PROJ. ROOM, 305 South Church St........... 10 A.M. 
CNG RG 66 ib e'es PARAMOUNT PROJ. ROOM, 1306 So. Michigan Ave....... 1:30 P.M. 
CINCINNATI........ PARAMOUNT PROJ. ROOM, 1214 Central Parkway...... 2:30 P.M. 
CLEVELAND .....5 55. PARAMOUNT PROJ. ROOM, 1735 East 23rd St............. 8 P.M 
PRM e666 os one PARAMOUNT PROJ. ROOM, 412 So. Harwood St............ 2 P.M. 
UTNE ose sieeecas PARAMOUNT PROJ. ROOM, 2100 Stout St... ......2. 00000 2 P.M. 
DES MOINES....... PARAMOUNT PROJ. ROOM, 1125 High St..............0005 1 P.M. 
2 er PARAMOUNT PROJ. ROOM, 479 Ledyard Ave............. 2P.M 
INDIANAPOLIS...... PARAMOUNT PROJ. ROOM, 116 Wes? Michigan St........... 1PM 
JACKSONVILLE...... FLORIDA THEATRE SCREENING ROOM, Florida Thea. Bldg.. .7:30 P.M 
KANSAS CITY...... PARAMOUNT PROJ. ROOM, 1800 Wyandotte St............ 2 P.M 
LOS ANGELES...... PARAMOUNT PROJ. ROOM, 1613 West 20th St.......... 1:30 P.M 
MAUPIN es 5 5c0 5505 PARAMOUNT PROJ. ROOM, 362 South Second St........ 2:30 P.M 

3 MILWAUKEE....... PARAMOUNT PROJ. ROOM, 1121 North 8th St... ........2.. 2 P.M. 
MINNEAPOLIS...... PARAMOUNT PROJ. ROOM, 1201 Currie Ave...........-. 1:30 P.M. 
EW HAVEN. ....... PARAMOUNT PROJ. ROOM, 82 State St... .......-.-055 8:15 P.M 
NEW ORLEANS..... PARAMOUNT PROJ. ROOM, 215 South Liberty St... ..... 10:30 A.M 
NEW YORK CITY....PARAMOUNT PROJ. ROOM, 1501 Broadway (9th FI.)........ 2 P.M. 
OKLAHOMA CITY. ..PARAMOUNT PROJ. ROOM, 701 West Grand Ave....... 10:30 A.M. 
a ee eae PARAMOUNT PROJ. ROOM, 1704 Davenport St............-- 1 P.M 
PHILADELPHIA...... PARAMOUNT PROJ. ROOM, 248 North 12th St... .......05- 2 P.M 
PITTSBURGH....... PARAMOUNT PROJ. ROOM, 1727 Boulevard of Allies....... 2P.M 
PORTLAND, ORE.....PARAMOUNT PROJ. ROOM, 909 N. W. 19th Ave......... 1:30 P.M 
~~ PARAMOUNT PROJ. ROOM, 2949 Olive St..........000000: 1P.M 
SALT LAKE CITY..... PARAMOUNT PROJ. ROOM, 270 East Ist South St........ 1:30 P.M 
SAN FRANCISCO....PARAMOUNT PROJ. ROOM, 205 Golden Gate Ave......... 2 P.M 
Se ere PARAMOUNT PROJ. ROOM, 2330 First Ave..... 2.2.2.4. 1:30 P.M 
WASHINGTON..... PARAMOUNT PROJ. ROOM, 306 H Street, N.W......... 2:30 P.M 



















PHONEVISION! REMEMBER? 


TEST IS POSTPONED AGAIN 


The Zenith Radio Corp., Chicago, this 
week again announced that its Phonevision 
test with 300 Chicago families would have 
to be postponed, this time from November 
1 to December 1. According to Eugene F. 
McDonald, Jr., Zenith president, the com- 
pany has asked the Federal Communications 
Commission “for permission to continue the 
test through the month of February.” 

Originally, according to the Zenith state- 
ment issued in Chicago where the 90-day 
experiment is to take place, the test was 
supposed to start October 1. Actually, there 
had been a number of previous postpone- 
ments before the actual starting date was 
announced. 

At the beginning of last month, however, 
Mr. McDonald said the test would have to 
be postponed because of the refusal of pro- 
ducers and distributors to lease him product. 
He added, at the time, that certain negotia- 


tions were in progress (with certain uniden- 
tified distributors) and the test would start 
November 1. This week the explanation 
was similar. 

“We simply do not have enough good, 
first quality feature pictures to conduct the 
test properly through its full schedule of 
90 days. We need more time to conclude 
negotiations now in progress with a num- 
ber of major producers,” he said. The 
“producers” were still unidentified. Mr. 
McDonald again called on the film industry 
to supply him with proper product, repeat- 
ing his previous claim that producers 
“should have greater interest in the test 
than almost any other business group be- 
cause of the vital effect of television on their 
industry.” 

Said Mr. McDonald with his long-accus- 
tomed optimism: “I hope that this will be 
our last postponement.” 








Report UA 
Stock Price 
Reduced 


HOLLYWOOD: During his recent visit 
here, Paul V. McNutt was successful in his 
endeavor to persuade Charles Chaplin and 
Mary Pickford to reduce the purchase price 
of the United Artists stock held under Mr. 
McNutt’s option, it is reported. 

These reports have it that the price has 
been reduced by $2,400,000—from $5,400,- 
000 to $3,000,000. 


It is said further that on the basis of 
these concessions by the UA partners, Wal- 
ter Heller of Chicago and his associates 
have agreed to advance sufficient operating 
capital to permit UA to meet its current 
requirements. 

The revisions reportedly will cause a 
change in the management, with Frank L. 
McNamee stepping down as president, but 
retaining his position on the board of di- 
rectors. He will be active in UA’s future 
affairs. Mr. McNutt is expected to continue 
as chairman of the board and Max Kravetz 
as secretary. 

Mr. McNutt went to the coast to get the 
option price reduced when an audit of UA 
books showed its valuation to be consider- 
ably less than the $5,400,000 originally 
agreed upon. The original option was ex- 
ercisable up to the end of 1951. The revised 
version is said to involve a_ short-term 
agreement. 

It is also reported here that Sam Katz 
has made a second bid—said to be well be- 
low the $3,000,000 offered by Mr. McNutt— 
for UA, and has been turned down. 


36 


Legion Condemns Two; 


Passes Six Films 

The National Legion of Decency this 
week condemned Lux Film’s “Bullet for 
Stefano” for condoning immoral actions, of- 
fending religion and being suggestive; and 
the same company’s “Flesh Will Surrender,” 
for offending Christian and traditional stan- 
dards of modesty and decency. It also 
termed morally objectionable MGM’s “Mrs. 
O’Malley and Mr. Malone” and Azteca 
Films’ “General and the Senorita.” 

Passed were morally unobjectionable for 
adults were Monogram’s “County Fair,” 
RKO’s “Experiment Alcatraz,” Columbia’s 
“He’s a Cockeyed Wonder,” and Republic’s 
“Hit Parade of 1950.” Passed for general 
patronage were RKO’s “Border Treasure,” 
and Screen Guild’s “Wooden Soldiers,” for- 
merly “Babes in Toyland.” 


Set Premiere Date 

The world premiere of Universal-Interna- 
tional’s “Undercover Girl” will take place 
at the Rivoli theatre, New York, Nov. 7. 








PARAMOUNT PLAYS FOX 
FILM PLUGGING ROXY 


This is a complicated picture, but its 
angles are being worked out satisfactorily. 

The Paramount theatre, New York, is ad- 
vertising its competitor, the Roxy theatre, 
inadvertently, through a picture. That’s all 
right with Paramount managing director 
Robert Weitman, who says: “As a loyal 
member of the Broadway Association, I 
know whatever advertises the Main Stem is 
good for all business on the street.” 

The picture is 20th-Fox’s “I’ll Get By”. 
A sequence deals with the Roxy theatre, 
usually the Fox show window. 











Costello Dies 
At Age of 73 


Maurice Costello, 73, stage and screen 
actor and one of the first great lovers of 
silent films, died October 29 in Hollywood, 
The cause of his death was given as q 
cardiac ailment, but he had been suffering 
from a malignancy, according to doctors, 
His long career started at the age of 1] 
and made him a fortune of $1,000,000, al] 
of which he spent. 

From the legitimate theatre, he appeared 
in his first film in 1905 for the Edison 
Company in West Orange, N. J. In 1908 he 
joined the Vitagraph Company, with offices 
in Flatbush, Brooklyn. During the 10 years 
he worked for this company, it is said that 
he set a precedent by refusing to double as a 
carpenter and scene painter. : 

Mr. Costello also directed many _photo- 
plays for Vitagraph and in 1913 he led a 
troupe to the capitals of Europe to make a 
series of melodramas in foreign settings. 
The year 1915 saw the ending of his days 
as a matinee idol and leading man. He 
returned to the screen in 1927 and 1936 but 
had not appeared recently. 

He is survived by two daughters, Dolores 
and Helene, and three grandchildren. Since 
1946 he had been living at the Motion Pic- 
‘ture Country Home, an institution supported 
by the industry. 


William Parker 

William Parker, 58, distributor on the 
Seattle film row, died of a heart attack, 
October 27, in Portland, Ore. He had also 
served as a member of the Seattle publicity- 
exploitation staff of MGM and was a branch 
manager for U-I in Los Angeles. 


Stanley J. Mayer 

Stanley J. Mayer, 57, former salesman for 
Twentieth Century-Fox in Kansas City and 
branch manager for Fox at Des Moines, 
died October 29 at his home in Kansas City. 
He is survived by his wife. 


Hon. Alfredo Proia 

Hon. Alfredo Proia, 60, former president 
of ANICA, the Italian producer and dis- 
tributor organization, and a Member of Par- 
liament, died in Rome October 25 of a heart 
attack. Mr. Proia was head of ANICA 
from 1945 to 1949, 


Morgan H. Galloway 

Morgan H. “Galloway, 41, Hollywood 
actor from 1929 to 1936, died in an automo- 
bile accident October 30 in LaGrange, Ky. 
He is survived by his wife, two children 
and his parents. 


File Percentage Suits 

Twentieth Cenury-Fox, RKO and Para- 
mount have filed percentage actions involv- 
ing the Orpheum theatre, Clarion, Pa., in 
Pittsburgh Federal Court. The suits name 
Saul B. Harris and the Citizens Trust Com- 
pany as executors of the estate of Lewis 
Hepinger, deceased. 
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he 
ces 
ars Hermosillo, Sonora, Mexico 
hat EsTEEMED EpItor: 
Sa Out of a pigskin portfolio toted a thousand 
country miles from a torrid Hollywood, pops 
Ito- up, as a slim reminder of the trade tempests 
1a raging around Romanoffs and the Brown 
ea Derby on the day of departure, a page from 
Igs. a Screen Writers Guild bulletin urging 
ays upon members the merits of personal ap- 
He pearance tours by writers. 
but The bulletin mentions tours by Carl 
Foreman in behalf of “The Men” and by 
Tes Virginia Kellogg for “Caged,” and contains 
are a reference to “film critics and columnists 
ic- pretty blase about tongue-tied movie stars 
ted by now.” That seems to have been intended 
as a crack of some kind and must have 
looked important enough to get the thing 
toted this far cry, but doesn’t from here. 
the On the contrary, if the road observations 
ck, of this traveler have taught him anything 
Iso it is that all the screen’s writers, actors, 
ty- producers, directors, and more particularly 
ich all its high-powered exploiteers and plain 
journeyman billposters had better take to 
the highways and byways if they expect 
John Citizen to remember they’re in 
‘or business. 
nd Once upon a time, not so very long ago, 
es, an individual piloting a motor car over any 
ty. given thousand miles of roadway couldn’t 


escape knowing from many times that many 





Exhibitor Urged to Tell 
=| Em Loud and Often 


billboards the titles of the pictures playing 
the cities and the towns along the way. 
Today he learns only the virtues of Coca- 
Cola, Goodyear tires, several cigarettes, in- 
numerable hotels and motels. The old 
fashioned exhibitor who used to tack up a 
three-sheet at the edge of town to catch the 
farm trade would be a whiz-bang in scientific 
1950. A man with 24-sheet vision could 
corner his market. 

A hike away from Vine Street or Broad- 
way is forever being advocated by writers, 
producers and directors as a stimulant to 
inspiration and, by the more proud among 
them, as a stimulant to public interest in 
motion pictures. Few advocates of the prac- 
tice ever quite get around to applying it, but 
they’re earnest enough in their conviction 
that it’s the best way to find out the ex- 
planation of what they’re fond of calling the 
vanished audience. 

It might surprise them to find out instead 
that it’s the motion picture, not the audience, 
that’s done the vanishing. The scientific 
showman, serenely reliant on radio spot an- 
nouncements, streamlined newspaper ads and 
a wholesale slogan, has sequestered the 
motion picture in a wondrously shiny the- 
atre and stopped telling people where to 
find it. Railroads, race tracks and razor 
blades commit no such blunders. 

It is rather evident to a traveler going 





nowhere in particular that it doesn’t make 
much difference whether it be Carl Foreman 
or Betty Grable who’s making a personal 
appearance pitch in Tucson, Arizona, for a 
given picture on a given night—although 
the comparison is a little unfair to Carl— 
if nobody but radio addicts and newspaper 
subscribers can find out where the pitch is 
to be made. And how many Foremans and 
Grables are ever going to get around to 
all the Tucsons there are? 

The always serious, always striving SWG 
might more usefully concern itself with send- 
ing agents to some exhibitor conventions— 
the bulletin urges that, too—under assign- 
ment to ask the delegates why they don’t 
get back to first principles and take the 
billboard play away from night baseball, 
midget auto races and tap rooms. Ditto the 
SDG, SPG, SAG, AMPP, SIMPP, IMPPA, 
IATSE and what have you. 

—William R. Weaver 


Studios Start Work on 
Thirteen Productions 


The week saw 13 features started and 13 
completed. 
* Harry Joe Brown went to work on “Dick 
Turpin’s Ride,” with Louis Hayward, 
Patricia Medina. and Alan Mowbray, di- 
rected by Ralph Murphy, for Columbia. 

Frank and Maurice King started “Drums 
in the Deep South,” a Cinecolor number 
presenting James Craig, Barbara Payton, 
Guy Madison, Barton MacLane and Morris 
Ankrum. William Cameron Menzies is 
directing. 

MGM producer Pandro S. Berman turned 

(Continued on following page) 








“ | THIS WEEK IN PRODUCTION: 





art STARTED (13) 


REPUBLIC 
Silver City Bonanza 


The Globetrotters 
Hurricane Island 


COLUMBIA Honeychile (3 color— EAGLE LION 
f 4 Tru-color ) ; ; 
Dick Turpin’s Ride Cattle Queen (Unit- 
RKO RADIO ed-Int’l., Inc.) 
3 INDEPENDENT Gun Notches MGM 
‘ Drums in the Deep The Thing (Winches- Pe ee 
0 South (King Bros. ter Picture) Inside Straight 
y. Prod. ) 20TH CENTURY FOX MONOGRAM 
en ; 
U.S.S. Teakett Trail Dust 
MGM enhettic Massacre Valley 
Soldiers Three WARNER BROS. REPUBLIC 
The Folsom Story ; ’ 
: MONOGRAM Strangers on a Train Heart of the Rockies 
a- Rough Riders of Du- 
as Navy Bound rango 
FINISHED (13) 
mn PARAMOUNT ia a RKO RADIO 
“4 Dear Brat COLUMBIA Roadblock 
3 Quantrell’s Raiders Snake River Despera- The Gaunt Woman 
ris (Hal Wallis Prod.) does Macao 
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UNITED ARTISTS 


Queen for a Day 
(Robt. Stillman 
Prod. ) 


SHOOTING (28) 


COLUMBIA 


Two of a Kind 
Mask of the Avenger 


INDEPENDENT 


Deep Is the Well 
(formerly “The 
Well”) (Harry M. 
Popkin Prod.) 

The Belle of Naples 
(Wm. Szekely 
Prod.) 

The Bargain (Mar- 
shall-Flynn Prod. ; 
France) 


LIPPERT 

The Steel Helmet 

MGM 

Father’s Little Divi- 
dend 

Excuse My Dust 

Go for Broke 

Quo Vadis (in color) 

PARAMOUNT 

Carrie 

The Last Outpost 
( Pine-Thomas 
Prod.) 

RKO RADIO 

Tarzan’s Peril (Sol 
Lesser Prod.) 

20TH CENTURY-FOX 

Take Care of My 
Little Girl 

I Can Get It for You 
Wholesale 


SHON NT 


Follow the Sun 

On the Riviera 

Legion of the Damned 

No Highway (Eng- 
land) 


UNIVERSAL-INT'L 


Don Renegade 

Abbott & Costello 
Meet the Invisible 
Man 

Air Cadet 

Up Front (formerly 
“Up Front With 
Mauldin” ) 


WARNER BROS. 


Goodbye My Fancy 
Jim Thorpe, All- 

American 
Operation Pacific 
lullaby of Broadway 
The Travelers 


HOUSE HH 










"Rio Grande" Opening 


Draws Stars, Executives 
Opening of Republic’s “Rio Grande” at 
the Majestic Theatre, San Antonio, brought 
out a host of stars and executives from 
Hollywood offices and studios of Republic. 
They were led by Herbert J. Yates, presi- 
dent, and included John Ford, Mr. and Mrs. 
John Wayne, Maureen O’Hara, and Rob- 
ert Newman, Republic assistant secretary. 
The premiere, Wednesday, was the climax 
of a two-day celebration, known as the “San 
Antonio Salute.” This included parades, 
contests, and visits by the Hollywood group 
to Brooke General Hospital, Fort Sam 
Houston, and the Alamo; also a Military 


Ball at the Hotel Gunter, and a cocktail 
party and supper at the Hotel St. Anthony. 

Some others in the Republic Hollywood 
group were James R. Grainger, executive 
vice president; Edward L. Walton, assistant 
general sales manager; William M. Saal, 
Mr. Yates’ executive assistant; Steve Ed- 
wards, director of advertising and publicity. 


Set Premiere Date 


Government officials, war heroes and 
members of the Philippine guerrilla forces 
are scheduled to attend the November 7 
premiere of Twentieth Century-Fox’s 
“American Guerrilla in the Philippines” at 
the Astor theatre in New York. 





HELD OVER ON BROADWAY 


It Means Business at the Box Office 









7 SEE: 
5,000 
Horsemen in a 
Chorge Led By 
Pancho Villa! 








RIALTO THEATRE N. Y. 
All English Dialogue 





ESTHER FERNANDEZ 
JEANETTE COMBER 
RUDOLPH ACOSTA - 


ANS & CAST OF THOESARDS 


ed by 
MIGHEL CONTRERAS 


TORRES 


ae CONTROL Sia PUB N ON 


PRESENTED BY 


HISPANO CONTINENTAL FILMS, Inc. 
50 EAST 42nd STREET, NEW YORK, N. Y. 
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HOLLYWOOD SCENE 


(Continued from preceding page) 


cameras on “Soldiers Three,” directed by 
Tay Garnett, presenting Stewart Granger, 
Walter Pidgeon, David Niven, with Robert 
Newton, Greta Gynt and Robert Coote. 

“Navy Bound,” Monogram, offers Tom 
Neal and Regis Toomey, directed by Pay} 
Landres for William Broidy, producer. 

Mel Epstein rolled “Dear Brat” for Para- 
mount, with William Seiter directing Mona 
Freeman, Edward Arnold, Billy De Wolfe 
and Mary Philips. 

“Quantrell’s Raiders” is a Hal Wallis 
production for Paramount, with William 
Dieterle directing Alan Ladd, Wendell 
Corey and Arthur Kennedy. 

Republic started two pictures, “Silver City 
Bonanza,” a Rex Allen vehicle, produced by 
Mel Tucker and directed by George Blair, 
and “Honeyghile” (3 color-Tru-color), pro- 
duced by Sidney Picker and R. G. Spring- 
steen directing. Starring Judy Canova with 
Eddie Foy, Jr., Allan Hale, Jr., Witiliam 
Frawley, Karolyn Grimes and Brad Morrow, 

RKO Radio started Tim Holt’s “Gun 
Notches,” Herman Schlom producing and 
Lesley Selander directing. Richard Martin, 
Joan Dixon and Robert Bice are included 
in the cast. 

Producer Howard Hawks started “The 
Thing,” a Winchester picture for RKO dis- 
tribution, with Christian Nyby directing 
Kenneth Tobey, Margaret Sheridan and 
James Young. 

“U.S.S. Teakettle,” 20th Century-Fox, is 
being produced by Fred Kohlmar and di- 
rected by Henry Hathaway, with Gary 
Cooper, Eddie Albert and Millard Mitchell 
in lead roles. 

At Warner Brothers, Bryan Foy started 
production on “The Folsom Story,” with 
Crane Wilbur directing, and presenting 
David Brian and Steve Cochran. 

Also at Warners, director Alfred Hitch- 
cock went to work on “Strangers on a 
Train,” starring Farley Granger, Ruth 
Roman and Robert Walker. 


Hold "Milkman" Premiere, 
Promotion Campaign 

Following an intensive promotional cam- 
paign which had tie-ins with many of the 
large industries in Milwaukee, Universal- 
International’s “The Milkman” was to have 
opened at the city’s Riverside theatre, Fri- 
day. Involved in the campaign were the 
Mayor of the city, the State College, the 
milk companies, two national brewing firms, 
the Wisconsin Restaurant Association, and 
the Milwaukee Taverns Association. Thou- 
sands of streamers, window cards, and 25,- 
000 circulars were distributed publicizing the 
premiere. Jimmy Durante’s initial television 
show Wednesday night featured a special 
salute to “The Milkman” which was plugged 
as his latest film. 


Threaten Local Tax 

The Tennessee Municipal League this 
week obtained approval of state Governor 
Gordon Browning for, its local tax pro- 
gram. This includes local admission taxes. 


MOTION PICTURE HERALD, NOVEMBER 4, 1950 


UMI 





dren. G 
October 
Tenn. 


BEYO 
Pat But 
—seems 
pictures. 
drawn a 
Played . 
asen, 


BODY 
big nam 
fight an 
—not bi 
Played 
Fried, / 


GOOD 
Albright 
is conce 


Paynesv 


MAN 
liam Ho 
from Co! 
to be a 
enjoyed 


P 
Glenn F 
ful expr 
day, O 
Theatre, 


SONS 
vis—Gen 
billed wi 


to a te 
large, b 
the film 
tember 
Leader, 


Met 


ADA 
—Happy 
grams, ; 
is too h 
Saturda: 
tol The: 


BARK 
Ginger | 
well, bu 
and mu, 
also pre' 
more tz 
dance, 
day, Sa 
munity 


DUCH 
son—A 


MOTIC 








UMI 





Columbia 


BLONDIE’S HERO: Penny Singleton, Arthur Lake 
-Money maker for our theatre. Greatly surprised at 
large attendance we had of adults as well as chil- 
dren. Good small town picture. Played Wednesday, 
October 4.—R. R. Fredeking, Fox Theatre, Smithville, 
Tenn. 


BEYOND THE PURPLE HILLS: Gene Autry, 
Pat Buttram, Jo Dennison—Autry should go into TV 
—seems as though he’s seen his best day in motion 
pictures. His last two or three pictures haven't 
drawn any business. Maybe he can do a Hopalong. 
Played Friday, Saturday, October 13, 14—A. E. Eli- 
asen, Koronis Theatre, Paynesville, Minn. 


BODYHOLD: Willard Parker, Lola Albright—No 
big name stars except Allen Jenkins. Good for prize 
fight and boxing fans. Good for double feature only 
—not bad to play, and liked by those who came. 
Played Friday, Saturday, October 20, 21.—William 
Fried, Atom Theatre, Heyworth, IIl. 


GOOD HUMOR MAN, THE: Jack Carson, Lola 
Albright—A_ waste of film as far as this situation 
is concerned. We used up three days of good time 
—paid plenty—and feel that we got the short end of 
a very bad deal. Played Sunday, Monday, Tuesday, 
October 15, 16, 17.—A. E. Eliasen, Koronis Theatre, 
Paynesville, Minn. 


MAN FROM COLORADO, THE: Glenn Ford, Wil- 
liam Holden, Ellen Drew—We picked up some oldies 
from Columbia that we hadn’t played, and this proved 
to be a good bet. Our crowd, which was average, 
enjoyed this. It is a cut above the average western. 
Good ormances were given by all principals. 
Glenn Ford confines his acting to some rather pain- 
ful expressions that cross his face. Played Wednes- 
day, October 11.—Fred Hutchings, Community 
Theatre, Leader, Sask., Canada. 


SONS OF NEW MEXICO: Gene Autry, Gail Da- 
vis—Gene Autry always does well here. Double 
billed with “Bodyhold” (Col.) and drew above average 
crowd. Good for western fans—very g photogra- 
phy, bright and clear and sharp. Played Friday, Sat- 
urday, October 20, 21.—William Fried, Atom Theatre, 
Heyworth, III. 


Eagle Lion Classics 


SARABAND: Stewart Granger, Joan Greenwood— 
A superb historical film filled with pageantry_and 
magnificent sets. Excellent performances with Flora 
Robson grand as the aging duchess. Film builds up 
to a tense dramatic conclusion. Our crowd wasn’t 
large, but the majority were loud in their praise of 
the film. Definitely first class. Played Friday, Sep- 
tember 29.—Fred i Hutchings, Community Theatre, 
Leader, Sask., Canada. 


Metro-Goldwyn Mayer 


ADAM’S RIB: Spencer Tracy, Katharine Hepburn 
—Happy entertainment. M-G-M has some fine pro- 
§tams, and also some not so good, but their allocation 
is too high for our town. Played Thursday, Friday, 
Saturday, October 14, 15, 16.—Lee Brewerton, Capi- 
tol Theatre, Raymond, Alta., Canada. 


BARKLEYS OF BROADWAY, THE: Fred Astaire, 
Ginger Rogers—I thought this picture would do very 
well, but it was just the reverse. Too much dancing 

music in this, even if it is a musical; story is 
also pretty weak. I would like to see Fred Astaire do 
more * dancing and less of this ballet type of 
dance, icture poor for small towns. Played Fri- 
day, Saturday, September 29, 30.—H. A. Corr, Com- 
munity Theatre, Marwayne, Alb., Canada. 


DUCHESS OF IDAHO: Esther Williams, Van John- 
son—A good musical in Technicolor that did average 
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- « « the original exhibitors’ reports department, established October 14, 1916. in it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS: 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


business and was liked by all. Nice weather kept 
crowds away. Not a bad picture—very entertaining. 
Play Sunday by all means. Played Sunday, Monday, 
pace 23.—William Fried, Atom Theatre, Hey- 
worth, e 


EAST SIDE, WEST SIDE: Barbara Stanwyck, 
James Mason—Average patronage. Enjoyed more by 
ladies than men.—R. R. Fredeking, Fox Theatre, 
Smithville, Tenn. 


FATHER OF THE BRIDE: Spencer Tracy, Eliza- 
beth Taylor, Joan Bennett—Just a wonderful picture 
and will be a success for any exhibitor, for the simple 
reason that it is a FAMILY PICTURE. No crime, 
sex or morbid scenes. We did just average business 
because we played it late. This was due to the fact 
that the “FRIENDLY COMPANY” is suffering from 
a “shortage of prints.”” On most of their good pic- 
tures there is a oo of prints. Played Sunday, 
Monday, Tuesday, October 1, 2, 3—Don Howard, Lo- 
gan Theatre, Logan, Iowa. 


LITTLE WOMEN: June Allyson, Janet. Leigh, 
Elizabeth Taylor, Margaret O’Brien, Peter Lawford— 
I did not think this picture would do business in a 
small town, but I was very pleased with the results. 
This appealed very much to the women and children. 
Here is a reai family type of picture—let’s hope we 
get more of this type. Played Friday, Saturday, Sep- 
tembre 8, 9—H. A. Corr, Community Theatre, Mar- 
wayne, Alb., Canada. 


OUTRIDERS, THE: Joel McCrea, Arlene Dahl— 
They named the picture right, ‘““The Outriders,” and 
most of my customers were doing just that—out- 
riding. I had more “outriders’” than I did “‘in- 
riders,” for a supposedly big western on Saturday 
night, than I have had for a long time. Show has 
beautiful color, plenty of action, but the title gave 
the wrong idea to many people. Played Friday, Sat- 
urday, October 13, 14—Don Howard, Logan Theatre, 
Logan, Iowa. 


SONG OF THE THIN MAN: William Powell, 
Myrna Loy—I picked up this old one in place of 
one of the newer pictures. This is the first “Thin 
Man” picture I have used, and I believe it will be 
the last. The story is pretty feeble, and even the 
stars don’t seem to be trying to do their best. Busi- 
ness poor. Played Friday, Saturday, September 22, 
a A. Corr, Community Theatre, Marwayne, Alb., 

anada. 


STARS IN MY CROWN: Joel McCrea, Ellen Drew 
—Best picture ever made in Hollywood for small 
town. Broke house records. Brought in the mayor’s 
wife and one woman who came to a movie for the 
first time in 30 years, so must be good. Play by 
all means and you’ll be glad to be in show business. 
Played Sunday, Monday, October 15, 16.—William 
Fried, Atom Theatre, Heyworth, IIl. 


STRATTON STORY, THE: James Stewart, June 
Allyson—Good drawing picture. Liked by both young 
and old. Some come to see it twirte. Played Thurs- 
day, Friday, October 5, 6—R. R. Fredeking, Fox The- 
atre, Smithville, Tenn. 


Paramount 


CHICAGO DEADLINE: Alan Ladd, Donna Reed, 
June Havoc—Did not draw a very large crowd. Film 
excellent of its type, but this type is a poor drawing 
card at this point. Ladd no shakes as an actor. 
Builds up to an exciting ending that had the crowd 
age tense and expectant. Played Monday, Septem- 

er 25.—Fred J. Hutchings, Community Theatre, 
Leader, Sask., Canada. 


COPPER CANYON: Ray Milland, Hedy Lamarr— 
Excellent program. It seems this fellow Milland is a 
versatile individual. Paramount has been producing 
some fine outdoor pictures. Played Friday, Saturday, 
October 6, 7.—Lee Brewerton, Capitol Theatre, Ray- 
mond, Alta., Canada. 


EAGLE AND THE HAWK, THE: John Payne, 
Rhonda Fleming—Excellent picture, for small towns 
particularly. Technicolor westerns pay off unusually 
well in our town. This would have paid off better, 
but I booked too soon—practically on release date 
before picture had advertised itself in larger places. 
—R. R. Fredeking, Fox Theatre, Smithville, Tenn. 


GERONIMO: Preston Foster, Ellen Drew—We ex- 
pected to do big things with this picture; went out 
with extra exploitation, to find our efforts in vain. 
This picture was sold to us as a special, but proved 
to do only program business. Played Saturday, Sun- 
day, October 20, 21.—Harland Rankin, Plaza Thea- 
tre, Tilbury, Ont., Canada. 


LADY EVE, THE: Barbara Stanwyck, Henry Fon- 
da—This reissue is still pretty good even if it is get- 
ting pretty old. However, my patrons seem to be afraid 
of these reissues for some reason. This picture should 
please the entire family if you can get them in to 
see it. Business fair. Played Friday, Saturday, 
October 6, 7.—H. A. Corr, Community Theatre, Mar- 
wayne, Alb., Canada. 


LAWLESS, THE: Macdonald Carey, Gail Russell 
—Used instead of a western—sorry I did. Plenty of 
action, but my farmers and cowboys want a western. 
Business only fair. Good for midweek. Played Fri- 
day, Saturday, September 29, 30.—A. E. Eliasen, Ko- 
ronis Theatre, Paynesville, Minn. 


MANHANDLED: Dorothy Lamour, Dan Duryea— 
After we finished playing this and looked at our 
records we found we had been badly manhandled, too. 
Business very poor. Played Wednesday, Thursday, 
October 18, 19.—Harland Rankin, Plaza Theatre, Til- 
bury, Ont., Canada. 


MY FRIEND IRMA: Marie Wilson, John Lund— 
Here is a pretty good type of comedy for small towns. 
Marie Wilson is very good on the screen as well as 
on the radio. My patrons didn’t care for Dean Mar- 
tin and his singing. Jerry Lewis was just a bit too 
loud to suit a good many of my fans. Should do 
well in small towns. Business fair.—H. A. Corr, 
Community Theatre, Marwayne, Alb., Canada. 


MY FRIEND IRMA GOES WEST: Marie Wilson, 
John Lund—One of the best shows of the year, but 
without Dean Martin and Jerry Lewis it would have 
flopped. Hope Paramount gets the boys to work 
again on another “Irma” show. Martin and Lewis 
will keep your crowd in stitches all through the show. 
Let’s have more. Played Sunday, Monday, Tuesday, 
October 8, 9, 10.—Don Howard, Logan Theatre, Lo- 
gan, Iowa. 


SUNSET BOULEVARD: Gloria Swanson, William 
Holden—Unquestionably superior production, but it did 
the smallest Sunday-Monday gross in months. Our 
small town has slight interest in this type of pic- 
ture. Played Sunday, Monday, October 22, 23.— 
Rowell Brothers, Idle Hour Theatre, Hardwick, Vt. 


SUNSET BOULEVARD: Gloria Swanson, William 
Holden—An interesting story, well done, but sure 
death for small towns who don’t appreciate this type 
of thing. This is one of the most outstanding pieces 
of acting that I have seen in a long time. We 
played to about 70% of a normal Sunday and Monday 


audience.—Lester E. Siegel, Jamestown Theatre, 
Jamestown, R. L 
(Continued on following page) 
39 








(Continued from preceding page) 


TRAIL OF THE LONESOME PINE, THE: Fred 
MacMurray, Sylvia Sidney—Although re-release, still 
filled our theatre. People sat through it for third 
and fourth time. Will always draw.— Frede- 
king, Fox Theatre, Smithville, Tenn. 


TRAIL OF THE LONESOME PINE, THE: Fred 
MacMurary, Sylvia Sidney, Henry Fonda—This drew 
a packed house on “Pal Nite.” Color and sound 
have improved since this was made, but it still re- 
mains an excellent picture in every respect. Our 
crowds were more than satisfied. Excellent story as 
well. Played Wednesday, September 27.—Fred J. 
Hutchings, Community Theatre, Leader, Sask., Can- 
ada. 


Republic 


FLAMING FURY: Ray Roberts, George Cooper— 
We played this in Fire Prevention Week, and it 
fitted in nicely. This is a good little picture—nothing 
pretentious but has enough action, story and suspense 
to please a standard audience. If you haven’t played 
this, would advise that you do so. Played Monday, 
October 9.—Fred J. Hutchings, Community Theatre, 
Leader, Sask., Canada. 


LAW OF THE GOLDEN WEST: Monte Hale, Gail 
Davis—When we bought this series, we understood 
they were all to be in Trucolor, This was in black 
and white and as such wasn’t worth the price asked. 


This was standard of the series and allows Hale 
plenty of riding and fighting—a little more story 
than is the custom of this type of western. Played 
Monday, October 9.—Fred J. Hutchings, Community 
Theatre, Leader, Sask., Canada. 

SUNSET IN THE WEST: Roy Rogers, Estelita 
Rodriguez—Always a good draw with Rogers. Not a 
real western, but nobody kicked. Played Friday, 
Saturday, October 6, 7.—A. E. Eliasen, Koronis Thea- 


tre, Paynesville, Minn. 

WAKE OF THE RED WITCH, THE: John 
Wayne, Gail Russell—We were expecting good things 
of this film, but it was a lemon as far as our crowd 
was concerned. Just drew film rental. Even those 
who came were not too well satisfied. Personally I 
thought it wasn’t all that one was led to believe. 
Some of the situations were so obviously contrived. 
The film did not give this exhibitor as much pleasure 
as the reading of the book did. Played Monday, Oc- 
tober 2.—Fred J. Hutchings, Community Theatre, 
Leader, Sask., Canada. 


RKO-Radio 


GREEN PROMISE, THE: Walter Brennan, Mar- 
guerite Chapman—This picture is definitely for small 
towns. I doubt very much whether it would have 
any appeal in larger centers. I hope to see more pic- 
tures of this nature made, for it is nice to know 
that even the farmer’s life and problems can get into 


pictures. Business good. Played Friday, Saturday, 
September 15, 16.—H. A. Corr, Community Theatre, 
Marwayne, Alb., Canada. 

OUR VERY OWN: Farley Granger, Ann Blyth-- 
Brilliant picture, and I believed it pleased 90%. 


Would like more like this. Played Monday, Tuesday, 
Wednesday, October 2, 3, 4.—Lee Brewerton, Capitol 
Theatre, Raymond, Alta., Canada. 


WHITE TOWER, THE-—Good Technicolor and 
plenty of suspense in mountain climbing. Play mid- 
week—not recommended for preferred playing time. 
Wednesday, Thursday, October 18, 19.—Wil- 


Played 
Atom Theatre, Heyworth, IIl. 


liam Fried, 


Twentieth Century-Fox 


IT HAPPENS EVERY SPRING: Ray Milland, 
Jean Peters, Paul Douglas—It was a pleasure to 
watch the crowd arrive for this feature, and just as 
much if not more so to see them when they left. 
This was definitely a crowd pleaser and the laughs 
were loud, long and frequent. Definitely one of the 
best comedies of the season. Comedies are doing bet- 
ter for us than any other type of feature. Played 
Friday, October 13.—Fred J. Hutchings, Community 
Theatre, Leader, Sask., Canada. 


MISTER 880: 
Edmund Gwenn 


Burt Lancaster, Dorothy McGuire, 
-A nice picture. Didn’t get the play 
on this we should have. Substituted this in the last 
couple of days on our regular program. Should do 
plenty of business in any spot. Played Sunday, Mon- 
day, Tuesday, October 22, 23, 24——-A. E. Eliasen, Ko- 
ronis Theatre, Paynesville, Minn. 


OH, YOU BEAUTIFUL DOLL: Mark Stevens, 
June Haver—Good Technicolor musical; over average 
attendance. Did well for us.—R. R. Fredeking, Fox 
Theatre, Smithville, Tenn. 


OH, YOU BEAUTIFUL DOLL: A lovely, delight- 
ful musical for family trade. We opened up very 
big, but second night dropped off badly. Still worth 
playing. Played Monday, Tuesday, October 16, 17.— 
_ Rankin, Plaza Theatre, Tilbury, Ont., Can- 
ada. 
STELLA: 


Ann Sheridan, Victor Matrue—People 
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Short Product in First Run Hous 


NEW YORK—Week of Oct. 30 


ASTOR: Paraplegics.............Paramount 


Feature: Edge of Doom. 


CAPITOL: Throughway to Tomorrow... 
Zoot Cat (Cartoon)......... 
Life on the Thames (Traveltalk)......MGM 
Feature: To Please a Lady................ MGM 


CRITERION: Spooky Wooky...........-RKO 
Aristo Cat (Cartoon).........Warner Bros. 
Femturer- Weporned i. 66 sd. s Sonxcs Universal 


MAYFAIR: Canary Row.......Warner Bros. 


McCarthy and Snerd in 
Sweden....... 
Feature: Louisa 


.Warner Bros. 
Universal 


PARAMOUNT: Cowboy Crazy 


(Pacemaker) ...-Paramount 


Quick on the Bigor (Popeye)... .Paramount 
Feature: Dark City............... . Paramount 


RIVOLI: You Can Beat the A-Bomb.....RKO 
Gobs of Fun (Cartoon)..........Paramount 
Feature: Two Flags West........... . . 20th-Fox 


ROXY: Football Payoff Plays........20th-Fox 
Mother Goose's Birthday Party... ..20th-Fox 
Feature: All About Eve................ 20th-Fox 


STRAND: Stooge for the 

Mouse ...............++.+.+Warner Bros, 
Paddle Your Own Canoe......Warner Bros, 
Royal Rodeo.................Warner Bros, 
Feature: Three Secrets ............. Warner Bros. 


CHICAGO—Week of Oct. 30 


GRAND: Bunker Hill Bunny....Warner Bros 
You Can Beat the A-Bomb.............RKO 








don’t feel it’s entertainment or good taste to have 
death and improper burial kidded about, and I agree 
with them. This set a new low in a Sunday gross 
for the house.—Lester E. Siegel, Jamestown Theatre, 
Jamestown, R. 


United Artists 


BIG WHEEL, THE: Mickey Rooney, Thomas Mit 
chell—Good action picture from start to finish, and 
definitely a picture with a different story back- 
ground. The twenty minutes of actual scenes of the 
“500 Mile Indianapolis Race’ are worth the price of 
the show. Played Wednesday, Thursday, October 
11, 12.—Don Howard, Logan Theatre, Logan, Iowa. 


DON’T TRUST YOUR HUSBAND: Madeleine Car- 
roll, Fred MacMurray—Despite a snowstorm, impos- 
sible roads and general poor conditions, this drew 
a goods crowd. Everyone seemed to have a good 
time. Miss Carroll has been photographed under more 
favorable conditions, but then she was several years 


younger as well. This feature is priced right as 
well and allows a_margin of profit. Played Friday, 
October 6.—Fred J. Hutchings, Community Theatre, 


Leader, Sask., Canada, 

LOVE HAPPY: Marx Brothers, Iloaa Massey— 
Here is another one we had to play late. If we 
could have played it when it was still ‘“‘hot,’”’ we 
would have done a lot better. It is comedy from 
start to finish, and that is what the people like. These 
Marx Brothers should make more shows. Played 
Friday, Saturday, October 6, 7.—Don Howard, Logan 
Theatre, Logan, Iowa. 


MRS. MIKE: Dick Powell, Evelyn Keyes—A very 
good show to help the midweek business. Something 
different from the usual run-of-the-mill stories. lay 
it and you can’t go wrong. Played Wednesday, 
Thursday, October 4, 5.—Don Howard, Logan Thea- 
tre, Logan, Iowa. 


Universal 


ABBOTT AND COSTELLO IN THE FOREIGN 
LEGION: Bud Abbott, Lou Costello—Very good draw. 
Seemed to please, as business built up. It’s come- 
dies that draw in the smaller situations. Played 
Sunday, Monday, Tuesday, September 24, 25, 26.—A. 
E. Eliasen, Koronis Theatre, Paynesville, Minn. 


I WAS A SHOPLIFTER: Scott Brady, Mona Free- 
man—No business—poor show. Paid plenty—enough 


said. Played Wednesday, Thursday, October 11, 12.— 
A. E. Eliasen, Koronis Theatre, Paynesville, ‘Minn. 
PEGGY: Diana Lynn, Charles Coburn—Light and 


silly, but enjoyed by the audience who saw it at this 
theatre. Not strong enough to play alone in a thea- 
tre that has a policy of single features, but too ex- 
pensive to double with anything of equal weight. 
Pictures was too short. When the greatest amount 
of interest in the picture is developed on the football 
field, the picture suddenly ends.—Lester E. Siegel, 
Jamestown Theatre, Jamestown, R. I. 


Warner Bros. 


BREAKING POINT, THE: John Garfield, Patricia 
Neal—Good action, good dialogue and good story 
all help to make this one of Garfield’s best in a 


Seems as though people have about stopped 
as we played to about a 50% 
Jamestown 


long time. 
coming to the movies, 
house for this picture.—Lester E. Siegel, 
Theatre, Jamestown, R. 


HASTY HEART, THE: Ronald Reagan, Patricia 
Neal—Slow picture—did not draw at all. Didn’t even 
make expenses. Too draggy—could have closed down 
second night. Played Monday, Tuesday, September 
11, 12.—R. R. Fredeking, Fox Theatre, Smithville, 
Tenn. 


‘LADY TAKES A SAILOR, THE: Jane Wyman, 


Dennis Morgan—Cute comedy! Enjoyed by young 
ana old alike. Average patronage.- -R. R. Fredeking, 
Fox Theatre, Smithville, Tenn. 


SOUTH OF ST. LOUIS: Joel McCrea, Alexis Smith 

Drew a fair crowd. This brought out the action 
fans, but those who do not go for this type of 
picture stayed away. Good for its type, but not worth 
the rental asked for it. Is it always necessary to 
make Scott the villain? A change in casting would be 
appreciated by everyone. Played Friday, September 


22.Fred J. Hutchings, Community Theatre, Leader, 
Sask., Canada. 
STORY OF SEABISCUIT: Shirley Temple, Lon 


McCallister, Barry Fitzgerald—Greatly surprised at 
turnout we had for this picture. Really paid off in 
our small town.—R. Fredeking, Fox Theatre, 
Smithville, Tenn. 


TEA FOR TWO: Doris Day, Gordon MacRae—Here 
is good light entertainment that people like to see. 
It is pleasing to all and everybody who saw this 
picture left the theatre smiling and happy, which is 
the biggest reason people go to the theatre in the 
first place. MISSION ‘ACCOMPLISHED. —Lester E. 
Siegel, Jamestown Theatre, Jamestown, R. I 


Shorts 
Metro-Goldwyn-Mayer 


CAT THAT HATED PEOPLE, THE: Technicolor 
Cartoon—This is not so good. The children couldn’t 
understand this one-—H. A. Corr, Community Thea- 
tre, Marwayne, Alb., Canada, 


SAFETY SECOND: Technicolor Cartoon—This car- 
toon is tops. Kids as well as adults loved it.—Har- 
land Rankin, Plaza Theatre, Tilbury, Ont., Canada. 


Paramount 


GNU LOOK, THE: Speaking of Animals—My pa- 
trons are getting tired of these shorts. Just the same 
old thing in every short.—H. Corr, Community 
Theatre, Marwayne, Alb., Canada. 


JITTERBUG JIVE: Popeye—Here is a nice little 
cartoon for the children—even Popeye is getting up 
to date with his jive and his dress.—H. Corr, 
Community Theatre, Marwayne, Alb., Canada. 


RKO-Radio 


BACKSTAGE FOLLIES: Leon Errol—If you're 
looking for a real comedy, take a tip from me on 
this short subject—it’s a scream.—Harland Rankin, 
Plaza Theatre, Tilbury, Ont., Canada. 
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Walter Brooks 


Director 


We Can Always Learn Something From England 


these United States have written to us 

with the quite unexpected (they think) 
observation that they find showmanship 
items for their own benefit, reading “Round 
Table in England.” It seems they labored 
under a delusion that this column was meant 
for circulation in the United Kingdom. 

As a matter of record, our English mail 
is so heavy that we have to limit a digest 
of it to a single column of our space, plus 
the occasional picture page. We have 500 
members of the Round Table in England 
alone, and that is something to consider, 
when we fill five pages in the Herald with 
news of exploitation from Round Table 
members all over the world. 

Fact is, that you can learn something 
about showmanship by reading this column 
of news from British showmen, for they 
have something to contribute, my friends, 
and it goes way back, before our time. They 
were showmen, before we were, and they do 
ashowmanship job, today, in spite of a mass 
of detail that would embarrass our average 
American manager. He doesn’t know half 
of what the British manager has to worry 
about, and it would frighten him. 

For instance, the average British theatre 
manager is also the manager of a ballroom, 
a restaurant and a cafe bar. The Canadian 
Odeon managers are getting acquainted with 
the English system. And someday, perhaps, 
we will have a great deal more of this sort 
of thing in the United States. 

So read the items from England and note 
that in almost every line there is something 
that you can apply. 


Gitese Un Round Table members in 


MN 


Bill. Ornstein, who gravitates be- 

tween here and the MGM home 
office, hands us a postcard sample of audi- 
ence comment on “The Next Voice You 
Hear,” which was received from Mrs. Mil- 
dred Gast, office manager of the Agricul- 
tural Mutual Insurance Association, in Des 
Moines, Iowa. Mrs. Gast writes: “If you 
iiss a musical, there will be another one 
along; if you miss a western, there will be 
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SELLING APPROACH 


For many months, the regular column of 
"Selling Approach" in the Managers’ 
Round Table has been a critical review 
of pressbooks and their contents, as spread 
out on the desk of the average working 
manager at the point of sale. We keep in 
mind the thought that we're standing be- 
side the man who must work from these 
pressbooks, giving him our comment, literal- 
ly, as he works. 

Not every pressbook is perfect, and 
many are quite lacking in one way or an- 
other, so can consequently be given less 
than a passing grade. The pressbook 
makers, in the home offices, are no more 
than human, and some of them have litle 
conception of what goes on beyond the 
first thirty key-cities in the country. We 
can discount that fact, and try to under- 
stand it, in our analysis. 

On the other hand, there are many press- 
books that do contain everything that a 
real showman could possibly make use of, 
whether he be located in a small situation 
or a key-city first-run. It requires reading 
and understanding, and frankly, if you don't 
take the time to read or understand, there's 
not much that can be done to provide 
showmanship from a thousand miles away. 

It isn't reasonable to expect special 
pressbooks for special people, either geo- 
graphically, locally, personally or on any 
basis of experience or situation. If at first 
you can't get what you require out of a 
pressbook, try, try again. 








several more along, but if you miss the pic- 
ture entitled, ‘The Next Voice You. Hear,’ 
you may never have another chance to. see 
a similar picture, and as you leave the thea- 
tre, I am sure you will realize you have seen 
an absolute miracle.” Which proves how 
audience comment can accomplish a lot at 
home and travel back to production sources. 


qg Speaking of pressbooks, we relish the 

favorite story often retold by Hen- 
derson M. Richey, head of exhibitor rela- 
tions for Metro-Goldwyn-Mayer. He tells 
of a small town exhibitor who used to nail 
the pressbook for the current attraction to 
the front door, and thus have time for a 
full afternoon at the village pool hall. Folks 
who were interested could read the press- 
book themselves and find out all about the 
picture, and according to the story, they 
became quite expert in determining values 
from the pressbook descriptions, with a full 
opportunity to see all the newspaper ad 
mats and read all of the publicity. 


0) 


Danton Walker, who writes a New York 
column for the Daily News and other 
syndicate outlets, has something to say 
about a recent opening, and we quote: 
“The-long-awaited, much-touted “Call Me 
Madam” is just a dressed-up piece of nothing, 
and another warning to the public that an 
advance sale of half million dollars doesn’t 
necessarily forecast a good show; that’s 
just the new type of box office merchandis- 
ing on Broadway.” We thought you would 
appreciate knowing that showmanship ts 
better than ever in the legitimate theatre. 


WM 


Mario Battiston, manager of the Ritz 

theatre, Export, Pa., who is an old 
contributor to the original service depart- 
ment in the HERALD, “What the Picture Did 
For Me”—writes from his western Penn- 
sylvania town, and we note in particular the 
slogan on his letterhead. It reads, “Clean 
amusement to the human mind is like sun- 
shine to the flowers.” Reminds us of the 
fact that when “the picture show” was truly 
a part in community life, maybe forty years 
ago, we had just such a slogan, perhaps not 
engraved on the letterhead, but instilled in 
the hearts and minds of managers and op- 
erators. We like to recall the AmusU thea- 
tre, also in Pennsylvania—Walter Brooks 
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British Managers Sh owmen 


STRIKING EVIDENCE of the show- 
manly qualities of our Round Table 
members in England is offered on 
our British picture page, where even 
a few photographs selected from 
the mail are enough to prove that 
these theatre managers are well out 
in front. 


We like the marquee display 
devised by P. Teper, manager of the 
Odeon theatre, Park Royal, Ealing, 
with the cavorting cow rampant on 
a field of milk bottles, and such 
excellent use of cut-out heads of the 
stars of "The Milkman" in com- 
bination with the cartoon effect. 


And below, the same good show- 
man conjured up this "bus stop" 
sign, where London passengers would 
be directed to the showing of 
"Trio" at the Odeon theatre. Our 
compliments to Peter Teper, for a 
consistent display of effective exploi- 
tation ideas. 











notatio 
small 
counts 

ficient | 


Abbevil 

to the 

KROF 

fifteen 

window 
A. D. Pavey, manager of the Odeon «a 

theatre, Herne Bay, had this amusing window ae 

display arranged with a cooperative mer- i 

chant, as advertising for "Fancy Pants." And, 

at left, the sensational front display for 

"Caged" at Warner's theatre in the heart of 

London. 


G. J. Darroch, manager of the King's cinema, Charing 
Cross, Glasgow, has a unique service for his patrons, _ 
something that is much appreciated. With his staff as will 
ing helpers, he painted this supply of loan umbrellas, 
brightly marked with the name of the theatre, for those 
standing in queues at his box office. , 
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Abbeville.La. 
Offers **“No 
Sad Songs” 


Sam Hammond, manager of the Dixie 
theatre, Abbeville, La., submits his cam- 

ign on “No Sad Songs for Me,” with the 
notation that it is his bid for honors in a 
small situation, population 9,000. For he 
counts his success with the picture as suf- 
ficient grounds for the claim in advance, and 
we concede that he has done a fine job. 

Beginning with a special Filmack trailer, 
ysed a week ahead of the regular attraction 
trailer, he called particular attention to the 
kind and quality of subject he was showing. 
Then he went out and sold the merchants 
along Main Street on the idea of a coopera- 
tive ad page in the Abbeville Meridional, 
which turned out very well indeed. The 
tear sheets show good composition, with 13 
sponsored ads surrounding a big four-col- 
umn newspaper ad mat. It makes a fine 
impression for the picture, for the theatre 
and for all concerned, including his excellent 
local newspaper with the unusual name. 

On the opening day, members of the staff 
called up every home in the telephone book, 
which indicates unlimited phone service in 
Abbeville, and this brought the picture home 
to the women of the house. Radio station 
KROF cooperated with a special plug. A 
fifteen mile rural route was covered with 
window cards and one sheets. Sam doesn’t 
say anything about heralds, which would 
seem to be right in line with the require- 
ments of his situation. 


Has Community Spirit 

Warren J. Loy, manager of Fox Midwest 
Star and Nemo theatres, Nevada, Mo., is a 
new member of the Round Table with an im- 
pressive record as a “joiner.” He belongs to 
all the fraternal and business organizations. 





Lester Pollock's advertising for his annual 
Hollowe'en Party, displayed three weeks in 
advance in the lobby of Loew's theatre, 
Rochester, N. Y. Prizes were awarded on 
stage for the funniest costume and in a pie- 


eating contest. In addition, there was a big 
song-fest in which the audience took part. 
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SHOWMEN IN ACTION 





Anne Belfer, North Coast theatres pub- 
licist, and Mike Newman, Columbia ex- 
ploiteer, promoted special art layouts in San 
Francisco papers for Joan Crawford gowns, 
in “Harriet Craig.” 

v 

Mike Piccirillo, manager of the Rialto 
theatre, Hartford, bets on the football games 
with his patrons. He offers free tickets if 
his advance guessing is less than 80 per cent 
correct. 


Hugh Borland, absent from our mails for 
too long, says he has been out on account of 
illness, and we welcome him back on the 
job at the friendly Louis theatre, on Chi- 
cago’s South Side. 


v 
Fred Reeth, manager of the Capitol thea- 
tre, Madison, Wisc., promoted 1500 com- 
plimentary copies of the October “Screen 
Stories” from the publishers, as a give- 
away to his patrons. Cover and lead story 
were exploitation for ‘““A Life of Her Own.” 


Bill Brooks, aia of the 450-seat 
Liberty theatre, in Hailey, Idaho, population 
1500, is a new member of the Round Table, 
and we’re glad to welcome him. 


v 
Bill Bishop, for 27 years exploitation head 
for M-G-M in Chicago, has been appointed 
general manager of the Chicago branch of 
Hollywood Enterprises, Inc., operated by 
his former associates, Bill Ferguson and 
Eddie Carrier. 
v 
Bill Souttar, manager of the Fox Lincoln 
theatre, Springfield, Ill., photographs an at- 
tractive Fall Film Festival display over his 
foyer doors, with appropriate Autumn at- 
mosphere. 
v 
Fox Midwest theatres are displaying staff 
personnel names in the style of the airlines, 
using boards and changeable letters obtained 
from National Theatre Supply, Kansas City. 
Manager, cashier, doorman and concession 
attendants are listed. 


Local am mee 5 store moved into the 
lobby of the Fox Lincoln theatre, Spring- 
field, Ill., with its own display for the Roy 
Rogers Riders Club. 


v 
P. E. McCoy, manager of the Georgia the- 
atres in Augusta, Ga., thoroughly covered 
the field, and at no cost to the theatre, in 
exploiting This Is America short film, 
“House of Mercy” via tie-ins: with the Uni- 
versity of Georgia Hospital. 


Vince Capuano, eaiitie of the Elm 
theatre, Hartford, Conn., is a prime mover 
in the formation of an “Elmwood Business 
Association committee to identify and in- 
crease the business and social interests of 
the Elmwood section of West Hartford and 
to lend support to civic and community en- 
deavor.” Fifty merchants are cooperating. 


John L. Smith, manager of the Strand 
theatre, Athens, Tenn., had a beauty contest 
and a picture published in the Martin Thea- 
tres’ “Tipster” that has his circuit friends 
asking for the relief job in his town. 


Paul Cummings, PAS of the Martin 
theatre, Douglas, Ga., has been very success- 
ful promoting the use of free publicity mats 
in his local paper, which is always a good 
stunt in small towns. 

v 

John H. Smith, manager of the Martin 
theatre, LaFayette, Ga., advertises: “Why 
get a baby sitter? Bring the children to the 
Martin and we'll look after them all after- 
noon for only 14c each.” 

v 

Francis C. Kennedy, manager of the Col- 
vin theatre in Kenmore, N. Y., had huge 
cut-outs of Joan Caulfield perched atop the 
theatre and on a nearby fence. Cheesecake 
helped receipts for “The Petty Girl.” 


Fred R. Gane manager of Loew’s 
Poli Palace, Hartford, Conn., had local mod- 
el agencies send their prettiest blondes to 
appear on stage for the opening of “A Life 
of Her Own.” 


v 
The all-out campaign for “The Men” used 
by Sid Kleper of Loew’s College, New 
Haven, includes a timely football contest for 
guest tickets to his theatre. 


v 
Abe Ludacer sends us photo of an attrac- 
tive display which he had in the lobby of 
the Valentine theatre, Toledo, three weeks 
in advance of “To Please a Lady.” 


v 
Lou Cohen, manager of Loew’s Poli, 
Hartford, Conn., had such a vivid co-op 
campaign saying that “Clark Gable drives 
a beautiful Ford—“To Please a Lady” that 
the bobby-soxers stood around waiting to see 
the star of that film. 


Edgar Van Rhidinns senaents of the Paris 
theatre, in New York, made a guest appear- 
ance on Art Ford’s “Milkman’s Matinee” 
over radio station WNEW prior to the 
opening of “Paris 1900.” 


¥ 
Murray Solomon, manager of the Ace the- 
atre, Ozone Park, L. I., enjoyed the thrill 
of finding a local soldier in the newsreels 
and having his family and friends see -re- 
prints of the news clip in the Long Island 
Sunday Press. 
v 
Morris Keppner, manager of the Burnside 
theatre, East Hartford, Conn., advertises in 
rhyme, thus: “Love the theatre, love the 
seats, comfort, leg room, can’t be beat.” 


Leonard Sampson Tans Robert Spodeck, 
operating the Crown theatre, New Haven, 
advertise “Curtain Call at Cactus Creek” 
with the headline: “Warning—Don’t let the 
title mislead you—this is a funny movie.” 
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Parkhurst Tells How ©cerge Afton 
He Uses Air Waves 


They say radio is succumbing to televi- 
sion. Those who hold that belief better have 
a chat with Pearce Parkhurst of the Lansing 
Drive-In theatre of Lansing, Mich. He has 
harnessed the air waves most successfully 
to swell attendance at his outdoor theatre. 

The way Mr. Parkhurst tells it, it all came 
to him some time early this summer after a 
chat with Monte Meyer, the sales consult- 
ant of WILS, the local radio station. After 
17 years of theatre management, Mr. Park- 
hurst was ready and willing to try some- 
thing new, and so he gave radio a whirl. 

He’s never regretted it. Not only that, 
but he says his business has soared as a 
result of a number of promotional stunts in 
which WILS took a prominent part. 


Here Is How It Started 


He set up a schedule of spot announce- 
ments over WILS. They ran once a day 
every day of the week just before 6 P.M. 
The spots, plugging the Lansing drive-in, 
were kept under the 6 P.M. borderline to 
benefit from the cheaper daytime rates. “I 
used the station,” he says, “because of the 
wide potential it offered me. I knew that 
through it I could reach the 450,000 in the 
Lansing trading area.” 

His next step was to arrange a series of 
transcribed interviews with stars of the pic- 
tures he was playing. The transcriptions 
were sent from Hollywood and were built 
in such a manner that Adrian Swets, the lo- 
cal WILS announcer, could insert remarks 
during the pauses left by the Hollywood star 
on the transcription. 

As a result, people in the Lansing area 
heard interviews with such popular perform- 
ers as Shelley Winters, Claire Trevor, Ron- 
ald Reagan, Charles Coburn and others. 
“Parkie,” as he is affectionately called by 
his friends, left no stone unturned in capi- 
talizing on the new idea, keeping a consist- 
ent deluge of newspaper publicity and sup- 
plementary promotion flowing out of media 
channels. 


Concentrates on Radio 


Having had such success with the WILS 
spot announcements, Mr. Parkhurst carried 
his collaboration with radio one step fur- 
ther. He bought a weekly radio program 
over WILS in addition to the spots. 

WILS had a program exactly to his taste 
and purpose—a disk jockey show that ran 
from midnight to 2 A.M. and was called 
“Man in the Moon.” 

The program was exploited from a stand- 
ard record program to an entertaining drive- 
in institution. Says Mr. Parkhurst: “Adrian 
Swets literally gets people out of bed to go 
to the Lansing drive-in’s after-midnight 
show on Saturdays.” Free admissions were 
offered to anyone who repeated the pass- 
word that Swets divulged on the “Man in 
the Moon” program. 
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Adrian Swets, Pearce Parkhurst's "Man in 


the Moon," confers with Parkie on a forth- 
coming broadcast. 


The effect of the show was startling even 
to Mr. Parkhurst. “Within 20 minutes after 
the first ‘Man in the Moon’ program went 
on the air, 200 cars were jammed outside 
the theatre,” he recalls. “By 1:30 A.M. 
some cars had driven from as far as 40 
miles away.” 


Advertising Value Holds 


He observes with interest that, for many 
Saturdays following the initial program, 
people continued to give the password from 
the first program. “That’s an indication of 
the lasting effect of radio advertising,” he 
says. 

For the first instance, everyone who came 
to the theatre repeating the password was 
admitted free. All during the summer, Mr. 
Parkhurst handed out “Man in the Moon” 
souvenirs to all patrons—long match folders 
with 300 matches in them, compliments of 
“Man in the Moon,” and post cards to be 
mailed in to the “Man in the Moon” asking 
for a request number are handed out. 

Each Saturday a different drive-in theatre 
employe is interviewed on the show and 
asked to relate some humorous anecdote 
about the drive-in theatre business. Often 
the employes let the listeners in on some 
idiosyncrasy of one of the many patron 
types that attend the drive-in. 

All this, Parkhurst firmly believes, builds 
good will for his business. 


Advises Fewer Mediums 


As a man whose business depends mainly 
on advertising, Mr. Parkhurst points out 
that “you can split the advertising dollar 
only so far. The point of diminishing re- 
turns is quickly reached. It’s better to con- 
centrate on fewer mediums and build your 
other promotions around it. If you spread 
out too thin, your punch is diffused.” 

He has found that, with the help of radio, 
his own punch is carrying plenty of weight. 





Sells °**Tea”’ 


George Atton, manager of the Granada 
theatre, Reno, Nev., outlines his recent cam- 
paign on “Tea for Two,” which included the 
give-away of a fine 17-piece English tea set, 
from the stage, to a lucky winner. He also 
gave away 3,500 envelopes each containing 
two tea bags, imprinted with advertising for 
the picture, as an exploitation device. This 
was done in cooperation with local Safe- 
way stores. 

He also obtained cooperation from local 
record shops in the advertising of music 
from the picture, and played records of hit 
tunes from the record album on the picture, 
in his lobby, one week in advance. Local 
club circulated a special advertising throw- 
away, which plugs the picture, and also says 
“Our machines pay more jackpots per num- 
ber of plays than any machines in Nevada.” 


All Out For St. Louis 


"Union Station" 

Roy H. Muehlemann, manager :of the Am- 
bassador theatre, St. Louis, sends details of 
his campaign for “Union Station” which 
had an all-out treatment in this Fanchon 
& Marco house. A unique preview of the 
picture was held in a tunnel under the real 
Union Station, for railroad men and mem- 
bers of the press. The star of the picture is 
a railroad police detective. Following the 
screening in the unusual setting, stories 
broke in all St. Louis papers and the event 
was commented on by radio commentators 
and disc jockeys. Other exploitation includ- 
ed a miniature railroad in the theatre lob- 
by, the house staff dressed as trainmen, plus 
extensive newspaper ads, radio and television 
announcements. 


"40 and 8" Exploits 
"Rock Island Trail" 


Spencer Steinhurst, manager of the Weis 
theatre, Savannah, Ga., borrowed a real “40 
and 8” train from the local American Le- 
gion, complete with whistle, smoke and 
everything, and put it to use as street bally- 
hoo for “Rock Island Trail.” Those who 
have seen the Legion’s 40 and 8 boys on the 
move with one of their “trains” knows that 
it makes plenty of noise and attracts lots 
of attention. This was equipped with a 
trailer box-car “capacity 40 men and 8 
horses” in regular World War I fashion. 
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Quigley AwardWinner 
Accepts New Post 


Mildred FitzGibbons, winner of the Quigley 
Grand Award Bronze Plaque in 1947, and 
formerly manager of Skouras Roosevelt the- 
atre in Flushing, L. I., has accepted a position 
with the Fanchon & Marco-St. Louis Amuse- 
ment Co. theatres, according to an an- 
nouncement by Edward 8. Arthur, general 
manager. 

Miss FitzGibbons has been vacationing with 
her sister in St. Louis this summer, and the 
announcement of her new affiliation comes as 
no surprise to her many friends in the Round 
Table, who have known her desire to return 
to St. Louis. 

She stands out as one of the most popular 
and most efficient managers who has directed 
a big neighborhood theatre in the metro- 
politan area, and was named “Woman of the 
Year" by the Flushing Council of Women's 
Organizations. She excels in obtaining com- 
munity cooperation and in her control of 
juvenile audiences. 


Tri-States Prepared a 


Hollowe'en Handbook 


Jimmie Redmond, director of advertising 
for Tri-States theatres, Des Moines, pre- 
pared a special handbook for the handling 
of “Hallowe’en” shows on the circuit. Issue 
takes the form of a four-page mimeographed 
bulletin, complete with hand-drawn cover, 
and plenty of suggestions for trimming the 
lobby with seasonal decorations, as well as 
possible lobby and street stunts. 








ciumACK MAKE Yo 


SgECIAL TRAILED 


BEST BY TEST 
Quicker 
THAN THE REST 


NEXT TIME ORDER FROM 


FILMACK 
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MISTER 880—20th Century-Fox. It's the 
picture everybody is cheering. So won- 
derful, it'll make you feel so good. So 
warm, so human, so alive, so real. It's just 
about the grandest movie you'll be seeing 
for a long, long time. It'll be the ‘Miracle 
on 34th Street’ for 1950. There is justified 
complaint that the advertising deh acces- 
sories supplied in this pressbook do NOT 
sell the picture, for it is Edmund Gwenn's 
finest picture since “Miracle on 34th 
Street" and he is only given third billing. 
Do you remember any others in the cast 
of "Miracle on 34th Street''? Well, nobody 
else does either; nor will they ever know 
or care if there are any others advertised 
as taking parts in ‘Mister 880." The 24- 
sheet hardly mentions Gwenn nor does it 
illustrate this film; they should save the 
posters for another occasion when Burt 
Lancaster and Dorothy McGuire mean 
more in exploitation. Newspaper ad 
mats, outside of the fact that they feature 
the wrong players, play up the manager's 
endorsement of the film (I'm starting a 
word of mouth campaign) and comment by 
local critics (just folks from your own home 
town—) which you will need to stumble 
over the obstacles in the way of your cam- 
paign as offered in the pressbook. Play 
up the old guy; play up the comedy angle; 
forget the romance and the co-stars. 
Here's one chance to roll your own and 
improve on the pressbook copy. The na- 
tional magazine advertising didn't mean 
much either, for it was hard to tell that 
it was advertising for a film. 


THE NEXT VOICE YOU HEAR—Metro- 
Goldwyn-Mayer. The story of what hap- 
pened at 8 p.m. all over the world. To 
the Joe Smiths and to all families like theirs. 
The story of the day that God spoke on 
the radio. This is an unusual picture that 
demands unusual treatment. Study your 
pressbook carefully, and watch closely that 
you key your campaign in a proper man- 
ner. The 24-sheet and 6-sheet portray in 
an allegorical way the "Voice" from out- 
side the world. You will want to use this 
style of illustration, because it is different, 
and because it sells this picture as an at- 
traction. There are many large newspaper 
ad mats which demand your attention. 
Look them over carefully, and choose the 
ones that strike most forcibly in your situa- 
tion. You'll note that there is a variety in 
sales approach offered; that's so you can 
know best what is best in your town. If 
you have played "Stars In My Crown''— 
which has a similar appeal to church folks, 
you can follow up with two special ad mats, 
made up for that purpose. All of the ad- 
vertising is on a high plane, keyed well 
above the ordinary run-of-the-mine ads 
that you have used before, so make the 
most of an unusual opportunity. The pub- 
licity mats and stories deserve special at- 
tention, for they will attract your editor 
and his readers. Look especially for the 
nice family groups. 





Selling Approach 





THE SLEEPING CITY — Universal-Interna- 
tional. When "The Naked City" dims her 
lights, all the passions of the night awake. 
Hate, lust, fear and murder begin their 
relentless duel with a great police depart- 
ment's "confidential squad." 24-sheet and 
other posters will make good cut-outs for 
lobby or marquee display. You can adjust 
to fit your requirements, with a little na- 
tive ingenuity. There's a good herald which 
keys this as a good small-situation thriller, 
or you can use one of the numerous over- 
sized newspaper ad mats, of which there 
is an abundance. Advertising generally 
puts across the idea of the title and plot, 
so you can pick an advertising theme oath 
the pressbook that will not exactly dupli- 
cate something else you've used recently. 
Since this story has an atmosphere of au- 
thenticity, you can cue your local police 
officials to see it at a preview showing, 
for suitable publicity values. An ‘amateur 
reporter's contest'’ and a contest for best 
amateur photos of "a sleeping city’ are 
pressbook suggestions. Tieups with night- 
time merchants and night workers are rec- 
ommended. One special preview at 4 a.m. 
was worth a news story. Civic workers and 
those interested in civil service may be 
asked for their comment on the picture, to 
advantage. Cultivate your editor or by- 
line reporter for good “night-time'’ stories 
and seek out the disc-jockeys that work on 
the late shift. Film has a hospital setting— 
actually, Bellevue Hospital in New York 
City—and that may or may not be worth 
special attention. 


ROCKY MOUNTAIN—Warner Brothers. 
Men as unconquerable as the peaks they 
fought on. The rugged no-man's land 
where renegades and heroes battled side 
by side for the love of a captive Yankee 
girl. "They saw our faces, but they'll never 
see out backs!"" Good posters with poster 
value. The 24-sheet will make fine cut-outs 
or may be displayed to fit your require- 
ments. Others are as good; and several 
have good portrait heads of Errol Flynn 
and Patrice Wymore (his newest bride) 
which may be used to advantage in vari- 
ous displays. Pressbook lists detail of the 
world premiere in 300 western theatres, 
and you can see how much of it you can 
follow, on your own. Everybody knows the 
Rocky Mountains, only not so many at first- 
hand, but there is a certain value in this 
title for an above-average western. Press- 
book mentions a set of real action stills, 
with the caption, "See the most thrilling 
Injun fight ever filmed!'* Newspaper ad 
mats are adequate but not unusual—you 
can find some in the smaller dimensions 
that will suit your purpose. Flynn has 
landed in the newspaper lately and here 
he is co-starring with his bride. Must be 
they can almost depend on the sequence 
of events, for the advertising of the film 
is generous with Patrice Wymore. Radio 
star interviews with both stars are available 
for your local disc-jockeys. 













INDEPENDENT FILM BUYERS 


REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. This 
report covers 102 attractions and 9,027 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the 22 


preceding issues of the Henan. 


published for the first time. 


EX means Excellent; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX AA 


Abbott and Costello in the heeds 
Legion (U.I.) . ; 
All Quiet on the Westers Front (Realart).. 


Annie Get Your Gun aw... 


Armored Car Robbery (RKO Radio). . 


Asphalt Jungle, The (MGM).............. 
Avengers, The (Reb.) ..................... 


Black Rose, The (20th-Fox) 


Born to Be Bad (RKO Radio).............. 


Breaking Point, The (W.B.).. 
oe eS ee 


Broken Arrow (20th-Fox)................... 


Caged (W.B.) 
Captive Girl (Col.)............... 


Cariboo Trail, The (20th-Fox)............. 


Colt .45 (W.B.) . 
Comanche Sendiory (U. I. ‘@ 
Convicted (Col.) .... 


Copper Canyon (Para.)...................- 
ee) Se a 


Crisis (MGM) 


Curtain Call at Cactus Creek {u. 1. ) Peeks ect 
Damned Don't Cry, The ('W.B.)............. 


Desert Hawk (U.1.).............. 
Destination Moon [E.L.C.)....... 


Destination Tokyo (W.B.)................. 


Devil's Doorway (MGM) ..... 
Duchess of Idaho (MGM).... 


Eagle and the Hawk, The (Para.).. 


Fancy Pants (Para.).. 

Father of the Bride (MGM)... 
Fireball, The (20th-Fox) . 

Flame and the Arrow, The (Ww. B.). 


Fortunes of Captain Blood (Col.).......... 
ee SS ee ee 


Good Humor Man, The (Col.) 


Great Jewel Robber, The (W.B.)............ 
Gunfighter, The (20th-Fox)................. 


Happy Years, The (MGM) ...............-- 
oe Se a ee 


In a Lonely Place (Col.)............... 
Intruder in the Dust (MGM)......«. 
Iroquois Trail (U.A.) ....... 


Jackie Robinson Story, The (E.L.C.).. 
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93 
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10 


31 


41 
93 


27 

| 
23 
86 
65 
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13 


21 


109 
34 


25 
179 


22 


AV 


45 
2 
28 
2 
67 
2 


41 

2 
45 
18 


22 
3 
47 
116 
79 
12 
T 
4 
14 
43 


72 
24 
5 
| 
15 
56 


110 


48 
40 

8 
65 
12 
23 


31 
9 
107 


148 
126 
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145 
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14 
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15 
31 


101 


73 
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Daggers denote attractions 


AA—Above Average; AV—Average; 
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Kill the Umpire (Col.).. 


Kiss Tomorrow Goodbye (W.B.)............. 
Lady Without a Passport, A cash Ore 


Lawless, The (Para.).. 


Life of Her Own, A (MGM). Reeatens te opanisste, Wa 

OREM ne re Ob NFS site's 
Love That Brute (20th-Fox)................ 
liscky Aware AQMOHOA: 2... 066. kas ese 


Ma and Pa Kettle Go to Town (U.I.)........ 
CS Se (1 tae an ao ree On Sr are 
Mister 880 (20th-Fox) ..................... 
My Blue Heaven (20th-Fox)............... 
My Friend Irma Goes West (Para.).......... 
Mystery Street (MGM)................... 


Next Voice You Hear, The (MGM)......... 
Night and the City (20th-Fox).............. 
No Man of Her Own (Para.)............... 
No Sad Songs for Me (Col.)............... 
No Way Out (20th-Fox).................. 


Our Very Own (RKO Radio)............... 


Panic in the Streets (20th-Fox).............. 
PRIM EERRIE chek onthe Nees Gs. shake res es 
Fy POT RN sss cas omen sh aes -oneeasons 
Pratl BA VI) oa css eases coGe wesc 


Reformer and the Redhead, The (MGM)..... 
Return of the Frontiersman (W.B.).......... 
Rignt Gres TMIGM)....-.........-......... 
Rock Island Trail oo elle eae 


Rocketship XM (Lippert). . 
Rocky Mountain (W.B.). . : 
Rogues of Sherwood Fonsi (Col). 


ee | LE re 


Samson and Delilah (Para.)............. 


Savage Horde, The (Rep.)................. 
ie ee C5 
oe Eh i a ce ee ery 


Sierra (U.I.) . 


Skipper Sumpetend ‘His Wife, The (MEM con 


So Young, So Bad (U.A.) . 


a eee anew 
Stars in My Crown (MGM)..............- 


Stella (20th-Fox) 


Summer Stock (MGM) ................... 


Sunset Boulevard (Para.)................... 


Tea for Two ('W.B.).. 


Three Little Words (MGM) .. ee eS 
Three peornts (Wi)... i.e... ssoeekaeee's 
To Please a Lady (MGM)................. 
Toast of New Orleans yor as 


Torch, The (E.LC.) . 
Treasure Island (RKO Radio) .. 


ee Ce |): eee re 
Two Flags West (20th-Fox)................ 


cee en ne. ot i he eae 


Where the Sidewalk Ends (20th-Fox)......... 
White Tower, The (RKO Radio)............. 


Winchester 73 (U.I.) . 


Woman on Pier 13, The {RKO Radi) eae cores 


tWyoming Mail (U.I.) . 
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CLASSIFIED ADVERTISING 











Ten cents 


r word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 
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THEATRES 


POSITIONS WANTED 


HELP WANTED 








I WANT TO BUY A MODERN THEATRE IN 
Rocky Mountain area. BOX 886, Leadville, Colorado. 








NEIGHBORHOOD THEATRE, SYRACUSE, NEW 
York. Fully equipped. Air-conditioned. 500 seats. 
Pressure of other business forcing sale. BOX 2493, 
MOTION PICTURE HERALD. 





USED EQUIPMENT 





VALUES BETTER THAN EVER! E7 MECHAN- 
isms, excellent. $725 pair; Strong 60 amp. Lamphouses, 
rebuilt, $275 pair; Simplex rear shutter mechanisms, 
rebuilt, $225; Griswold Splicers, $12.75. Thousand other 
bargains—what do you need? STAR CINEMA SUP- 
PLY, 441 W. 50th St., New York 19. 





HOLMES SWEET HOLMES STILL AVAILABLE 
at our low, low prices. Time Deals too! Completely 
rebuilt Holmes Educator 35mm sound projectors, 2000 
magazines, amplifier, speaker, lenses, single outfit— 
$350; Dual—$550 (formerly $695). Other complete dual 
outfits—DeVry $595; Simplex $995. Write for complete 
descriptions. S. O. S. CINEMA SUPPLY CORP., 604 
W. 52nd St., New York 19. 





NEW EQUIPMENT 


SELLING THESE BELOW DEALERS’ COST— 
just a few left. New 1 Kw arcs, rectifiers and 8 tubes 
$895 pair; high-intensity 70 amp. arcs, rectifiers and 12 
tubes $1095 pair. S. O. S. CINEMA SUPPLY CORP., 
604 W. 52nd St., New York 19. 








RECTIFIER BULBS, FIRST QUALITY, $4.75; 
CE 25C photocells $3.25; film cabinets $2.95 section; 
Changeovers, with foot switches, $29.50 pair; Reel 
Alarms $5.45. STAR CINEMA SUPPLY, 441 W. 50th 
St., New York 19. 





HERE’S REEL VALUE FOR YOU! 2000’ (14” OR 
iS’) wire welded reels $1.95; aluminum (15’’) 
$3.35. Coated lenses $100 pair; beautiful wall and ceil- 
ing lighting fixtures 45% off (send for brochure). Many 
other good buys. Tell us your needs and we’ll save 
you plenty. S. O. S. CINEMA SUPPLY CORP., 604 
W. 52nd St., New York 19. 


JACKSON’S AUTOMATIC REEL-END ALARMS, 
non-film scratching! Foolproof! Last lifetime! $18.50 
pair. Try one from your dealer or write: AMERICAN 
os SUPPLY, INC., 2300 First Avenue, Se- 
attle. 








DRIVE-IN EQUIPMENT 





DRIVE-INS—BE WISE—BE THRIFTY. ORDER 
now on the Lay-A-Way Plan. Small deposit holds 
equipment until ready. Pay balance out of income on 
S. O. S. Easy Payment Plan. S. O. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





WANTED TO BUY 





OLD MOVIE FILMS, STILLS, POSTERS OF ANY 
description, or anything else connected with old movies 
purchased or will make trade. Will purchase entire 
libraries. LAUREL RODEN, 400 W. 56th St., New 
York 19, N. Y. 





TOP SHOWMAN AVAILABLE SOON FOR 
supervising group of theatres. BOX 2496, MOTION 
PICTURE HERALD. 





BROADWAY MANAGER — HIGHEST CALIBER. 
Age 41. Twenty years’ experience, finest references. 
Supervisor or manager of deluxe theatre in West or 
Midwest preferred. BOX 2498, MOTION PICTURE 
HERALD. 





SEATING 





COMPLETE SEATING SERVICE SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
SEAT SERVICE CO., 160 Hermitage Ave., Nashville, 
Tennessee. 





THEATRE CHAIRS: WE HAVE THEM, THE 
finest in used and rebuilt chairs, all makes. BODEL- 
SON & CO., P. O. Box 324, Long Island City, N. Y. 





NEED CHAIRS? HERE’S THE SPOT. OUR 
used and rebuilts are sturdy, comfortable, attractive 
and you’re buying ’em from reliable source. Prices 
start at $2.95. Send for Chair Bulletin. S. O. S. 
CINEMA SUPPLY CORP., 604 W. 52nd St., New 
York 19. 





740 USED AMERICAN 
leatherette seats, insert panel back. Good condition. 
Real bargain. $2.95 per chair. F.O.B. St. Louis. Also 
150 new International at $8.75. UPTOWN THEATRE, 
St. Louis, Mo. 


THEATRE CHAIRS, 





THEATRE CHAIRS NEW AND USED. WRITE 
for prices. W. N. HOOVER, 1509 Kingrey St., Col- 
umbus 3, Ohio. 





STUDIO EQUIPMENT 





DUPLEX 35MM STEP PRINTERS, WITH LIGHT 
changers, rebuilt, $795; Presto studio disc recorder, 
$195; Simplex 35mm Preview Projector with RCA 
soundhead, synchronous motor, special magazine and 
pedestal, worth $2500, $1595; Depue 35mm/l6mm sound 
reduction Printer, worth $7,500, $3495; Prestoseal auto- 
matic hot Splicer 16mm or 35mm, $350; Sensational 
New Bridgamatic, Jr., 16mm Developing Machines 
(incl. tax), $995; Auricon Cinevoice, demonstrator, 
$555; 5-ton Refrigeration Plant, 230 DC motor, $395; 
Eyemo 35mm spider turret news cameras, $495; Wall 
35mm Movietone single system sound camera, B. 
Maurer Galvanometer, 4 lens, motor, 2 magazines. 
tripod, amplifier, $7,000 value, $3,495; Background 
Process outfit with projector, arc lamp, Selsyn motors, 
lenses, 15’ x 20’ screen, $4,995; Ultra Sunspots 5,000 
watt, $250 value, $77.50; Cinephon 35mm news camera, 
motor, 4 lenses, $795. Send for Catalog Sturelab 
Supplement. S. O. S. CINEMA SUPPLY CORP., 
604 W. 52nd St., New York 19. 





WANTED: 16MM AND 35MM MOTION PICTURE 
production equipment. Send your listing for our liberal 
cash offer. We want Mitchells, Moviolas, Tripods, 
laboratory and editing equipment. See us first for best 
used equipment purchases. THE CAMERA MART, 
INC., 70 W. 45th St.. New York. 





PRINTING SERVICE 





WINDOW CARDS, _PROGRAMS, HERALDS 
photo-offset printing. CATO SHOW PRINTING CO., 
Cato, N. Y. 





EXPERIENCED THEATRE OPERATOR NEEDED 
to supervise several theatres for expanding West 
Coast circuit. Please reply to BOX 2491, MOTION 
PICTURE HERALD, giving details of experience, pre- 
vious employers, personal data, and enclosing recent 
photograph. 





SALESMAN—FULL OR PART TIME. PICK UP 
twenty dollar bills in twenty minutes. America’s best 
investment. Customers will thank you later. This is 
really good investment. BOX 2495, MOTION PIC- 
TURE HERALD. 





MANAGERS, ENTERPRISING CIRCUIT IN VIR- 
ginia, has need for live-wire, producing managers or 
assistants who feel they are fully qualified and ca- 
pable of successfully handling theatre operation and 
exploitation. Write full details enclosing photograph. 
All correspondence held in strictest confidence. M. J. 
egy US, 1336 New York Ave., N. W., Washington, 
i ae 





THEATRE MANAGER AND OPERATOR COM- 
bination for theatre 30 miles from New York City. 
Write full particulars. BOX 2494, MOTION PIC- 
TURE HERALD. 





PACIFIC NORTHWEST CIRCUIT NEEDS SUP- 
ervisor for several theatres. Pcsitions also available 
for theatre managers. Please send full personal details, 
including present and past employers and all other 
pertinent information to BOX 2497, MOTION PIC- 
TURE HERALD. 





BUSINESS BOOSTERS 





COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. (Publications for premiums 
(exclusively) since 1939. 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 339 West 44th St., New York 18, N. Y. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE ALMA- 
nac—the big book about your business—1950-51 edi- 
tion. Contains over 12,000 biographies of important 
motion picture personalities. Also all industry statis- 
tics. Complete listing of feature pictures 1944 to date. 
Order your copy today, $5.00 postage included. Send 
remittance to QUIGLEY BOOKSHOP, 1270 Sixth Ave- 
nue, New York 20, N. Y. 





N. Y. Daily News Devotes 
Complete Section to Films 


The entire pictorial and editorial content 
of the New York Daily News rotogravure 
magazine section this Sunday will be de- 
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voted to the motion picture. A similar type 
of issue was published by the newspaper 
last year. The section, which will cover 40 
pages, will include scenes and brief notes 
on current pictures or those ready for re- 
lease. 


Set "Tripoli" Release 

Paramount will observe the anniversary 
of the U. S. Marine Corps November 10 by 
releasing “Tripoli” nationally in 225 situa- 
tions on November 10 and 11, the latter 
being Armistice Day. 








‘Charlton Heston 


Is Acclaimed New Boxoffice Star in 


HAL WALLIS’ 


DARK CITY 


—the current excitement from PARAMOUNT 


“DARK CITY” + A Hal Wallis Production « Introducing Chariton Heston » And Starring Lizabeth Scott 
Viveca Lindfors « Dean Jagger * Don DeFore Directed by William Dieterle Screenplay by John 
Meredyth Lucas and Larry Marcus » Adaptation by Ketti Frings « From a Story by Larry Marcus 





Hall, Mr. Excitement. 





“Smoldering dynamite!” 
— Movie Story 


“Big boxoffice!” 
— Screenlan 


“Most exciting find in five 
years.” —Kilm Dail; 


“Will be a sensation with 
the women.” 


— Movieland 


“Combination of Marlon 
Brando and Clark Gable. 
— Showmen’s T. R. 


“Obviously the material 
from which stars are 
made.” — Ba/timore Sun 


“Something to shout 
about!” — Modern Screen 


‘“Heston’s debut impres- 
sive.” — Variety 


“Femme fans will demand 
more of him.” — Boxofice 


“Fills the romance bill.” 


—NV. Y. Post 


“Goodlooking, big and 
powerful.” 


—N. Y. Daily News 


“Assertive magnetism!” 


—N. Y. Times 


...and many more raves 
are pouring in from 
many other countrywide 
sources. 
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Breakthrough 


Warner Bros.—Normandy Battle 


As seen through the eyes of a battle- hardened 
sergeant, the rugged battle of the hedgerows in 
northern France after the landing in Normandy 
has been constructed into an incisive, vigorous 
war story. It is rich in entertainment value, 
under the most able direction of Lewis Seiler, 
from a screenplay by Bernard Girard and Ted 
Sherdeman which wastes little time in getting 
to the guts of the action, in turn from a story 
by Joseph I. Breen, Jr., who also served as a 
technical adviser. 

There are no outstanding marquee names in 
this Bryan Foy production, but the cast leaders, 
David Brian as the company commander, John 
Agar as the lieutenant who proves his worth, 
and Frank Lovejoy, through whose eyes and 
words the story is largely told, acquit them- 
selves most competently. Likewise wor thy of 
commendation are the others of the rifle squad 
who form the crux of the action, including Bill 
Campbell, Paul Picerni, Gred McClure, Richard 
Monahan, Eddie Norris and Matt Willis. 

Brian, whose feeling for this particular squad 
is akin to that of a mother for her children, 
makes it hard for the replacement squad leader, 
Agar, fresh from OCS. But Lovejoy, experi- 
enced campaigner, believes the young lieutenant 
has the right stuff, and helps him along the 
way. The company’s training is intensified in 
England, then comes the invasion. From there 
on it is a case of inching its way through the 
hedgerows of France, each another small scale 
but fiercely contested battle. The whole scheme 
of that vicious campaign is encompassed in the 
experience of the single company. 

Eventually, Brian is relieved of command 
through battle-fatigue, and Agar, on Brian’s 
recommendation, gets the post after the comple- 
tion of the famous breakthrough at St. Lo, 
which opened the way for the rapid advance 
across France to ultimate victory. 

Through death, destruction and slow advance 
the film moves with dramatic suspense. Par- 
ticularly effective are the closeup scenes of bat- 
tle in the hedgerows, as advancing tanks loom 
in the semi-dark to contest every inch. 

Devoid of romance, the feminine element 
barely introduced, the film is a war story, pure 
and simple, and should be sold as such. How- 
ever, the exhibitor may well tell his patronage 
that it is of the highest quality, with no let- 
down anywhere along the line. 

Reviewed at a home office screening in New 
York. Reviewer's Rating: Excellent—CHARLES 
S. AARONSON. 

Release date, 1950. 


December 9, Running time, 91 


minutes. PCA No. 14683. General audience classifica- 
tion. 
NARS oS Wen dc bubae so suid ose taeeeb's David Brian 
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PRRs 6 torn ones con knaieaiye WG Frank Lovejoy 
Demnitc CR ee ee ey Ser Bill Campbell 
Paul Picerni, “Gred McClure, Richard Monahan, Eddie 
Norris, Matt Willis, Dick esson, Suzanne Dalbert, 


William Self, Danny Arnold, Danie Sue Nolan, How- 
ard Negley 
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Never a Dull Moment 
RKO-Radio—Learning Her Chores 


Carefully mix together a number of name 
stars, a large portion of comical incident, add 
a dash of heart touching warmth and you usu- 


ally have a saleable product. Such a fiim is 
this latest Irene Dunne-Fred MacMurray pro- 
duction. Perhaps the plot and situations are a 
iriue hackneyed at times but it does not lessen 
the entertainment value. 

The story deals with the attempt of a suc- 
cessful Broadway song writer, Miss Dunne, to 
adapt herself to life in a battered ranch house 
owned by her husband, MacMurray. When she 
marries Fred, a rodeo brone rider, she also ac- 
quires a ready-made family of two young 
daughters from his first marriage. 

The action is somewhat slow in the opening 
minutes of the film but once it gets started 
with the help of cowhand Andy Devine—it roiis 
laughingly aloag. At first nothing goes rigit 
for poor Irene, who has difficulty even boiling 
water. She is chased by cattie, thrown by 
horses and smoked out of the kitchen by her 
baking efforts. Fred loves her but is too busy 
struggling with the ranch to help. 

MacMurray’s children, Gigi Perreau and 
Natalie Wood, accept their stepmother with 
considerab‘e reserve at first but Irene’s charm 
wins them over as easily as it does her audi- 
ence. Throughout all her fumbling, Irene man- 
ages to maintain her graciousness. Miss Dunne’s 
attempt at three songs is less than successful. 

With the help of a neighbor, she struggles 
through her chores until she turns into a first- 
rate western housewife. Now the happy couple 
is hampered only by a lack of water. rights 
owned by William Demarest, a grouchy neigh- 
bor Irene has antagonized. He almost makes a 
deal for the water, but Irene kills his prize bu!l 
by accident and once again there is trouble. 
Everything turns out happily in the end. 

Producer Harriet Parsons and _ director 
George Marshall do a capable job. Lou Bres- 
low and Doris Anderson wrote the screenplay 
from a novel by Kay Swift. 





Rev lewd at the home office projection room 
in New York. Reviewer's Rating: Very Good. 
ene H. Perea. 


Release date, November 5, 1950. Running time, 89 


minutes. PCA No. 14291. General audience classifica- 
tion. 
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Undercover Girl 
Universal—tThe Dope Racket 


It is to the credit of Joseph Pevney, the direc- 
tor, and Aubrey Schenck, producer, that a sor- 
did theme—dealing in dope—has been worked 
into a satisfactory action film with a minimum 
of offensiveness. 

“Undercover Girl’ deals with a female cop 
who joins an investigation of a gang dealing in 
narcotics. It has good suspense and should 
provide satisfactory entertainment. Alexis 
Smith and Scott Brady are the leads and the 
exhibitor can use them as a pivot for his exploi- 
tation. 

The picture starts with the Los Angeles police 
investigating the gang and discovering there is 
a New York cop involved in the mess. The 
story then turns briefly to New York where 
the cop’s daughter, Miss Smith, is studying to 
be a policewoman. Her father has a change 
of heart at the last moment and is murdered. 
Then Brady, the West Coast policeman handling 
the case, arrives in New York and recruits 
the daughter to work with him. 

The action then returns to Los Angeles where 
Brady and Miss Smith hit on a plan for the 
latter to take an undercover role as a buyer 
of narcotics trying to make contact with the 
gang. She gets herself in a series of scrapes 
and almost is murdered herself. By that time, 
of course, the gang is pretty well rounded up 
and Brady and Miss Smith are reunited for 
a happily-ever-after fadeout. 

An interesting part of the picture is the em- 
phasis on the methods used by the smugglers 
and the preventive action taken by the police. 
There are other good spots of Miss Smith gain- 
ing the confidence of the gang and the inevitable 
shooting it out sequence. 

Both Brady and Miss Smith perform their 
chores competently as does Regis Toomey in a 
bit part of the cop who could not go through 
with his dishonesty. The other roles are ade- 
quately handled. The screenplay was written 
by Harry Essex from a story by Francis Ros- 
enwald. 

Reviewed at the Universal screening room in 


New York. Reviewer's Rating: Good.— 
Cuartes J. Lazarus. 

Release date, December, 1950. Running time, 83 
minutes. PCA No. 14852. General audience classifi- 
cation. 

Christine Miller ...............:..+0000---Alexis Smith 
Pet MO WCE go ccc poe tkca dees ceca ta ec SeORe Heady 
POUR PAVIGE) Soto ti cs ods cites Chie oes cance Richard Egan 
1 F EI SRR erg a OP OREO NR aati Gladys George 
Edmon Ryan, Gerald Mohr, Royal Dano, Regis 


Toomey 


The Sun Sets at Dawn 


Eagle Lion—Prison Drama 


A_ suspenseful mystery drama of a young boy 
aw aiting his electrocution for a crime he did not 
commit, this film provides the audience with 
satisfactory entertainment. Author-director 
Paul H. Sloane has a slightly different twist 

(Continued on following page) 


553 











(Continued from preceding page) 
added to an ordinary situation to keep the pic- 
ture slightly above the formula level. 

Over-dramatizations by most of the actors 
and excessive scene switching tend to make 
the film a trifle disjointed, but the story is in- 
teresting. Shot entirely in a prison and a 
neighboring diner, the plot slowly tells why 
the youngster is soon to be executed. The 
only people who believe his innocence are his 
sweetheart, the prison priest, the warden and 
his wife. 

Through a delay in the execution, the failure 
of the electric chair to operate, the memory 
of a prison trustee and a newspaper reporter, 
and the unbelievable appearance of the real 
killer at the lunch room, all ends happily. De- 
spite its shertcomings, the audience is kept on 
its toes wondering if the boy will be saved. 

Newcomers Philip Shawn and Sally Parr do 
a commendable job in the lead roles and are 
ably supported by a veteran cast. Walter Reed 
does a most competent job as the understanding 
priest. Helen H. Rathvon and Paul H. Sloane 
produced the Holiday Films presentation. 

Seen i: a New York projection room. 
viewer's Rating: Good.—R. H. P. 

Release date. October, 1950. Running time, 70 min- 


Re- 


utes. PCA No. 144%. Adult audience classification. 
1 Pessoa re ry Sally Parr 
Ee TON nosh nen obecuedbevcand senescmneeeune Philip Shawn 
Walter Reed, Lee Fredericks, Housley Stevenson, 


Howard St. John, Louise Lorimer, Raymond Bramley, 
Charles Meredith, Jack Donovan, Charles Arndt, Sam 
Edwards, Percy Helton, Perry Ivans 


Raidersof Tomahawk Creek 


Columbia—Innocent Indians 


What Charles Starrett cannot accomplish as 
an Indian agent, he neatly works out in his 
role as the Durango Kid. This time, Durango, 
in his dual role, solves the mystery of several 
murders blamed on hostile Indians and proves 
a gang of white outlaws to be the killers. A 
formula product, there is sufficient action to 
make the film entertaining. 

Amid a background of gunplay and Western 
action, Starrett ties in the one common charac- 
teristic of all the murders—a strange Indian- 
made ring worn by all the victims. Learning 
that there are five such rings in existence, the 
hero discovers they hold the secret to ihe loca- 
tion of a rich mine. 

The usual situations momentarily impede 
Starrett but he finally brings the heavies to 
justice. Smiley Burnette, a correspondence 
school detective, provides some humorous mo- 
ments while aiding Starrett. 

Colbert Clark produced and Fred F. Sears 
directed from a screenplay by Barry Shipman, 
which was based on a story by Robert Schaefer 
and Eric Freiwald. 

Reviewed at the home office in New York. 
Reviewer's Rating: Good. 

Release date, October, 1950. Running time, 55 min- 
utes. PCA No. 14713. General audience classification. 
NE ENE GS covcc conse sncessssecoospe Charles Starrett 
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Edgar Dearing, Kay Buckley, Billy Kimbley, Paul 
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Pancho Villa Returns 


Hispano Continental Films, Inc. 
Mexicans in Revolt 

Filmed entirely in authentic Mexican locales, 
this is primarily a love story which takes place 
during the reign of Pancho Villa, the famous 
revolutionary leader of that country. Villa is 
portrayed as a general who cares for his native 
Mexico and his people above all else, but who 
is human enough to love and be loved for him- 
se‘f and his kind deeds. Villa is played well 
by Leo Carillo and will lend marquee value to 
the cast, most of whom are not known here. 

Martin, a farmer, and his bride-to-be plan io 
marry over the objections of a local politician, 
Serapio, when news comes that the President 
has been murdered. Martin escapes when Sera- 
pio sets up the opposition party and joins the 
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revolutionists. Martin becomes Villa’s loyal 
aide until he hears that his fiancee is marry- 
ing Serapio. He deserts his men to rescue 
her and faces a court martial when Villa ar- 
rives in town. However, before sentencing him 
to death, Villa allows him to marry. 

The production, direction and writing were 
done by the versatile Miguel Contreras Torres 
and is adequate in all departments. The musical 
background creates an effective mood for the 
theme. 

Reviewed at the Rialto theatre, New York. 
Reviewer's Rating: Fair.—DororHy A. KiIr- 
STEIN. 

Release date, not set. Running time, 95 minutes. 
General audience classification. y 
EN 5g DRS sco Wiss bs devenownaeeres Leo Carrillo 
pe SS ee er ere ere Esther Fernandez 
DE ED Goh ac cinvens berensneka ae Rodolfo Acosta 
Jeanette Comber, Rafael Alcayde, Jorge Trevino, Ed- 
uardo Gonzalez Pliego, Humberto Almazan 


The Blazing Sun 


Columbia—Autry Rides Again 

Autry’s latest film is a bit shorter on plot 
material than most of the films in his current 
series but should please most of his fans. There 
is not the usual avalanche of slug fests and gun 
play which may tend to disturb action enthusi- 
asts. When the action does come it is fairly 
realistic and furious. 

Gene is an investigator for the Bankers As- 
sociation hot on the trail of two bank robbers. 
He is just one step behind the thieves for a 
while but finally catches up to them in a small 
desert town. Here he meets his pal, Pat But- 
tram, and the two team up to capture the des- 
peradoes. A stubborn sheriff, a treacherous 
local assayer and a couple of attractive women 
make the job fairly difficult. Gene finally over- 
comes all obstacles and clinches the arrest. 

Much of the film’s 70 minutes are taken up 
by small talk, Autry’s songs, a number of 
threats and Buttram’s nervousness concerning 
the expected birth of his child. Gene is as 
smooth as usual. Buttram sticks to most of his 
old tricks in an attempt to provide humor and 
succeeds most of the time. The supporting 
players are competent. 

Armand Schaefer produced and John Eng- 
lish directed from a screenplay by Jack Town- 
ley. 

Reviewed at the home office in New York. 
Reviewer's Rating: Fair—R. H. P. 


Release date, November, 1950. Running time, 70 
minutes. PCA No. 14255. General audience classifica- 
tion. 

SE ARUN Sk Siti an ey «cade 0 cs coses au onan Gene Autry 
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Lynne Roberts, Anne Gwynne, Edward Norris, Kenne 
Duncan, Alan Hale, Jr., Greg Barton, Steve Darrell, 
Tom London, Sandy Sanders, Frankie Marvin. 


ADVANCE SYNOPSES 


TARGET 
(RKO Radio) 
PRODUCER: Stanley Rubin. DIRECTOR: 
Richard Fleischer. PLAYERS: Charles 
McGraw, Marie Windsor, Jacqueline White, 
Peter Virgo, David Clarke, Gordon Gebert. 
MELODRAMA. This involves the attempt 
of a police officer to bring a slain gangster’s wife 
in for questioning by the district attorney. A 
group of gangsters take a number of shots at 
the woman attempting to kill her before she 
can turn state’s evidence. Another group of 
underworld characters try to question the woman 
who they believe has a payoff list. It turns out 
that the woman all believe is the gangster’s wife 
is in reality a policewoman. She is killed by 
the gangsters but the real witness is brought in 
safely. 


THE VALENTINO STORY 
(Columbia) 
PRODUCER: Edward Small. DIRECTOR: 
Lewis Allen. PLAYERS: Tony Dexter, 
Eleanor Parker, Richard Carlson, Patricia 
Medina. 

MELODRAMA. The life and loves of the 


famous lover, Rudolph Valentino (Tony Dex- 





ter) are the subjects of this film. Rudolph starts 
as a dancer, then becomes a dish washer, a pit 
player and finally a star. All the while his irre. 
sistible attraction causes many women to be 
alternately gay and sad. Two of these women 
are film actress Joan (Eleanor Parker )—who 
loves him but feels he cannot offer her security 
and Lila (Patricia Medina)—who also loves 
him but knows she cannot replace his love for 
Joan. The story ends on a note of sorrow as 
Valentino dies trying to protect the reputation 
of the woman he loved. 


MAD WITH MUCH HEART 

(RKO Radio) 

PRODUCER: John Houseman. DIREC. 
TOR: Nicholas Ray. PLAYERS: Robert 
Ryan, Ida Lupino, Ward Bond, Sumner 
Williams, Olive Carey, Frank Ferguson, Ian 
Wolfe, Charles Kemper. 

MELODRAMA. Detective Wilson (Robert 
Ryan) hates all his job forces him to see and 
tries to take it out with his fists on his victims. 
He is sent to investigate a murder of a girl in 
a small town. Walter (Ward Bond) resents 
Wilson’s intrusion and promises to catch his 
daughter’s killer himself. They both track the 
killer. On the trail they meet a blind girl (Ida 
Lupino), who, Wilson learns, is hiding the killer, 
her mentally defective brother. The girl, Mary, 
goes to her brother and tells him to surrender 
but the boy is frightened and runs to his death 
off a mountain. Walter, seeing the killer js 
only a boy, is struck with deep sorrow. Wilson 
falls in love with Mary but she sends him away 
thinking it is only pity. A reformed person, 
Wilson leaves his job in the city and returns io 
Mary. 


THE BRAVE BULLS 

(Columbia) 

PRODUCER-DIRECTOR: Robert Rossen. 
PLAYERS: Mel Ferrer, Eugene Iglesias, 
Miraslava, Anthony Quinn. 

DRAMA. This is a story of the bull ring 
and one of its greatest matadors, Luis Bello 
(Mel Ferrer). Luis, who is worshipped by his 
younger brother, Pepe (Eugene Iglesias), is the 
top bull fighter in Mexico under the manager- 
ship of Raul (Anthony Quinn). But Luis’ life 
is a bored one until he meets Linda (Mira- 
slava). Now paying attention to Linda, his 
fighting ability suffers. When Linda and Raul 
are killed in an auto accident, Luis becomes a 
coward. It is only the sight of Pepe in the bull 
ring that brings him back to his senses and 
greatness. 


BORN YESTERDAY 
(Columbia) 
PRODUCER: Sylvan Simon. DIRECTOR: 
George Cukor. PLAYERS: Broderick Craw- 
ford, Judy Holliday, William Holden. 
COMEDY. Harry Brock (Broderick Craw- 
ford), a multi-millionaire who has acquired his 
wealth by devious means, decides his girl friend 
Billie (Judy Holliday), a beautiful but dumb 
chorus girl, needs an education. For the job he 
picks Paul (William Holden), a crusading 
writer who is suspicious of Brock’s actions. At 
first Billie resents the education but she becomes 
more in love with her lessons and her teacher as 
she goes along. Paul also. teaches her moral 
values and democratic ideas. She now grows 
to despise the dealings of Brock and walks out 
on him. Brock becomes annoyed but all to no 
avail, Paul and Billie—now in love—hold all 
the aces and promise to take care of him if he 
will behave himself. 


THE WALL OUTSIDE 

(RKO Radio) 

PRODUCER: John Houseman. DIREC- 

TOR: John Cromwell. PLAYERS: Liza- 

beth Scott, Jane Greer, Dennis O’Keefe, Fay 

Baker, Marjorie Wood, Harry Cheshire, Ken 

Tobey, Irene Tedrow, Marjorie Crossland, 

Edith Evanson, John Hoyt. 
MELODRAMA. Diane (Jane Greer) is re- 


leased from prison under the watchful eyes of 
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oan (Lizabeth Scott), a parole officer. Diane 
is annoyed by the fact. that she is constantly 
watched and falls in with bad company. Col- 
ymnist Larry Collins (Dennis O’Keefe) wants 
to marry Joan but meets Diane and after a few 
dates falls in love with her. Joan, as her parole 
officer, consents to their marriage but must get 
permission from the parole board. Diane, who 
believes Joan is trying to break up the marriage, 
helps a fellow parolee escape from the police 
and gets caught. Joan finally saves her and 
obtains her release from prison and keeps the 
two lovers together. 


LORNA DOONE 
(Columbia) 


PRODUCER: Edward Small. DIRECTOR: 
Phil Karlson. PLAYERS: Richard Greene, 
Barbara Hale, William Bishop. 


DRAMA. The arrogant Doone family con- 
trols the countryside until Charles II ascends 
the throne. Even though the family and its fol- 
lowers are outlawed they still exact tribute from 
the farmers. John (Richard Greene), son of a 
farmer killed by the Doones, returns home after 
five years in the army to find the villagers’ 
plight worse than ever. He organizes the farm- 
ers to attack the Doone castle. He meets 
Lorna Doone (Barbara Hale), a _ childhood 
friend, and falls in love with her. One of her 
evil cousins tries to force her to marry him but 
she escapes after learning she is not a Doone. 
After a number of battles, John, with the aid of 
the king’s troops, overthrows the Doones. Lorna 
is wounded in the battle but she recovers to 
marry John. The villagers’ problems are now 
solved and the Doone’s power eliminated. 


SHORT SUBJECTS 





YOU CAN BEAT THE A-BOMB (RKO) 
This Is America (13,001) 

The effects of an atom bomb explosion and 
counter-measures that may be taken to protect 
against its radiation are graphically illustrated 
in this documentary. The film demonstrates 
the methods by which an average family may 
minimize the dangers of the three types of 
atomic attack—land, air and water. It also 
covers precautions that may be taken when 
there is an advance warning of attack and 
when you are caught in the street at the 
time of the blast. Also covered are the benefits 
atomic energy can bring to people of the world. 
Another section debunks A-bomb rumors. 
Release date, October 12, 1950 20 minutes 


GLACIER FISHING (Paramount) 
Grantland Rice Sportlight (R10-3) 

A fisherman’s paradise in the Jasper National 
Park area of the Canadian Rockies. The Ma- 
ligno Lake, in the largest glacier area below 
the Arctic Circle, provides fishermen with 
plenty of trout. After catching the fish, the 
fisherman packs his catch in the snow to 
refrigerate. 


Release date, November 15, 1950 10 minutes 


DAY IN MANHATTAN (RKO) 


Screenliners (04213) 


The telephone operator’s signal establishes 
the beginning of a new day in Manhattan—and 
we follow the city’s activities as the time sig- 


nals keep pace. Morning is the scene of indus- 
trial activities, and at lunch time, twelve thou- 
sand restaurants are packed. In the afternoon, 
the shoppers inspect various fineries, and finally 
comes dusk with Broadway glaring to life. 


Release date, August 11, 1950 8 minutes 


PATTERN FOR SURVIVAL 
Cornell Film Co. 

Produced in cooperation with the U. S. Army 
and the American Red Cross, this two-reel sub- 
ject is a documentary dramatization of civil 
defense against atomic attack. Presented by 
Cornell Film Company, various aspects of the 
methods by which defense against the bomb may 
be most effective are covered. The destructive 
potentialities of the bomb and the chances of 
survival are neatly knit together. Primarily 
an educational subject concerning the bomb, the 
film also deals with man’s age-long battle 
against new weapons. Pulitzer Prize science 
writer William L. Laurence adds prestige to 
the film with a discussion of atomic fission. The 
film—available in 16mm Kodachrome and 35mm 
Technicolor—tackles the viewpoint of protection 
from both an individual and mass outlook. Mil- 
ton J. Salzburg produced and George Carillon 
directed from a story by Alberto Baldecchi. 


Release date, not set. Running time, 20 mins. 


VOICE OF THE TURKEY (Paramount) 
Noveltoon (P10-1) 

The farmer fattens up a turkey for Thanks- 
giving, but when he starts to sharpen his axe 
the turkey catches on and manages to escape 
with the aid of a ghostly disguise. 
Release date, November 3, 1950 


6 minutes 








THE RELEASE CHART 


Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 
pages 534-35-36, issue of October 14, 1950. 

Feature product by Company starts on page 525, issue of 
October 14, 1950. For complete listing of 1948-49 Features by 
Company, see Product Digest, pages 4732-4733, issue of August 


27, 1949. 


TITLE—Production Number—Company 


ABBOTT & COSTELLO in the Foreign 

Legion (924) Univ. 
Abilene Town Realart 
Across the Badlands (262) Col. 
Adam and Evelyn (Brit.) (923) Univ. 
Admiral Was a Lady, The UA 
Alcatraz Island (002) WB 


Bud Abbott-Lou Costello 
Randolph Scott-R. Fleming 
Charles Starrett-Smiley Burnette 
Stewart Granger-Jean Simmons 
Wanda Hendrix-Edmond O'Brien 
John Litel-Ann Sheridan (reissue) 


For exploitation see Managers’ Round Table section. 
* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-1, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


Release 


Stars Date 


Aug.,'50 79m 

(reissue) Sept. 1,'50 89m 
Sept. 14,'50 55m 
Aug.,'50 92m 
Aug. 4,'50 87m 
Sept. 9,'50 64m 


Alias Mike Fury RKO “Victor Mature-Terry Moore Dec. 2,'50 
All About Eve (030) 20th-Fox Bette Davis-Anne Baxter Nov.,50 138m 
All Quiet on the Western Front Realart Lew Ayres-Louis Wolheim (reissue) Aug. 1,'50 103m 
American Guerrilla in the Philippines 

(color) 20th-Fox Tyrone Power-Micheline Prelle Dec.,'50 
Annie Get Your Gun (color) (39)* MGM _ Betty Hutton-Howard Keel Aug.,50 107m 
Arizona Cowboy, The (4961) Rep. Rex Allen-Gordon Jones Apr. 1,'50 67m 
Arizona Territory (4942) Mono. Whip Wilson-Andy Clyde July 2,'50 56m 
Armored Car Robbery (025) RKO Robert Sterling-Adele Jergens June 7,'50 68m 
Asphalt Jungle, The (29)* MGM _ Sterling Hayden-Louis Calhern June 2,50 112m 
Astonished Heart, The (Brit.) (980) Univ. Noel Coward-Celia Johnson Mar.,'50 9zm 
Avengers, The (4920) Rep. John Carroll-Adele Mara June 26,'50 90m 


PRODUCT DIGEST SECTION, NOVEMBER 4, 


1950 


Running 
Time 





7— REVIEWED — —— RATINGS 
(S) =synopsis Nat'l Herald 
Issue Page Groups L.ofD. Review 
July 15 389 AYC A-| Good 
Jan. 12,'46 2793 Good 
Sept. 16 486 AYC A-| Good 
Nov. 26 98 2A A-2. Good 
May 13 293 AorAY B Good 
July 29 406 A-2 
Aug. 19 (S) 443 
Sept. 16 485 A B Excellent 
July 22 398 B 
Oct. 28 (S)546 
Apr. 15 261 AYC A-2 Excellent 
May 13 294 AYC A-1 Fair 
Oct. 14 518 A-| Fair 
June 17 347 A B Good 
May 6 285 6A B Excellent 
Feb. 18 197 A B Very Good 
June 17 347 AY A-2. Good 
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TITLE—Preduction Number—Company 


BARRICADE (color) (918) WB 
Bayonet Charge Realart 

(formerly The Imposter) 
Beau Geste (4920) Para. 
Beauty on Parade (203) Col. 
Belle of Old Mexico (color) (4906) Rep. 
Between Midnight and Dawn (328) Col. 
Beware of Blondie (207) Col. 
Beyond the Purple Hills (247) Col. 
Big Cage, The Realart 
Big Hangover, The (28) MGM 
Big Lift, The (012) 20th-Fox 
Big Timber (4908) Mono. 
Black Hand (20) MGM 
Blackjack (Spanish) ELC 
Black Rose, The (color) (019)* 20th-Fox 
Blazing Sun (246) Col. 
Blondie's Hero (206) Col. 
Blue Lamp, The (Brit.) ELC 
Blues Busters (4916) 

(formerly Bowery Thrush} Mono. 
Bodyhold (216) Col. 


Bomba and the Hidden City (4906) Mono. 


Bond Street (Brit.) Stratford 
Border Outlaws ELC 
Border Rangers (4933) Lippert 
Border Treasure RKO 
Born to Be Bad (for. Bed of Roses) RKO 
Born Yesterday Col. 
Boy from Indiana (024) ELC 
Branded Para. 
Brave Bulls, The Col. 
Breaking Point, The (005) “WB 
Breakthrough WB 
Bright Leaf (928)* WB 
Broken Arrow (color) (014)* 20th-Fox 
Buccaneer's Girl (color) (912) Univ. 
Bunco Squad RKO 
CAGED. (925)* WB 
Captain Carey, U.S.A. (4918) Para. 
Captive Girl (240) Col. 
Capture, The (073) RKO 
Cargo to Capetown (236) Col. 
Cariboo Trail, The (color) (020) 20th-Fox 
Cassino to Korea Para. 
Chain Gang (313) Col. 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009)* 20th-Fox 
Cherokee Uprising (4944) Mono. 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 
Colt .45 (color) (922)* WB 
Comanche Territory (color) (916) Univ. 
Congolaise ELC 
Conspirator {Brit.) (21) MGM 
Convicted (324) Col. 
Copper Canyon (color) (5003)* Para. 
County Fair (color) (4903) Mono. 
Covered Wagon Raid (4965) Rep. 
Cowtown (245) Col. 
Crooked River (4926) Lippert 
Crisis (41) MGM 
Curtain Call at Cactus Creek (col.} (918) Univ. 
Customs Agent (204) Col. 
DALLAS (color) WB 
Damned Dou.'t Cry, The (921)* WB 
Dancing Years (Brit.) Mono. 

Para. 


Dark City (5004) 
Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 
Dead Man's Eye Realart 


Death of a Dream ELC 
Deported Univ. 
Desert Hawk (color) (925) Univ. 
Destination Big House (4918) Rep. 
Destination Moon (color) ELC 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
Destry Rides Again Realart 
Devil's Doorway (102) MGM 
Dial 1119 MGM 
D.O.A. UA 
Dodge City wB 
Duchess of ‘idaho (color) (33) MGM 
Dynamite Pass (022) RKO 


EAGLE and the Hawk (4916) (color) Para. 
Edge of Doom RKO 
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Release 
Stars Date 
D. Clark-R. Massey-R. Roman Apr. 1,'50 


Jean Gabin-Ellen Drew (reissue) Aug. 1,'50 


G. Cooper-R. Milland (reissue) (east) Mar.,'50 


Robert Hutton-Lola Albright May 4,'50 
Estelita Rodriguez-Robert Rockwell Mar. 1,'50 
Mark Stevens-Edmond O'Brien Oct.,'50 
Penny Singleton-Arthur Lake Aug. 10,'50 
Gene Autry-Jo Dennison July,"50 
Clyde Beatty-Anita Page (reissue) Aug. 15,'50 
Van Johnson-Elizabeth Taylor May 26,'50 
Montgomery Clift-Paul Douglas May,'50 
Roddy McDowall-Lynn Thomas Sept. 10,'50 
G. Kelly-J. C. Naish-T. Celli Mar. 17.'50 
George Sanders-Patricia Roc Sept. 4,'50 
Tyrone Power-Orson Welles Sept.,'50 
Gene Autry-Anne Gwynne Nov.,'50 
Penny Singleton-Arthur Lake Mar. 9,'50 
Jack Warner-Jimmy Hanley July,'50 
Leo Gorcey-Huntz Hall Oct. 29,'50 
Willard Parker-Lola Albright Mar. 21,'50 
J. Sheffield-Sue England Sept. 24,'50 
Jean Kent-Roland Young Mar. 29,'50 
Spade Cooley-Maria Hart Nov. 2,'50 
Don Barry-Robert Lowery Oct. 6,'50 
Tim Holt-Jane Nigh Aug.,'50 
J. Fontaine-R. Ryan-Z. Scott Sept.,'50 
Broderick Crawford-Judy Holliday 

Lon McCallister-Lois Butler Mar.,'50 
Alan Ladd-Mona Freeman Not Set 
Mel Ferrer-Miraslava 

John Garfield-Patricia Neal Sept. 30,'50 
David Brian-John Agar Dec. 9,'50 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Robert Sterling-Joan Dickson Sept. 1,'50 
Eleanor Parker-Agnes Moorehead June 10,50 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
Johnny Weismsuller-Buster Crabbe July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. Ireland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Documentary Oct.,'50 
Douglas Kennedy-Marjorie Lord Nov.,'50 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 


Whip Wilson-Andy Clyde Oct. 8,50 
Walt Disney Characters Mar. 4,'50 
Charles Chaplin-V. Cherrill (reissue) Sept.,'50 
Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey Mav,'5C 
Documentary-Natives Apr. 27,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
» Ray Milland-Hedy Lamarr Oct.,'50 
Rory Calhoun-Jane Nigh Aug. 6,'50 
Allan “Rocky” Lane-Eddie Waller June 30,'50 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
Gary Cooper-Ruth Roman Dec. 30,'50 
J. Crawford-D. Brian-K. Smith May 13,'50 
Dennis Price-Gisele Preville Aug.,'50 
Don DeFore-Lizabeth Scott Oct.'50 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
Lon Chaney-Jean Parker May,'50 
Documentary July,"50 
Marta Toren-Jeff Chandler Nov.,'50 
Yvonne deCarlo-Richard Greene Aug,.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Anderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 


Cary Grant-John Garfield (reissue) June 3,'50 
Marlene Dietrich-James Stewart (reissue) June,'50 


Robert Taylor-Louis Calhern Sept. 15,50 
Marshall Thompson-Virginia Field Nov. 3,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 


Esther Williams-Van Johnson July 14,50 
Tim Holt-Lynne Roberts June 15,'50 
John Payne-Rhonda Fleming May 30,'50 
Dana Andrews-Farley Granger Sept. 30,'50 


7-— REVIEWED — 
Ruaning (S) synopsis 
Time Issue Page 
75m Mar. 11 221 
94m _——“ Feb. 12,44 1754 
114m Mar. 25 238 
66m Mar. 25 237 
70m Feb. 11 189 
89m Sept. 30 501 
66m Apr. 8 254 
70m July 22 398 
80m Mar. 4,'33 46 
82m Mar. 18 229 
120m Apr. 15 26! 
73m Oct. 7 511 
92m Jan. 21 lol 
8im 
120m Aug. 12 433 
70m Nov. 4 554 
67m Mar. 11 = ($)223 
84m June 3 322 
64m 
63m Dec. 24 130 
71m Oct. 28 (S)547 
109m June 24 354 
57m Sept. 30 502 
60m Sept. 9 478 
94m Aug. 26 449 
Nov. 4 (S)554 
66m Apr. i 246 
Sept. 9 (S)479 
Nov. 4 (S)554 
97m Sept. 16 486 
91m Nov. 4 553 
110m May 27 313 
92m June I7 345 
77m Mar. 4 213 
67m Aug. !9 442 
96m May 6 286 
83m Feb. 25 205 
73m Apr. 22 271 
9Im Apr. 8 254 
80m Apr. | 246 
81m July 8 373 
58m Sept. 30 502 
70m Oct. 14 518 
99m Feb. 11 186 
85m Apr. | 245 
57m 
75m Dec. 17 121 
85m May 13 295 
60m Apr 22 269 
54m June 10 330 
74m May 6 285 
76m Apr. 8 253 
68m May 13 294 
87m Feb. 18 197 
9Im July 29 405 
83m July 29 405 
77m Aug. !2 434 
60m July 15 389 
70m May 13 295 
55m May 20 (S)305 
96m June 17 346 
86m May 27 314 
72m Apr. 15 262 
Oct. 28 (S)546 
103m Apr. 15 263 
98m Aug. 19 442 
98m Aug. 12 433 
104m Apr. | 245 
7im May 27 314 
64m Sept. 16,44 102 
45m July 22 398 
89m Oct. 21 537 
77m Aug. !2 434 
60m June 17 346 
91m July | 366 
72m June 10 331 
135m Apr. 29 278 
94m Dec. 2,'39 41 
84m May 6 287 
75m Sept. 30 502 
83m Dec. 3! 137 
102m July 29 406 
98m June 17 345 
61m Mar 25 238 
104m Feb. I! 186 
99m Aug. 5 413 
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wa -—— REVIEWED — —— RATINGS—__. 
Release Running (S) =synopsis Nof'l Herald 
d 1ITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
. tmergency Wedding (332) Col. Larry Parks-Barbara Hale Nov.,'50 78m Sept.30 (S)503 
fverybody's Dancin’ (4922) Lippert Spade Cooley-Richard Lane Mar. 31,'50 65m Apr. 15 263 AY A-2 Average 
d tye Witness ( Brit.) ELC Robt. Montgomery-Leslie Banks Sept. 1,50 104m July 29 405 A A-2. Very Good 
Good FALLEN Idol, The (Brit.) (107) SRO Ralph Richardson-Michele Moraan May,'50 94m Oct. 8 41 AY B Very Good 
Fancy Pants (color) (5001)* Para. Bob Hope-Lucille Ball Sept.,'50 92m July 22 397. AYC A-| Excellent 
j fangs of the North (4920) Mono. Kirby Grant-Chinook Dec. 17,'50 
farewell to Yesterday (028) 20th-Fox Documentary Sept.,'50 90m Sept. 16 485 AY A-| Excellent 
lent fast on the Draw (4929) Lippert James Ellison-Russell Hayden June 30,'50 55m Oct. 14 519 Poor 
llent father Makes Good (4917) Mono. Raymond Walburn-Walter Catlett May 7,'50 bIm June 10 331 AYC A-2 Average 
j father of the Bride (30)* MGM _ Spencer Tracy-Joan Bennett June 16,'50 93m May 13 293. ~AYC A-| Excellent 
lent father's Wild Game (5125) Mono. Barbara Brown-Raymond Walburn Nov. 19,'50 
faust and the Devil (Ital.) Col. Italo Tajo-Nelly Corradi Not Set 87m May 6 287. AorAY A-2 Good 
lent federal Agent at Large (4911) Rep. Dorothy Patrick-Robert Rockwell Mar. 12,'50 60m Mar. 25 238. 3=AYC A-2. Good 
50 Years Before Your Eyes (931) WB Documentary July 29,'50 70m June 24 353 AYC A-! Very Good 
Fighting Command Realart Anne Gwynne-Noah Beery, Jr. July,'50 108m Aug. 7,'43 1469 Good 
[formerly We've Never Been Licked) 
fighting Stallion, The (069) ELC Bill Edwards-Doris Merrick Mar.,'50 62m May 13 294 A-| Fair 
file on Thelma Jordon (See Thelma Jordon) 
fireball, The (023) 20th-Fox Mickey Rooney-Pat O'Brien Oct.,'50 84m Aug. 19 441 AYC A-| Good 
flame and the Arrow, The (color) (930)* WB Burt Lancaster-Virginia Mayo July 22,'50 88m June 24 353 AYC A-2 Excellent 
Flesh and Fantasy Realart Charles Boyer-Barbara Stanwyck Apr.,'50 94m Sept. 18,'43 1541 Good 
forbidden Jungle (070) ELC Don Harvey-Forrest Taylor Mar.,'50 67m May 13 294 AYC A-2 Fair 
age for Heaven's Sake 20th-Fox Clifton Webb-Joan Bennett Dec.,'50 Oct. 28 (S)546 
for Them That Trespass (Brit.) Mono. Richard Todd-Patricia Plunkett July 6,'50 95m 
Good § fortunes of Captain Blood (233) Col. Louis Hayward-Patricia Medina June,'50 91m May 20 302. AY A-| Very Good 
Framed Realart Constance Moore-Frank Albertson Mar.,'50 60m 
frisco Tornado (4967) Rep. Allan "Rocky" Lane-Eddy Waller Sept. 6,50 60m Sept. 16 486 AYC A-| Fair 
Frontier Outpost (263) Col. Charles Starrett-Smiley Burnett Dec. 29,'50 55m 
Fuller Brush Girl, The (239) Col. Lucille Ball-Eddie Albert Oct.,'50 85m Sept. 16 486 AY A-2 Very Good 
Sood Furies, The (4926) Para. Barbara Stanwyck-Wendell Corey Aug..'50 109m July | 365 A B Good 
ont Fury in the Sky Realart Loretta Young-G. Fitzgerald ~ July,'50 83m = Mar. 25,'44 1814 Fair 
Sood [formerly Ladies Courageous) 
ont ‘ 
GLASS Menagerie, The (007) WB Jane Wyman-Kirk Douglas Oct. 28,50 107m Sept. 23 493 AY A-2 Very Good 
Glass Mountain, The (Brit.) (012) ELC Valentina Cortesa-Dulcie Gray May,'50 90m Jan. 7 146 AorAY A-2. Good 
: God Is My Co-Pilot (924) WB Dennis Morgan-Ray. Massey (reissue) June 3,'50 88m Apr. 29 278 A-2 
700d Golden Gloves Story, The (023) ELC James Dunn-Dewey Martin May,'50 76m Apr. 29 278 AYorAYC A-1 Good 
7000 § Golden Salamander, The (Brit.) ELC = Anouk-Trevor Howard Dec. 1,'50 96m June 24 (S)358 A-| 
Golden Twenties, The (02!) RKO Documentary Apr.,'50 68m Mar. 18 229 ~AYC A-! Excellent 
Good Humor Man (237) Col. Jack Carson-Lola Albright June,'50 82m June 3 321 AYC A-| Very Good 
: Good Time Girl (Brit.) ELC Jean Kent-Dennis Price May 11,'50 81m May 27 315 B Poor 
200d Great Jewel Robber, The (929) WB David Brian-Marjorie Reynolds July 15,'50 91m June 17 346 6 OA B Good 
Great Plane Robbery, The UA Tom Conway-Margaret Hamilton Mar. 10,'50 6Im Mar. II 222. AYC A-| Average 
Great Rupert, The (019) ELC Jimmy Durante-Terry Moore Mar.,'50 87m Jan. 7 145  AYC A-| Very Good 
Guilty of Murder Realart George Sanders-G. Fitzgerald June,'50 80m Aug. 18,'45 2598 Good 
; (formerly The Strange Affair of Uncle 
00d Harry) 
Gunfighter, The (015)* 20th-Fox Gregory Peck-Helen Westcott July,50 84m Apr. 29 277. AYC A-| Very Good 
at Gunfire (4932) Lippert Don Barry-Wally Vernon July 21,'50 59m July 22 397 Good 
Guns A'Blazin’ 
(formerly Law and Order) Realart Walter Huston-W. Brennan (reissue) Sept. |,'50 73m Mar. 12,'32 56 
Gunslingers (4941) Mono. Whip Wilson-Andy Clyde Apr. 9.'50 55m May 20 (S)305 AYC A-1 
rood Gypsy Wildcat Realart © Maria Montez-Jon Hall June,'50 75m Aug. 12,'44 2041 Good 
HAMLET (Brit.) (Spcl.)* Univ. Laurence Olivier-Jean Simmons Oct.,"50° 142m July3,1948 (17) AY A-2 
Happiest Days of Your Life, The London Alastair Sim-M. Rutherford Sept.,'50 8Im Sept. 16 486 AYC Good 
Happy Years, The (color) (32) MGM Dean Stockwell-Darryl Hickman July 21,50 110m May 27 313, AYC A-| Very Good 
nt Harbor of Missing Men (4913) Rep. Richard Denning-Barbra Fuller Mar. 26 ‘50 60m Apr. 29 2776 AYC A-| Fair 
Harriet Craig (323) Col. Joan Crawford-Wendell Corey Nov.'50 94m Oct. 28 545 Very Good 
Harvey Univ. James Stewart-Josephine Hull Not Set 104m Oct. 21 538 AYC A-2 Excellent 
. Her Wonderful Lie (Ital.) Col. Jan Kiepura-Marta Eggerth Not Set 86m May 27 313. Aor AY B 
He's a Cockeyed Wonder (340) Col. Mickey Rooney-Terry Moore Oct.,'50 77m Oct. 28 546 A-2 Good 
High Lonesome (color) (044) ELC John Barrymore, Jr., Chill Wills Sept.,'50 81m Aug. 12 434 AY A-| Good 
HiJacked (4920) Lippert Jim Davis-Marsha Jones July 7,50 66m June 24 354 Fair 
Hills of Oklahoma (4952) Rep. = Rex Allen-Elizabeth. Fraser May !,'5C 67m July | 366 AYC A-| Good 
His Kind of Woman RKO Robert Mitchum-Jane Russell Dec. 16,'50 Oct. 28 (S)546 
Hit Parade of 1950 (5002) Rep. John Carroll-Marie McDonald Oct. 15,'50 85m Oct. 28 545 A-2 Good 
Hoedown (251) Col. Eddy Arnold-Jeff Donnell June,'50 64m June 24 354. AYC A-| Good 
Holiday Rhythm (4911) Lippert All-star cast Oct. 13,'50 60m Oct. 7 510 Very Good 
nt Holy Year at the Vatican, The Astor Right Rev. Fulton J. Sheen, Narrator Oct. 1,'50 66m Sept. 23 493 A-| Good 
Holy Year, 1950 20th-Fox Documentary Aug.,'50 42m Aug. 5 414 AYC A-| Good 
e Hostile Country (4927) Lippert James Ellison-Russell Hayden Mar. 24,'50 60m May 20 303 A-! Very Good 
Hot Rod (4918) Mono. James Lydon-Gloria Winters Oct. 22,'50 6Im A-| 
House by the River (4912) Rep. Louis Hayward-Jane Wyatt Mar. 25,'50 88m Apr. | 246 A A-2. Very Good 
House of Dracula Realart Lon Chaney-J. Carradine Oct. 1,50 67m Dec.8,'45 2746 Average 
House of Frankenstein Realart —_ Boris Karloff-Lon Chaney Oct. 1,'50 71m Dec. 23,'44 2237 Excellent 
Humphrey Takes a Chance (4912) Mono. Leon Errol-Joe Kirkwood, Jr. June 4,'50 62m June 24 (S)358 AYC A-| 
IF This Be Sin ( Brit.) UA = Myrna Loy-Richard Greene Sept. 8,'50 72m July | 366 OA A-2 Fair 
\Killed Geronimo ELC = Jack Ellison-Chief Thundercloud Aug. 8,'50 62m Oct. 21 (S)539 AYC A-1! 
> ll Get By (color) (027) 20th-Fox Bill Lundigan-June Haver Oct.,'50 83m Sept. 30 501 AYC A-| Excellent 
ood | na lonely Place (242) Col. Humphrey Bogart-Gloria Grahame Aug.,50 94m May 20 301 =A A-2 Very Good 
+ Indian Territory (249) Col. Gene Autry-Gail Davis Sept.,'50 70m Sept. 9 477 -AYC A-| Good 
Iroquois Trail UA George Montgomery-Brenda Marshall June 16,'50 85m June 10 329 AYC A-| Very Good 
ood | Shot Billy the Kid (493) Lippert Don Barry-Robert Lowery Sept.,'50 57m Aug. 5 414 Fair 
e I's a Small World (030) ELC Paul Dale-Lorraine Miller June,50 74m June 10 330 AYC A-2 Good 
|Was a Shoplifter (917) Univ. Seott Brady-Mona Freeman May,.'50 74m Apr. 15 262 AYorAYC A-2_ Average 
it JACKIE Robinson Story, The (032) ELC Jackie Robinson-Ruby Dee May 16,'50 76m May 20 30! =AYC A-| Very Good 
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TITLE—Production Number—Company 


Jackpot, The (03!) 20th-Fox 
Jet Pilot (color) RKO 
Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 
Joe Palooka in the Squared Circle 


(5117) Mono. 
Johnny One-Eye UA 
Jungle Stampede (4922) Rep. 
KANGEROO Kid ELC 
Kansas Raiders (color) Univ. 
Keep ‘Em Slugging Realart 
Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) Mono. 
Killer That Stalked New York (241) 

(formerly Frightened City) Col. 
Kill or Be Killed (029) ELC 
Kill the Umpire (235) Col. 


Kind Hearts and Coronets (Brit.) wet’ ac 


King Solomon's Mines (color) 


Kiss Tomorrow Goodbye (932) ae 
LADY Without Passport, A (37) MGM 
Last of the Buccaneers (color) (341) Col. 


Lawless, The (4923) Para. 
Law of the Panhandle (4953) Mono. 
Leatherpushers, The Realart 
Let's Dance (color) (5006) Para. 
Life of Her Own, A (101) MGM 
Lightning Guns (361) Col. 
Lives of a Bengal Lancer (4921) Para. 
Lonely Heart Bandits (4925) Rep. 
Lorna Doone Col. 
Lost People, The Pent. 
Lost Volcano, The (4905) Mono. 
Louisa (926) Univ. 
Love Happy UA 
Love That Brute (016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) Univ. 
Madeleine (Brit.) Univ. 


Madness of the Heart (Brit.) (927) Univ. 
Mad Wednesday RKO 
Mad With Much Heart RKO 
Marshal of Heldorada (4928) Lippert 
Massacre Valley (4954) Mono. 
Men, The UA 
Merry Monahans, The Realart 
Military Academy (210) Col. 
Milkman, The Univ. 
Miniver Story, The (Brit.) (106) MGM 
Missourians, The Rep. 
Mister 880 (024)* 20th-Fox 
Modern Marriage, A (5199) Mono. 
Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mr. Dynamite Realart 
Mr. Music (5007) Para. 
Mr. Universe ELC 
Mrs. FitzHerbert (Brit.) Mono. 
Mrs. O'Malley and Mr. Malone MGM 
My Blue Heaven (color) (021)* 20th-Fox 


My Friend Irma Goes West (4922)* Para. 
Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NAGANA Realart 


Nancy Goes to Rio (color) (19)* MGM 
Naughty Arlette ( Brit.) ELC 
Never A Dull Moment 

(formerly Come Share My Love) RKO 
Next Voice You Hear, The MGM 
Night and the City (013) 20th-Fox 
Nightmare Realart 
No Man of Her Own (4919) Para. 
North of the Great Divide (color) Rep. 


No Sad Songs for Me (238) Col. 


No Way Out (025)* 20th-Fox 
OLD Frontier, The (4973) Rep. 
Oliver Twist (Brit.) (828) ELC 
Once a Thief UA 
One Minute to Twelve ELC 
One Way Street (915) Univ. 
On the Isle of Samoa (215) Col. 
Operation Haylift (4910) Lippert 
Our Very Own (151)* RKO 
Outcast of Black Mesa (265) Col. 
Outlaws of Texas (4945) Mono. 
Outrage RKO 
Outriders, The (color) (24) MGM 
558 


Stars 


James Stewart-Barbara Hale 
John Wayne-Janet Leigh 
Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 


Joe Kirkwood-Myrna Dell 
Pat O'Brien-Wayne Morris 
Seorge Breakston-Yorke Coplen 


Dorothy Malone-Veda Borg 

A. Murphy-M. Chapman 

Dead End Kids 

Audie Murphy-Gale Storm 
Roddy McDowall-Laurette Luez 


Evelyn Keyes-Charles Korvin 


Lawrence Tierney-George Coulouris 


Wm, Bendix-Una Merkel 

Dennis Price-Valerie Hobson 
Deborah Kerr-Stewart Granger 
James Cagney-Barbara Peyton 


Hedy Lamarr-John Hodiak 
Paul Henried-Jack Oakie 
MacDonald Carey-Gail Russell 
Johnny Brown-Myron Healey 
Richard Arlen-Andy Devine 
Betty Hutton-Fred Astaire 
Lana Turner-Ray Milland 
Charles Starrett-Smiley Burnett 
G. Cooper-F. Tone 
Dorothy Patrick-Robert Rockwell 
Richard Greene-Barbara Hale 
Dennis Price-Mai Zetterling 
Johnny Sheffield-Marjorie Lord 
Ronald Reagan-Ruth Hussey 
Marx Bros.-llona Massey 

Paul Douglas-Jean Peters 

Leo Gorcey-Huntz Hall 


Marjorie Main-Percy Kilbride 
Ann Todd-lvan Desny 

Margaret Lockwood-Paul Dupuis 
Harold Lloyd-Frances Ramsden 
Robert Ryan-lda Lupino 

Jimmie Ellison-Russ Hayden 
Johnny Mack Brown 

Marlon Brando-Teresa Wright 
Donald O'Connor-Ann Blyth 
Stanley Clements-Myron Welton 
Donald O'Connor-Jimmy Durante 
Greer Garson-Walter Pidgeon 
Monte Hale 

Burt Lancaster-Dorothy McGuire 
R. Hadley-M. Field R. Clarke 
Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Lloyd Nolan-lrene Hervey 

Bing Crosby-Nancy Olson 

Jack Carson-Janet Paige 

Leslie Banks-Margaret Scott 
Marorie Main-James Whitmore 
Betty Grable-Dan Dailey 

Marie Wilson-John Lund 

Garry Marsh-Diana Decker 
Ricardo Montalban-Sally Forrest 


Tala Birell-Melvyn Douglas 
A. Sothern-J. Powell-B. Sullivan 
Mai Zetterling-Hugh Williams 


Fred MacMurray-lIrene Dunne 
James Whitmore-Nancy Davis 
Richard Widmark-Gene Tierney 
Diana Barrymore-Brian Donlevy 
Barbere Stanwyck-John Lund 

Roy Rogers-Penny Edwards 
Margaret Sullavan-Wendell Corey 
Richard Widmark-Linda Darnell 


Monte Hale-Paul Hurst 

John H. Davies-Robert Newton 
June Havoc-Cesar Romero 

Lars Hanson-Gunnel Brostrom 
James Mason-Marta Toren 

Jon Hall-Susan Cabot 

Bill Williams-Tom Brown 

Ann Blyth-F, Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Whip Wilson-Andy Clyde 

Mala Powers-Tod Andrews 

Joel McCrea-Ariene Dahli 


Release 
Date 


Nov.,"50 
Dec. 16,'50 
Apr. 23,'50 

Nov.'50 


Nov. 5,'50 
May 5,'50 
July 29,'50 


Oct. 22,'50 
Nov.,'50 
May,'50 
Dec.,'50 

Mar. 19,'50 


Apr.,'50 
May,'50 
Apr.,'50 
Nov. 24,'50 
Aug. 19,'50 


Aug. !8,'50 
Oct.,'50 
July,'50 

Sept. 17,'50 
Apr.,'50 
Nov.,'50 


(reissue) (east) Mar.,50 


Aug. 29,'50 
Oct.,'50 


~ June 25,'50 


Aug.,'50 
Mar. 3,'50 
June,'50 
May 14,'50 


Apr.,'50 
Not Set 
Oct.,'50 
Oct. 28,'50 


Apr. 21,50 
Nov. 26,'50 
Aug. 25,'50 
June,'50 
Apr. 20,'50 
Sept.,'50 
Oct. 20,'50 
Oct. 1,'50 
Oct.,'50 
Oct. 15,'50 
Mar.,'50 
June 16,'50 
Apr.,'50 
Dec.,'50 
Nov.,'50 
May 10,'50 
Dec.,'50 
Sept.,'50 
July 4.°50 
Apr. 16,'50 
July 28,'50 


(reissue) Aug. 15,'50 


Mar. 10,'50 
Not Set 


Nov. 5,'50 
Oct.,'50 
June,'50 
May ‘50 
May,'50 

Oct. 1,'50 
May,'50 
Oct.,"50 


July 29,'50 
Not Set 
July 7.'50 
Oct. 1,'50 
Apr., 50 
Aug.,'50 
May 5,'50 
Aug. 5,'50 
Apr. 13.'50 
Dec. 10,'50 
Aug.,'50 
Apr. 21,50 


-— REVIEWED — 
Running (S) =synopsis 
Time Issue Page 
85m Oct. 7 509 
66m Mar 25 237 
118m Oct. 30 4366 
78m June 24 354 
60m Aug. 5 4i4 
73m 
61m Mar. 6,'43 1189 
78m Feb. 25 205 
76m Apr. 29 = (S)278 
79m Oct. 28 (S)546 
68m July 8 374 
78m May 6 285 
101m May 6 285 
102m Sept. 30 501 
102m Aug. 5 413 
72m July 15 390 
79m Oct. 14 518 
83m Apr. 8 253 
55m 
64m Sept. 7,'40 40 
112m Aug. 19 442 
108m Aug. 12 433 
tl im Mar. 25 238 
60m Sept. 9 477 
Nov. 4  (S)555 
89m Oct. 21 538 
76m July | 365 
90m June 3 321 
85m Sept. 24 26 
85m May 13 293 
69m June 24 (S)358 
79m ° Apr. | 245 
101m Sept. 2 457 
90-67m Oct. 28 546 
77m Oct. 28 545 
Nov. 4 (S)554 
53m June 24 (S)358 
58m 
85m Mey 20 301 
9im Aug. 19,'44 2053 
64m Apr. 29 278 
87m Oct. 14 518 
104m Get. 7 509 
90m Aug. 26 449 
66m Apr. 8 254 
88m Feb. 4 178 
67m May 13 293 
68m Mar. 15,'41 37 
113m Sept. 2 458 
103m 
96m Aug. 26 449 
9im June 3 321 
58m Apr. 22 271 
93m May 20 302 
74m Jan. 7,'33 27 
99m Feb. 4 177 
86m June 24 (S}359 
89m Nov. 4 553 
83m June 10 329 
95m May 27 313 
82m Nov. 21,'42 1018 
98m Feb. 25 205 
Sept.23 (S)495 
89m Apr. 15 261 
106m Aug. 5 413 
60m Aug. 26 450 
115m June 26 (S)4219 
88m July 1 365 
79m Apr. 15 262 
65m Aug. 12 434 
74m Apr. 29 278 
93m Mar. 25 237 
54m May 13 295 
58m 
75m Aug. 26 450 
93m Mar. II 221 


MOTION PICTURE 


—— RATINGS 
Nat'l Hera 
Groups L.ofD. Reviey 
AYC A-2 — Excellent 
AY A-1 Superior 
A B Good 
Cc Good | 
A-1 
A B Very Good 
Fair 
AYC A-2 
A 8 Fair 
AYC A-! Very Good 
A B Excellent 
AYC A-| Excellent 
B Very Good 
A-2 Fair 
AYC A-| Good 
AYC A? Goan 
AYC A-2. Good 
A B Good 
A A-2 Average 
Good 
AYC Very Good 
AYC A-| Excellent 
AC B Fair 
Aor AY B Verv Good 
AYC A-2 
AYC A-| | VeryMided 
A B Good 
A A-2 Good 
AYC Good 
AYC A-2 Excellent 
Good 
AYorAYC A-I_ Fair 
AYC A-| Good 
A B Good 
AYC A-| — Excellent 
AY A-2 Average 
AY or AYC A-2 Good 
A-2 Good 
AYC A-2 Excellent 
B 
Aor AY B Excellent 
AYorAYC B Good 
A B Fair 
AYC A-2 Very Good 
AYC A-2 Excellent 
B 
Very Good 
A B Very Good 
Good 
A B Good 
A A-2 Excellent 
B Excellent 
AY A-2 Good 
A A-2 Good 
A B Good 
AYC A-2 Average 
A-| Good 
AYC A-2 Very Good 
AYC A-| Average 
AY B Good 
AYC A-2 Very Good 
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> Release Running (S) =synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Reviey 
Streets of Ghost Town (264) Col. Charles Starrett-Smiley Burnette Aug. 3,'50 54m Aug. 19 442 A-| Good = 
Stronghold ELC Veronica Lake-Zachary Scott Oct. 19,'50 
Summer Stock (color) (38!)* MGM ~— Judy Garland-Gene Kelly Aug. 25,50 109m Aug. !2 434 AYC A-! Excellent 
Sunset Boulevard (4927)* Para. Gloria Swanson-William Holden Aug.,50 110m Apr. 22 269 +A A-2 Excellent 
Sunset in the West (color) (4943) Rep. Roy Rogers-Estelita Rodriguez Sept. 25,'50 67m Sept. 30 502 AYC Good 
Sun Sets At Dawn, The (Brit.) ELC Sally Parr-Philip Shawn Nov. 8,'50 7im Nov. 4 554 A A-2. Good 
Surrender (500!) Rep. Vera Ralston-John Carroll Oct.,'50 90m Oct. 14 518 A B Good 
Suspect, The Realart Charles Laughton-Ella Raines June,'50 85m Dec. 30,'44 2249 Excellent 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mar. 5 4522. AYC Fair 
Taming of Dorothy, The (Brit.) ELC Jean Kent-Robert Beatty Sept. 29,'50 75m 
Target RKO - Charles McGraw-Marie Windsor Nov. 4 (S)554 
Tarzan and the Slave Girl (020) RKO Lex Barker-Vanessa Brown Mar. 18,'50 74m Mar, | 231 AYC A-2 Good 
Tea for Two (color) (001)* WB Doris Day-Gordon MacRae Sept., 2,'50 98m Aug. 19 441 AYC A-2 Excellent 
Texan Meets Calamity Jane, The (color) Col. Evelyn Ankers-James Ellison Nov.,'50  7Im Oct. 21 537 Average 
Texas Dynamo (266) Col. Charles Starrett-Smiley Burnette June 1,'50 54m June 10 331 AYC A-| Fair 
There's a Girl in My Heart (AA-16) aA Lee Bowman-Elyse Knox Dec. 15,'50 
They Were Not Divided ELC Edward Underdown-Ralph Clanton Nov. 15,'50 
Third Time Lucky Pent. Glynis Johns-Dermot Walsh Oct.,'50 90m Oct. 21 537 Good 
This Side of the Law (926) WB _sViveca Lindfors-Kent Smith June 17,'50 74m June 10 330 AorAY A-2. Good 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,50 106m Feb. 11 185 Aor AY A-2 Excellent 
Three Husbands UA — Emlyn Williams-Louis Erickson Nov. 17,'50 78m Oct. 28 (S)546 
Three Little Words (color) (36)* MGM __ Fred Astaire-Red Skelton Aug. 4,50 102m July & 373. AYC A-| Excellent 
Three Secrets (006) WB Eleanor Parker-Patricia Neal Oct. 14,'50 98m Sept. 2 457 A Good 
Ticket to Tomahawk, A(color) (O11) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 269 AYC A-! Very Good 
Tiger, The ELC Mickey Rooney-Wanda Hendrix Dec. 25,'50 
Timber Fury (066) ELC David Bruce-Laura Lee June,'50 63m Oct. 21 (S)538 AYC A-I 
Time Running Out ELC Dane Clark-Simone Signoret Oct. 3,'50 
Toast of New Orleans (color) (103}* MGM _ Kathryn Grayson-Mario Lanza Sept. 29,50 103m Aug. 26 450 AYC A-| Good 
To Please a Lady (105)* MGM _ Clark Gable-Barbara Stanwyck Oct. 13,'50 9im Oct. 7 509 A A-2 Very Good 
Torch, The (025) ELC Paulette Goddard-Pedro Armendariz June,'50 83m May 13 294 «=A B Fair 
Tough As They Come Realart Dead End Kids May,'50 6Im ~— July 4,42 750 
Tougher They Come, The Col. Preston Foster-Wayne Morris Dec.,'50 
Trail Dust (5107) Mono. Wayne Morris Dec. 24,'50 
Trail of Robin Hood Rep. Roy Rogers-Penny Edwards Dec. 4,'50 
Train to Tombstone (4934) Lippert Don Barry-Tom Neal Aug.,'50 56m Sept. 9 477 A-2 Fair 
Treasure Island (color) (191)* RKO Bobby Driscoll-Robert Newton July 29,'50 96m -June 24 353 AYC A-! Very Good 
Trial Without Jury (4921) Rep. Robert Rockwell-Barbara Fuller Aug. 7,'50 60m July 22 398 AorAY A-2_ Fair 
Trigger, Jr. (color) (4945) Rep. Roy Rogers-Dale Evans June 30, ‘50 68m July 8 373 AYC A-| Very Good 
Trio Para. J. Hayter-N. Patrick-J. Simmons Oct. 10,'50 9Im Oct. 14 517. AY A-2 Excellent 
Triple Trouble (4915) Mono. Leo Gorcey-Huntz Hall Aug. 13,'50 66m July 15  (S)390 A-2 
Tripoli (5005) (color) Para. Maureen O'Hara-John Payne Nov.,'50 95m ~° Oct. 7 511 AYC A-2. Good 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Maer. 22,'50 67m Apr. 15 262, AYC A-| Good 
Two Flags West (color) (029) 20th-Fox Linda Darnell-Joseph Cotten Nov.,'50 92m Oct. 14 517. AYC A-| Good 
Two Lost Worlds ELC Laura Elliott-Jim Arners Oct. 29,'50 
Two Weeks—With Love (color) MeM Jane Powell-Ricardo Montalban Nov. 10,'50 92m Oct. 14 517 AYC A-| Very Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,'50 70m May 20 (S)305 AYC A-| 
UNDERCOVER Girl Univ. Alexis Smith-Scott Brady Dec.,'50 83m Nov. 4 553 Good 
Under Mexicali Stars Rep. Rex Allen-Dorothy Patrick Nov. 1,'50 Oct. 21 (S)538 
Under My Skin (008) 20th-Fox John Garfield-Micheline Prelle Mar.,'50 86m Mar. 11 221 A A-2. Good 
Underworld Story, The (for. Whipped) UA Dan Duryea-Gale Storm July 21,50 90m Apr. | 245 A B Very Good 
Union Station (5002) Para. William Holden-Nancy Olson Sept.,'50 80m July 15 390 AY A-2_ Fair 
VALENTINO Story, The Col. Tony Dexter-Eleanor Parker Nov. 4 (S)554 
Vanishing Westerner, The (4972) Rep. Monte Hale-Paul Hurst Mar. 31,50 60m May 6 287. AYC A-| Fair 
Vendetta RKO Faith Domergue-George Dolenz Not Set 
Vicious Years, The ELC Tommy Cook-Gar Moore Mar.,'50 79m Feb. 25 206 A-2 Fair 
Vigilante Hideout (4966) Rep. Allen "Rocky" Lane-Eddie Waller Aug. 6,'50 60m Aug. 19 442. AYC A-| Good 
Virginia City WB Errol Flynn-H. Bogart (reissue) July 15,50 115m July 29 406 A-2 
WABASH Avenue (color) (010)* 20th-Fox Betty Grable-Victor Mature-Phil Harris Apr..'50 92m Apr. 8 254 A B Good 
Wagonmaster (074) RKO Ben Johnson-Joanrne Dru Apr. 22,'50 86m Apr. 8 253 AYC A-| Excellent 
Wake Island (4914) Para. B. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 A.-! 
Walk Softly, Stranger RKO —_ Joseph Cotten-Valli Sept. 16,50 8im Sept. 2 458 A-2_ Fair 
Wall Outside, The RKO _Lizabeth Scott-Dennis O'Keefe Nov. 4  (S)554 A-2. Good 
Watch the Birdie MGM _ Red Skeleton-Arlene Dahl Dec. 8,'50 Oct. 28 (S)546 
Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,'50 65m Mar. 25 237 
West of the Brazos (4930) Lippert James Ellison-Russell Hayden June 2,'50 58m May 27 314 A-| Fair 
West Point Story, The (009) WB James Cagney-Virginia Mayo Nov. 25,'50 Oct. 21 (S)538 
When the Daltons Rode Realart Randolph Scott-Brod. Crawford June,'50 80m = Aug. 3,'40 38 
When You're Smiling (304) Col. Jerome Courtland-Lola Albright Sept. 21,50 75m Sept. 2 458 AYC A-| Fair 
Where Danger Lives (024) RKO Robt. Mitchum-Faith Domerque Not Set 84m June 24 353 A A-2 Good 
Where the Sidewalk Ends (017) 20th-Fox Dana Andrews-Gene Tierney July,"50 95m July | 365 OA A-2 Good 
While the Sun Shines (Brit.) Mono. Barbara White-Ronald Squire June 20,50 82m July 15 389 A g Good 
White Heather ELC Ray Milland-Patricia Roc Dec. 31,'50 
White Tower, The (color) (023) RKO — Glenn Ford-Valli June 24,50 98m June 17 346 =AYC A-| Very Good 
Winchester "73 (color) (921)* Univ. James Stewart-Shelley Winters July 12,'50 92m June 10 329 =AYC A-2 Very Good 
Wind Is My Lover, The (Swed.) ELC Viveca Lindfors-Christopher Kent Not Set 94m July 29 (S)406 
Winslow Boy, The (Brit.) (027) ELC = Sir Cedric Hardwicke-Robert Donat Not Set 97m Mar. 11 222) AYorAYC A-1|_ Fair 
Woman of Distinction, A (234) Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 m3 A B Very Good 
Woman on Pier 13, The (008) 

(formerly | Married a Communist) RKO  Laraine Day-Robert Ryan June 3,50 73m Sept. 24 26 AorAY A-2. Good 
Woman on the Run (932) Univ. Ann Sheridan-Dennis O'Keefe Sept.,'50 77m Oct. 7 510 A Good 
Women from Headquarters (4916) Rep. Virginia Huston-Barbara Fuller May 1,'50 60m May 27 315 AYC Average 
Wyoming Mail (color) (93!) Univ. Stephen McNally-Alexis Smith Oct.,'50 87m Oct. 7 510 AY A-| Very Good 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr. 7,'50 85m Feb. 25 206 AYC A-| Very Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Mar. 5.'50 68m Mar. 4 214 AYC A-| Average 
Young Man With a Horn (916)* WB Kirk Douglas-Lauren Bacall Mar. 11,50 112m Feb. 11 185 AYorAYC A-2_ Very Good 
FEATURES LISTED BY COMPANIES—PAGE 525, OCT. 14, 1950 
SHORT SUBJECTS CHARTS APPEARS ON PAGES 534-536, OCT. 14, 1950 
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The Latest and 
| e,e 
: Greatest Edition 
ent 
aie The twenty-second edition of the inimitable Motion 
Picture Almanac contains—in addition to its regu- 
) lar departments for up-to-date presentation of 
we wanted information—a number of valuable new 
features. These include a Television information 
section, a Drive-In Theatre section, and thumb- 
Good indexing for all departments so that you can 
Good speedily find the information you want whenever 
| “ 
” you want it. 
| 
| There just isn’t anything like the Almanac— 
Good nothing that compares with it in this industry. 
| It is the accepted, authoritative who’s who and 
| what’s what for the motion picture field. Even 
ba ca at several times its price, many executives would 
not be without it! 
Only a limited number of copies will remain after 
shipment today of present orders. If your order 
* is not already in, we suggest that you send the 
handy coupon now! 
‘ QUIGLEY PUBLISHING CO. 
: Rockefeller Center, 1270 6th Ave. 
08 : New York 20, N. Y. 
Please send a copy of the 1950-51 
Good : MOTION PICTURE ALMANAC 
| PRICE §$ ya pap Enclosed please find check for $5.00 in full payment, including 
ge : shipping charges. 
- {Mail to— 
Good : 
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LEADERS... 
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